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Geist2

Introduction to Geist2
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Geist2 is an advanced step-sequencer and sample-based drum machine realised in software.

It is intended to be an ergonomic way to effortlessly build grooves and beats although it can be
used for all kinds of musical material.
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Introduction to Geist2 5

1.1 Geist2 Architecture and Interface

Geist2 architecture

e The basic elements in Geist2 are as follows:

Layers The basic 'slots' for loading samples in Geist2. There are 8 layers on each pad.

Pads There are 64 pads in each engine: 4 banks with 16 pads visible at any one time.
Each pad contains 8 layers.

Patterns | Each pattern features 64 tracks - one for each pad in the engine.
There are 24 patterns in each engine.

Engines | There are 8 engines in total: each engine features 64 pads, and 24 patterns.

e As well as the above elements, Geist2 also has the following features for arranging patterns:

Scenes Performance snapshots of the currently playing patterns in all engines

Song A timeline-based arrangement of pattern references with a track for each engine

Geist2 interface

Master Preset/Kit indicators, Engine Transport and Undo /
Gain  Menus Tempo and Status display selector Learn controls Redo
Transport
& Fley Tools v Hep ¥ o options
‘:TE.SH 110:: 09 e > S 5 e S S Z o © o< C A Panic
BROWSER Page
Q Sngle (61 % 1/16 v Gated Restat <« > Quantize Duplicate Remix Veloci buttons
Volumes  Audio - Geist - Content - Geist Factory e e Lenge = Nudge ear orag o patem N rempo Modier Swing Pattern
¥ Content Aload Sice Av K & & memory
PP o Remix (AP D e— keys
[ sest of Guru| N
PP Crematic e 115
PP classic vip {3 9P Context-
T ke sensitive
%] Golcbeby sy workspace
Browser ] vintage Dru area
¥ places
[E) Geist2
5 Sampler Capt
9 Documents
[ pesktop
> Drives
v Favourites
¥ Searches
¥ Shortsts

Pad

SETUP. MX TUNING FILTER PLAY LOOPING T AMP ENVELOPE FREE ENVELOPE editor

Oneshot v Active

Pads and Mot cut ¥ : ks

Pad mode Tune auoff

controls Track Pitch pan RGVEN] Res  smrofser  xfade

S Mok Vintage SVF 2 Release Fast
O A AGE T T A Alterate Track 8, ;

TransMod

sources — 4 s ICRRNRT 51525 55 s7 (S8 s9 si0 sii sk s S14 si5 st (Mi M2 (M3 M4 ved  pch Pes | Tet
Browser

The Browser is the main method of loading sounds into Geist2. It is also used for selecting sounds
to slice into smaller sections before loading these sections to the pads.

Geist2 allows the following types of files to be loaded from the Browser:

Samples Individual WAV/AIFF files to load onto pad layers

Loops Loops can be loaded into Geist2's Slicer for non-destructive 'chopping'

Pad presets Presets for all 8 layers of a pad including samples and additional pad/layer
settings

Kit presets Presets for all pads within an engine

Engine presets Presets for the entire engine, including engine effects

Full Geist2 presets | These are also known simply as 'presets' and store the entire state of
Geist2.
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Geist2

Pads and Pad mode controls

The on-screen pads represent the pads in the current engine. Each pad has a corresponding MIDI
note.

Pattern memory keys

The pattern memory keys, or pattern keys, represent and select the 24 patterns in the current
engine. Each pattern memory key also has a corresponding MIDI note.

Engine selector
The Engine selector buttons select one of the 8 engines for editing.

Pad Editor

The Pad Editor section provides editing controls for the current pad and its 8 layers.

Context-sensitive workspace area

The contents of the workspace are dictated by the Page buttons. The default page shown in this
area is the Pattern page, representing the currently selected pattern in the current engine.

Page buttons

The Pattern, Global Mixer, Pad Mixer, Layer Mixer, Scenes, Song and Mapping buttons
control which page is shown in the workspace area.

Transport

The Transport controls are vital to sequencing within Geist2 - the transport must be running to
play and perform with patterns.

Learn

The Learn button is used for mapping Geist2 controls to MIDI or host automation.

Undo/Redo

Geist2 features a powerful multiple-level Undo/Redo system which even applies to almost all
Browser load actions. Since it is possible to load sounds and kits with a single click, the Undo
function can be very useful if existing sounds are replaced accidentally.

Tempo

Geist2's tempo is locked to the host while it runs as a plugin. In the standalone application, click
and drag the Tempo control up/down or double-click it to type a new tempo. Alternatively, it can
be set via the Tap Tempo function: ALT-click the Tempo control 4 or more times.

Menus

The File menu is used for saving/loading files, the Tools menu provides several additional utility
functions including the Preferences panel and the Help menu provides access to documentation /
support resources.

Preset/Kit indicator

This indicator displays the name of the last loaded Geist2 preset and/or kit.

Status display

The Status display section contains indicators for the amount of memory (RAM) used by samples
in Geist2, for MIDI/Audio engine status and whenever voice stealing occurs.

Master Gain

The Master gain control adjusts the gain of the Master channel - this is an identical control to the
Master channel's Gain fader in the Global Mixer page. Since all Geist2 elements are routed to the
Master channel by default, the control effectively adjusts the level of the default audio destination
for all elements in Geist2.

If any elements are routed to one of the 32 sub-outputs, they will not exist within the Master
channel signal and therefore are not affected by this control.
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Introduction to Geist2 7

Geist2 interface concepts

Many of Geist2's editing functions are selection-dependent and shown on its main workspace or
Pad Editor areas.

Selecting elements for editing

One of the main concepts used in Geist2 is selecting an element for editing.

Selecting an engine

Only one of the 8 engines can be visible for editing at any one time. The other engines are still
active and can play patterns or be triggered via MIDI.

Select the engine to edit by clicking
one of the 8 buttons in the Engine
selector at the top of the Geist2
interface (engine 1 is selected when
Geist2 is initialized).

The Global Mixer page can also be used to select engines by clicking an engine channel.

Selecting a pad

womal v [Je B B The concept of the 'selected pad' is used in many situations in
Geist2, such as when using single/double-click processes in the
13 14 15 Browser to load samples from the Browser and when using the

Pad Editor, Layer Mixer and Pad Mixer.
e Click a pad to select it and play its layers
e ALT-click a pad to select it without playing its layers

If the Pad selection follows MIDI button is activated, pads
are also selected by playing their corresponding MIDI notes.

One of 4 Banks of 16 pads are usually visible. To view all pads,
click the All button.

Selecting a layer

In the Pad Editor and Layer Mixer, a layer must be selected for editing its sound design and effects
parameters.

Selecting a pattern
Each of the 8 engines contains 24 patterns, each represented by a pattern memory key. Select a
pattern using either of the following methods:

T e Click the pattern memory key

Tempo Modifier  Swing L
[l Pattern 3 | Steps: 16 | Res: 1716 | MIDI: D -1 (Note: 14) |

¢ Play the pattern memory key's corresponding MIDI note

What actually happens when a pattern is selected depends on the pattern's Playback mode
settings - for example, Gated mode requires the pattern's memory key or its MIDI note to be
held down to be heard for the required duration.
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Control conventions

Adjusting rotary/slider controls
FILTER PLAY LOOPINI

Th

C
Remove all modulation from this control

SVF
Cutoff: 642 Hz 0 A Y J
Active Res Amp Env Attack: (.04 secs RS mE ¥ nd offsar Alternate

e Rotary and slider controls are adjusted by clicking as Right-click a control to display the
indicated above and dragging up/down. control context menu, allowing access
to these functions:

e Alternatively, use the mousewheel/trackpad scrolling
* Reset the control to its default value

function.
e In order to achieve fine control over a parameter, hold (alternatively, double-click the control)
down the SHIFT key while making the adjustment. ¢ Directly Edit the value with the

computer keyboard

Many rotary/slider controls in Geist2 can be modulated with the TransMod modulation system.

Numeric values
Numeric values can be manipulated in the following ways:

4 *
‘ EL e Click the numerical display to type a value manually

s s e Click the + and - buttons to increase and decrease the value by 1
16 ,,% 1/16 ¥ e Click while holding down the SHIFT key to adjust the value by +/- 8
T e Click while holding down the ALT key to double or halve the value
Steps Length

Drop-down menus
H{WW‘-’WUWﬂ Drop-down menus are used extensively throughout Geist2 for
|

Dp50 Rim Fatso GB
M S

selecting between a number of settings for a function. They are
often referred to within this manual simply as 'menus'.

Context menus

As shown for the control context menu above, Geist2 includes
many additional functions on context menus, displayed by right-
clicking on the relevant area of the interface. The various context
menus are documented in full throughout this manual.

+ One shot
Length bound
Gated
Looping

When using a single-button mouse, CTRL-click in order to display context menus.

Tooltips

As shown in the screenshots above, tooltips are used for showing parameter values and other
useful information in Geist2. Hover over a control to display a tooltip containing information about
the control's current value. Tooltips are shown while adjusting a control, with values updated in

real time.
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Introduction to Geist2 9

User Interface scaling, size and panel reconfiguration

Geist2's interface is vector-based and can be scaled and resized. Additionally, the various panels
within it can be reconfigured using the dividers between them.

UL scaling pALNEYS

Modulator remove behaviour

NS « 100 %

110 %
120 %
125 %
135 %
150 %
175 %
200 %
225 %
250 %
300 %

@,

¥ Conent Alosd Sice A v K W

P 0 i e
ome

[ 30907 6.

5 1309 08 e

PP casscp ep
9 11309 106

P it Pty
P2 ottaty et e e
B veesge Doy [ 1309 13 6C
il [ 309 156
e [ o soicoret G5
D sanoercopures [ 1 oploe2
S [ 1 popecorsa o

[ s 01 cance

[ veskeop
> orves

[ e we 2 con e
[ o we 2 ince
2t cossic 02 6.

. Gt Contant GelstFocory Ml Hiiat Fot &Chunky 17 |< >

CLT

" UI scaling

This menu in the Preferences (use the Preferences function in
the Tools menu) adjusts the scaling of the user interface. The
default setting is 100%.

The setting can be changed between 100% and 300% - higher
settings are recommended for Retina/4k or higher resolution
screens.

UI window resize

Click/drag the edges of the Geist2 window to resize it as
required.

Panel reconfiguration

The dividers between panel areas
can be adjusted by clicking and
dragging or double-clicking to
toggle visibility.

In this example, the divider
between the Browser and the rest
of the interface is being resized.

The divider between the context-
sensitive editing area and the Pad
Editor has been dragged to the
bottom of the interface for a much
larger pattern editing area.

Panels within the Browser area can

also be reconfigured in this way.
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10 Geist2

1.2 Loading sounds for the first time

The Browser is the most immediate method of loading sounds into Geist2. It is used for loading
kits, samples and other files. This section includes an introduction to loading sounds in the
Browser. More advanced functions are covered in section 1.5.

For a full reference guide to the Browser's functionality, see chapter 2.

Working in Auto load mode

Aload Slice This section shows how to use the Browser in Auto load mode - with the Auto Load
ApE p 1 button (labelled A Load on the interface) activated. In this mode, click a file in the
s Browser to load it to the selected pad or engine.

Loading a kit

o, a o, 2 o, 25
Volumes Audio Geist - Content - Geist Factory . ~Volumes ~ Audio - Geist - Content - Geist Factory Pr - . Geist Factory = Presets  Kits - Goldbaby

¥ Content Aload |Slice ~~ K @ & ¥ content Aload Slice ~v K @ & ¥ Content Aload Slice ~v K &
PPl erD Remix | AR P —— PPleroRemix |A R P e— PPl oD Remix | AR P ———
[d Best of Guru| Neme [d Best of Guru | Name [ Best of Guru | Name
IE Cinematic Pet i IE‘ Cinematic Pef (S ansEes IE‘ Cinematic Pef abirtHop
[P ciassic Hip H {39 Loops | ciassic Hip H (3 Engines [P ciassic Hip H 2
Ewﬁmﬁm§ Eﬁeistﬁ!mwm”pmem Emﬂﬁmnwmdwg
[P%] Goldbaby Syr PP Goldbaby Sy 1L [P%] Goldbaby Syr
IE Vintage Drumj [‘ Wintage Drunf E BN IE Vintage Drumj

¥ Places ¥ Places ¥ Places
7 Geist2 (7 Geist2 7 Geist2 _Fat_go?

2. Double-click the Kits folder.

1. Click a Factory item in the
Browser sidebar, then double-
click the Presets folder.

3. Double-click any sub-folder
within Kits and then click a kit
file to load it.

e The kit is loaded to the current engine. Click the pads to hear the sounds!

Locking pads and loading another kit

PHool  cu [P%] Golababy sy

By otk I virtoge o e When the new kit is loaded, the locked pads are
‘;ﬂ‘ Copy with track 'gm z not affected - only unlocked pads can be replaced
Sa e with sounds from the new kit.

S — =Rl - TR Each pad, pattern and layer features its own Lock
o e e sl [+ oo et s function, available via right-click context menus.

¥ Favour 'V Favourites SGTHEG e o

¥ Search kﬁ:c:“:l! = ¥ Searches [ Vel Emmpie

¥ Shortl e 'V Shortlists

Rename pad

v“nén:ﬂ@‘z o

a
Cowbell

Mormal

Swap pad to.
Copy pad to...
Move pad to...
Clone pad.

LowTom  MidTom  HighTom

yYvyy

e The Browser options menu
contains functions to Lock/
Unlock all pads or all patterns
in the current engine.

Hat1
[ =

Hat 2 Cymbal

| T rnswon |
8, a

K MNew shortlist
New shortlist from selection

L]
‘SnareLow

Copy sample path..
Open parent folder in browser...
Reveal in Finder

Save layer sample...

Snare 2 i Clap

YyYyvyey

Kick 4

Preview output
Set colour label...

v

(Un)Lock all pads
1. Right-click a pad
and use the Lock
pad function in the
context menu. Lock
a few more pads.

2. Click another kit
in the Browser.

(Un)Lock all patterns

Pads track browser location
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Introduction to Geist2 11

Returning to a previous state with the Undo function

If the Auto load functionality causes an undesired change, the
multi-stage Undo and Redo functions can be used to revert to
previous states.

Replacing a pad with a new sound

BROWSER BROWSER

e, L2 o LS
ot = n B C DAl @i: ﬂ, Volumes  Audio - Geist - Content = Geist Factory © .. Volumes Audio Geist ~Content  Geist Factory Hi -
¥ Content Aload Slice ~v K W O ¥ Content Aload Slice ~v K W O
LowTom MidTom HighTom  Cowbell % 6D Remix [CAD B — P Bro Remix [CA B [ B e—
N B N B [d Best of Guru | Neme [d Best of Guru | NMe
a P cinematic pe s D% cinematic Pe (] HfHat
= .C\fmbal E Classic Hip Ht (S E Classic Hip Hi () e
5 = [P eist Facto = Presets PP Geist = :l:n Dn.-lm
SnareLow i Clap ¥ Goldbaby Sy |E|Go|dbabysyrﬁ sl
o E Vintage Drun IE Vintage Drun =S L3
&
Sub Kick Kick 4 ¥ Places ¥ Places
] [Fp] Geist2 [Ep) Geist2
1. Select any pad which is not 2. Click on a Factory 3. Double-click the
currently locked by clicking it. item and double-click the Snares folder.
Hits folder.
o BTN 4. Double-click any sub-folder to enter it and then click
@, a

e on a sample to load it. The sample is loaded to the
¥ Content Aload Sice ~v K B O selected pad (See Ieft)

P2 5r0 Remix |AB B -

[ Best Of Guru | Neme

] cinematic pe &) SN Crushed GC

I clasic ip v 1 SNDAB 03 GE T

Emm@SNESHEreﬂnmm

7 Goidbaby sy [} SN E Snare Eth 06 KS

I vintage oru [&) SN E Snare Eth 07 KS
O e [) SN E Snare Eth 10 KS

[ SN E Snare Eth 11 KS

[ Geist2
£ Sampler Cap [) SN E Snare Etb 21 kS
B [&) SN E Snare Gt 03 ks
[ besiiop [) SN Elec Snare 04 kS
Sem [) SN Elec Snare 13 kS
o o [) SN sd 80S Stompt St GB
R [®) SN sd A8 01 C2A 5 GB
v oo | ssimsoasscn IOT‘!E_
[y SN s A8 01 T1A StGB . Gas rciory s Snere Fat ey Yy
aee & 'V Content Aload Slice Av K @ C
tomat v ElE .2 2 e {4 Layering multiple sounds on a single pad | Ll d
LowTom  MidTom  High Tom |:nwm:||n ) ) ) i %:ﬁw‘fﬁ ) SN Crushed GC
. —_— 1. Click another sample in the folder while holding P e o B S0003 62
el o down the ALT key - the sample is loaded to the next Ewm%::::::ii
B free layer on the pad. Note the extra LED on the pad e 1 v s
s that is lit when the 2nd layer is loaded (see right). ¥ pces e
a 5 [} SN E Snare Etb 11 ks
Sub Kick Kick 2 Kick 4 ) Geis2

[ SN E Snare Etb 21 kS
[} SN E Snare G 03 ks
[} 5N Etec Snare 04 K5

[} s Etec Snare 13 K5

[ SN sd 80S Stomp St GB
[T} SN sd a8 01 C2 5t GB
B s sd w01 s stGB

By default, layered sounds on a pad are played VERD | e
together when the pad is triggered. By changing a ;
pad's Layer play Mode from the default setting of All
Layers its layers can be set to play depending on input

L] L] L] 3 sampler Capt
£ Documents

2. Click the pad to hear both samples played together. L pestop

»> Drives

¥ Favourites

¥ Searches

nomat v ({8 I @2

LowTom  MidTom  HighTom  Cowbell
. = . =

velocity (Velocity split), or to be cycled in a 'round- 0 T | | M)
robin' or random order. s"am." = | =

a
SubKick  Kick2 Kick3 Kick 4
u u u n
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12 Geist2

Loading a preset

A Geist2 preset (also known as a 'full preset') stores the entire contents of a Geist2 session.
Presets are loaded by double-clicking, unlike other file types used in Geist2, as this action cannot
be undone. If any work is unsaved, Geist2 asks to save the current session.

I rowse IR I erows=n IR R
a, a . . a
Volumes - Audio - Geist - Content - Geist Factory .. - Volumes * Audio ~ Geist - Content  Geist Factory Pr -
¥ Content Aload Slice ~v K @ O ¥ Content Aload Slice ~v K W
PPl eroremx |[A P P —— PPleroremix | AR B
[d Best of Gury| Neme [d Best of Gury | eme
IE‘ Cinematic Per [ E Cinematic Pe! (B
7] Classic Hip 1 e [P Classic Hip H HES=
\E‘MWBM & @mmﬁjlm 'S
7] Goldbaby Sy P Goldbaby sy s
[] Vintage Drunf D Vintage Drunj E et RS
¥ Places ¥ Places
[Br) Geist2 [Ep) Geist2
1. Return to a Factory folder 2. Double-click the Full
and double-click the Presets Presets folder.
folder.

(o]

:ﬁ: 1/16 ¥ Gated Restart <« P Quantize Duplicate Remix Velocity v
Steps. Length Playback Nudge Edit Drag Edits... Pattern Name

» HighTom

» MidTom MS

» LowTom Ms

» Cymbal MSs

» Hat Open MS

» Hat Cls 2 MS

» Hat Cls 1 Ms Em =] & e -
» ClapPerc MS

» ClickPerc MS

¥ Snare 2 Ms - L)
» Spare 1 MSs

» Kick 4 MSs

> Kick 3 Ms

» Kick 2 MS

» Kick 1

3. Double-click any sub-folder
and then click a Preset file to
load it. Geist2 asks to save
the current session.

j

Tempo Modifier  Swing

4. Click the Play/Stop button on the transport after the preset has loaded, or start the host/DAW

transport if running Geist2 as a plugin.
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Introduction to Geist2 13

1.3 Playing pads and recording a pattern

Geist2 MIDI notes and channels

Geist2 is a multitimbral instrument. This means that it responds on more than one MIDI channel.
Please do not confuse this concept with 'multiple outputs', which means that audio can be output
from more than a single stereo audio channel (although Geist2 is also capable of this).

Geist2 contains 8 'engines', each containing 64 pads and 24 patterns, which are all assigned to an
individual MIDI note. Because there simply are not enough MIDI notes in a single MIDI channel,
each of the 8 engines is assigned to a MIDI channel from 1-8. Channel 9 is used for the currently
selected engine.

Channels 1-9: Engine pads and patterns
Channels 1-8: Engines 1-8
Channel 9: Currently selected engine

C-1toBO Cl to D#6 F#6 Note Repeat—2 ¢ N\ote Erase

Patterns 1-24 Pads 1-64

LA AAAAAANAAAAAAAAKDD]D]jll]l]]|,,.
ca J_H_!_!—H]_

There are also several other MIDI channels to which Geist2 responds:

Channel 11: Scenes

C-2to B3
Scenes 1-64

c-2 « co a Q a (<

Channel 16: Current engine and scenes 53-64

C-1to BO C1 to D#2 E2 to B3
Patterns 1-24 Pads 1-16 Scenes 53-64
C-2 c1 (< a ca

Channel 10: Pads 1-16 on all 8 engines

C-2to B-1 E-1to GO G#0 to B1 C2to D#3 E3 to G4 G#4 to BS C6 to D#7 E7 to G8
Eng.1: Pads 1-16 Eng 2: Pads 1-16 Eng.3: Pads 1-16 Eng.4: Pads 1-16 Eng.5: Pads 1-16 Eng.6: Pads 1-16 Eng.7: Pads 1-16 Eng.8 Pads 1-16
-— S —, e ——— - ey
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Real-time pad triggering
Celapsedpadmodes  The pads visible underneath the Browser represent the pads

in the currently selected engine.

Pads can be played in either of the following ways:

e play their corresponding MIDI notes

e click the on-screen pads on the Geist2 interface

It is highly recommended to use a MIDI controller to play the
pads. Playing the Geist2 interface pads with the mouse is
intended for quick previewing during editing - this cannot
provide accurate timing response for playback.

Pad modes

vomd  vleconm@e 8

Cowbell  Bongo01  Bongo02  Bongo 03
| m | | ] |

CLHH OP HH Jazz Ride Vox Stab

pads | (] [ ] EEEE [ ]

Sn/CL Snare 02 Snare 03 Snare 04
(] [ ] [ ] [ L]

Y Kick 02 Kick 02 Kick 04
J = [ u

Sequencing pad triggers into a Pattern

Geist2 can record step-based sequences of the pads being played - these sequences are called
patterns and 24 can be created in each engine. Patterns can also be programmed and edited using
the mouse on the Geist2 interface.

An introduction to Geist2's step-sequencing paradigm

It is important to remember that Geist2 is a step-sequencer. Its sequencing system is inherently
based around a set grid, defined by the Steps and Step Length parameters.

However, Geist2 can also accomodate deviations before or after straight grid divisions using Shift
graph values for each step. Graphs are introduced in detail later but, briefly, they provide step-
based automation of various parameters for each step in each pattern. When using the Shift
graph, positive values (above the centre line) result in the step's event being played late and
negative values (below the centre line) mean it is played early. Shift Graph values can be
programmed or edited visually and are also generated during realtime MIDI input recording of
pattern events.

By default, each pattern is set to 16 Steps, with a Step Length of 1/16 (a 16th note). These two
parameters establish the 'grid' of the step-sequencer pattern. Adjusting these values using the
controls on the Pattern page changes the length of the current pattern and its 'step resolution'.

Recording events to a pattern via MIDI

After loading some sounds onto the layers on the engine's pads, proceed as follows in order to
record pattern events in real time:

Single %6 ' 1/16 ¥ Gated Restart « » r1
view Steps Length Playback Nudge Maodifier Swing

1. Click on the Pattern page button to 2. Select the desired pattern into which to

display the Pattern page.

3. Set the required values
for the Steps and Length

- parameters.
Single s I
Steps
» Bongo 03
112
» Bongo 02
S 121 PATTERN
> Covibell 14 *
S et Single | 16 _-E 1/16 ¥  Gated
» Jazz Ride 18 View Steps. Length Play
» OP HH 1/8T
> CLHH
» Snare 04 A » Bongo 03
» Snare 03 11167
» Snare 02 132
>sn/cL 1321
> Kick 04 164
»> Kick 02
»> Kick 02 LD

record by clicking the desired pattern memory
key.

4. Click the Record
button to 'arm' the
recording function.

5. Click the
Metronome button to
hear a click on every
beat.
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16 * 1/16 v Gated Restart <« > Quantize Duplicate Remix Velocity ~ Pattern1 1/1
Steps Length Playback Nudge Edit Drag Edits, Pattern Name Tempo Modifier Swing

» Bongo 03

» Bongo 02 MS
» Bongo 01 MS
» Cowibell MS
» Vox Stab Ms
» Jazz Ride MS
» 0P HH MS
» CLHH MSs
» Snare 04 MS
> Snare 03 MS
® Snare 02 MSs
»Sn/CL MS [T I
» Kick 04 Ms
> Kick 02 MS
» Kick 02 MS
P Kick 01

6. Click the Play/Stop button (or start the host transport if using Geist2 as a plugin) to start the
transport and begin recording. Play the pads - events are recorded into the pattern as pad input is
received.

7. Click the Record button to disarm the recording function and return to
playback mode.

» Kick 02 Ms 8. When recording events, the timing of each event within each
» Kick 02 Ms step is captured within each track's Shift graph. To show it, first
click the small triangular button at the left of the track. Ensure
the Single view button is disabled.

B e ¥ 9. By default, Velocity values are shown. Click the graph menu that appears and
Velocil .
e select Shift.
Repeats
= Shift
Reverse L
Octave
Coarse Pitch
Fine Pitch Kk 01 v s | m— — —I
Filter.. » &, snift X
Playback... > Lt |
Sends... > Offset Comp Rand Variance
Amp Envelope... » £
Free Envelope... »>

10. When events feature positive Shift values (above the centre line), events
play later than the start of the step. Negative values (below the centre line)
cause an event to play earlier than the start of the step.

Programming and editing patterns

Patterns in Geist2 can also be programmed/edited with the mouse. Basic pattern event editing is
very simple:

e To add an event, click a step cell with the mouse.
e To erase an event, right-click a step cell containing an event.
Pattern sequencing and editing is covered in more detail in section 1.9.
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Pad modes

Geist2 features a number of additional modes for the pads, intended for performance and pattern
recording via MIDI while the transport is running.

Pad mode  Padview/ FErase mode Repeat Full mode

Bank  Follow mede timing  level Pad mode

MIDI

Mo ¢om @2 e iis rul € This menu provides a number of modes for the engine pads (and
« Normal their corresponding MIDI notes).

Chromatic

Velocity Lokt e Normal

Engine M+5

— - - In the default mode (Normal) each pad plays that pad's layers
o e (each containing a sample) normally.
— . e Chromatic

In Chromatic mode the currently selected pad is placed over all
64 pads with different pitches. The pad itself plays at the root
- - — pitch defined by its layer Tune settings. Pads above it ascend by

m o e a semitone, while pads below it descend by a semitone, up to a
L]

Snare 02 Snare 03 Snare 04

maximum of +/- 48 semitones.

When events are recorded for pad performances in this mode, the different pitches of the pads are
converted to Pitch graph events on a single pad track in the pattern.
e Velocity

With Velocity mode activated, the currently selected pad is placed on all pads at different
velocities. Velocity graph information is captured when recording a performance in this mode.

Unlike Chromatic playback mode, this mode only uses the 16 pads, with velocity proportionally
ascending from the lowest velocity on pad 1.

e Engine M+S

The Engine M+S (Engine Mute+Solo) mode is slightly different to the other modes, as
performances in this mode cannot be recorded. With this mode enabled, the first 8 pads mute
engines 1-8, while pads 9-16 solo engines 1-8. This mode is intended for live performance only.

e Sampler
The Sampler mode is a special mode for sampling directly onto pads in Geist2.

Pad view / Bank

This control dictates whether the A, B, C or D pad bank, each containing 16 of the 64 pads in each
engine are shown in the pads area and in the Pattern page. To view all pads/tracks, click the All
button.

Follow MIDI

With the Follow MIDI button enabled, received MIDI input (on the relevant notes) results in
changing the currently selected pad. Deactivate the button to stop this behaviour.

Erase mode

Hold down the Erase Mode button along with any pad while a pattern is playing back: if the
playback position passes any events for the pad while the Erase mode button is active, they are
erased. This function features a MIDI key mapping on channels 1-9 (G#6).

1,'1_6 rill )

; Rpt (Note Repeat)
::2 Holding down the Rpt (Note Repeat) function while playing a pad results in
121 multiple steps being recorded in succession. The drop-down menu under this
:;:T button dictates how often events are repeated - various BPM-based settings are
8 available, from 1 to 1/64 (including Triplet versions). The Sync to next
1/87 division setting, when activated, ensures that the initial event upon holding
v i;i; down the pad is quantized to the next BPM division.
1732 This function features a MIDI key mapping on channels 1-9 (F#6).
1/32T
i Full (Full level mode)
v smeonetavson | When this button is enabled, the velocity of all received notes is forced to the

value set by the control to the right of the button.
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1.4 Slicing loops

Geist2 features a Slicer panel which can be considered as an extension of the Browser. It is
displayed when clicking on a file while the Slice button is enabled in the Browser and allows non-
destructive 'chop' techniques for loops and breakbeats in order to extract audio slices and
patterns.

This section describes using Geist2's factory loop library which is supplied pre-sliced in RX2 format
- with these loops it is usually unnecessary to adjust slice points upon loading.

However, the Slicer can be used with any WAV or AIFF format samples. When doing so it is usually
necessary to perform some degree of fine-tuning to optimize all slice points for a loop. See
chapter 3 for more details of the Slicer panel's different tools and modes.

File ¥ Tools ¥ Help ¥

Preferences
KIT:

BROWSER Reset Geist2
-3 Eave as default preset Eh)
. Geist Content g  C°© e .

Content - Geist Factory ~ Loops © Breaks

¥ Content

P 67D Remix ent Aload Slice ~~ K &

[ Best of Guru Export as audio... i

] Cirematic pe JFDRemix | AP B

Save samples with presets

PP ciassic Hip 4 Mame

2. Activate the Slice and Auto Load buttons in
the Browser.

1. Initialize Geist2 by using the Reset Geist2
function on the Tools menu.

3. Navigate to a subfolder within
the Loops folder in the factory
library and click a loop in the files
listing.

P21206rea P3130Bres P4 1208ren

o] B 10 FkEemens 01 0
o] 2 10 Funkgements a2 5
2 100 urkemenss 03 o

Mormal

1 110 veses o1 s
| 120 vty oo e
[ 130 convetset o1 k5
2 130 ooevice 2

P25 120 Bre P30 120 Bre

AR 100115
o |2 s mesuniggomms o cof

2 130 toruniyrorms o2 Gaf
2 130 tmtorunkyrortis o3 of
[ 130 morunkyrors o5 )
[ 130 omoeat 03 8
[ 130 oot 04 o
2 130 ombiat 05 68

P25 120 Bre P26 120 Bre P27 120 Bre P28 120 Bre
n ] n u

P21 120 Bre P22 120 Bre P23 120 Bre P24 120 Bre
| ] ] | ] ]

P17 120 Bre P18 120 Bre P19 120 Bre P20 120 Bre
n u n ]

4. Click/play the pads or start the transport - 5. When loops possess more than 16 slices, the
the slices are already assigned to the pads. additional slices are assigned to pads in the B,
Note the playback indicator on slices when C and D pad banks, up to a maximum of 64

they are played. pads.

6. To finish loading the loop, click the Done button at the lower-right of the panel. To exit the
slicer panel without loading anything, click Cancel.
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1.5 More about loading sounds and saving work

Using Auto load mode to load-in-context

Aload slice 1. Initialize Geist2 and activate the Auto load button if it is not already activated.
l%- Also ensure Slice mode is disabled.

A B
¥ Content Aload Slice ~v K @ & vomal v (B com (e el aload slice . 4. Deactivate the Auto
i AP P oo .
_Jeim — Congas (spli Toms (split)  Clave 808 11 A | 2B play button in the Browser
L et e u=s nmn . . if it is activated.
E Geist @ 86bpm Urban Vinyl Mame
E i) a l4DbDITI Ambient DUbGtEj) Closed Hat Open Hat Shaker Cymbal
@ o . =5 140bpm Ambient Dubstep.sal - - = =
@ 808 0ld School Clap 1 Cowbell Rimshot
¥ Places
Eces [ 909 0Id Schoal - - =
= dio Kit Club Kick ClubKick 2 Urban Kick Long Kick
=7 sampler Capt @ BIERIES
£ Documents =7 Fxpansion Studio Kit.samples = = - -
] Desktap 3. Click the first snare pad 5. Start the Geist2 transport by clicking
o to select it. Ensure that it the Play/Stop button.
[\ Admin features pattern events in
Oro the current pattern.
£ Test o
2 other T
¥ Favourites % SN 808 54 Dt 7 Viny St GB
| svsnesemavnsece
¥ Searches S::z:" ) SN Crusty Urban 01 GC
» e SN Crusty Uban @26y,
¥ Shortlists e [Esvcnsyumnoae
v sores |V sy Uan ot i
v oo | SN Crsy vn 05 60

INE =

2. Click an engine file to et e

load it into the first C il o o
engine. This loads sounds CE e G e w06 009 | 3] | 0
and patterns. S Emoonss o m=mm=lillo Billo

CubKick  ClubKick2 UrbanKick Long Kick

6. Navigate to an individual sample in the Browser and click it.

The sample is not previewed, but it is loaded to the pad and heard when triggered by pattern

events.
o, C5
.. Geist ) Content - Geist Factory - Presets <>
¥ Content Aload Slice ~v K W &
M D Remix |(AP P ———
[d Best of Gury| Name
=3 Artist Presets
EGEM 5 Engines @ a single (132712 1/16 v/ Gated Restart « > Quantize Duplicate Remix Velodty V. 11 58 8B
: > Prases) et Bk redke F e Tttt s OHEEEE
E Geist Fal:tury ¥ Content Aload Sice v K W C
¥ Geistz Demo {3 Full Presets Woro e (A T e
ff]"“-" [ Best of Gunu| = B i}
¥ Places [y
Pattern Banks EZ | = el
[Eii] Sa=2 [ 5 ez oo
=3 sampler Cap 'g;w
=7 Documents £ sampler Cat
L[] Desktop e
¥ Drives
L) Admin 8. Click a pattern bank file - the patterns within it replace the existing
e 24 patterns in the engine.
L) Test

7. Now navigate to a
pattern bank.
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Working with Auto load deactivated

If the Auto load button is deactivated, clicking a loadable element does not result in it being
loaded automatically — instead, elements are loaded by double-clicking or by using drag and drop.

Loading by double-clicking with Auto load deactivated

A Load gic.t} 1. Initialize Geist2 and deactivate the Auto load and Slice buttons.
AP P

a, Q
.. Geist Factory Presets Engines  Rozzer <> . . )
¥ Content Aload Sice Av K & O Aload Slice 3. Activate the Auto play button in order to preview
W soremy | AD [ P e— A = samples when they are selected in the Browser.
Best OF Guru | N2ME:
gGe\st @ 86bpm Urban Vinyl Name
E Geist Factory| @ 140bpm Ambient Dubstep
@ T =7 140bpm Ambient Dubstep.sal
e ol 808 Old Schoal
Eousa [ 909 0ld Schocl Morel v [l coa @2 4. Click the first snare pad to select it..
P Sampler Capt] k23 PYpansion Studio Kt Ensure that it features pattern events in
o & v it i I;
£ Documents {7 Fxpansion Studio Kit.samples c:::as £ T.':'.'s EE2) - A the current patte rn.
L Desktop ClosedHat ~ Open Hat  Shaker Cymbal
¥ Drives ] [ ] [ ] [ ]
£ Admin Clap 1 Cowbell Rimshot
éF)G [ [ [
L Test Club Kick ClubKick2 UrbanKick  Long Kick
) other . a . &
2. Navigate to a folder
with engine files and
double-click it to load it.
Il mansmon 5. Navigate to a folder with samples and
2 « double-click one to load it (see left). P rustion
.. Hits - Snare - Urban & Vinyl ﬁ (i Y Q
¥ Content Aload Slice ~v K W O .. Hits “Snare - Urban & Vinyl Y7 )
M eroremix | AP | B o— ¥ Content Aload Siice ~v K W O
N, - . i AP B —
Ldeestorct 2 enigamevmioisic | 6+ Double-click another sample in the M crorenc B
PP ceist J . X [ Best of Guru
I st oy ) 1 50 Encame v 25t folder w-hlle holding down the ALT key - the Plo  |Bsvseennevmioisic
ol "|® suseenggamevimimsec | S@ample is loaded to the next free layer on B e et
Geist2 Demo . E
vome | [Bovssmsmeminsc | the pad (see right). e e
I
Ea(}ewstz IE AR T CRE M éﬁa](:eustz SN sd Endgame Vinyl 05 St G
P sampler Cant [ sh 5d Fatso 01 Vinyl St GB o [3) sn sd Fatso 01 vinyl st 68
=7 Documents L R (B £ Documents SN sd Fatso 02 janyl St GB
[Jbeskton [ sM sd Fatso 03 Vinyl St GB Aload Slice A K c [l eskiop [ s sd Fatso 03 Vinyl St GB
. [ sM sd Fatso 04 Vinyl GB AP [ ° v [ st sd Fatso 04 Vinyl GE
E— e
[) SN Sd Fess 01 GB b 5 i [ sh sd Fess 01, G2
2\ Admin T [TEFSN Ore [y SN sd Fess 02 GB
Sea ; i awi ; ; [ si Sd Fess 03 GB
i [f) SN 5d Fess 03 6B ¢ If automatic previewing is not desired, O Test :
. W d
D [Dosomoosic deactivate the Auto play button and L ether z::dtzzzmt;“@
¥ ravourtes | S 56 Letsga Viny st G _mar!ually use the Preview play button to ::::]"::S SRR
o [ SN Sd Manor Vinyl GB its right to preview the selected sample. i) Sh S Meth Vinyl 68
earches ¥ Shortlists
¥ e [ 5N Sd Meth1 vinyl GB [A®) SN Sd Meth2 Vinyl St GB
[ 5N 5d Meth2 Vinyl St GB n o B
Mormal v i €= Al
Aload Slice ~~ K @ O
tomad v [{5 cowm @ BE Congas (split Toms (split)  Clave
H s L] L] = "
Congas (split Toms (split) Clave A P .
] mm L NamE Closed Hat Open Hat Shaker Cymbal
L] L L L
Smh) | et e Any preview (whether it is automatic or (PRI (1 Cowbell | Rimshot
manual) can be stopped while it is active by &= - -
O deactivating the Preview play button. foten |entsa et | (e

Cub Kick ClubKick2 Urban Kick
L] L] L]

© 2016 FXpansion Audio



Geist2

Loading using drag & drop with Auto load deactivated

While dragging and dropping samples, pads, kits and patterns/pattern banks, hover over any
other engine selector button in order to switch the currently selected engine. This means it is not
necessary to abandon the drag and drop operation if the engine was not switched before starting
it.

e Samples
¥ {ontent Aload Sliice Av K @ &5 I s
o, o [y : o .
i > "y i Single | 32 1/16
Werremc |AF | 0 —
[ et of o 01 - Hits Snare Urban & vinyl 57 e .. 'Hits * Snare - Urban & Vinyl 37 CEy: View Steps  Lengt
uru can ¥ Content Aload Slie Av K W &
- onten e = ¥ Content Aload Slice ~v K W &
D) Geist N Sd Distlat Vinyl St GB W eroremy [[(AR | B — » 508 11! 1N
] Geist Factory [ SN sd Eise Vinyl 5t GB [ Best o Guru| Hem: I eroremi | AR S » Clave ©Cn:
i i o e
0¥ Geist2 Deme | ) i 5 Endgame Vinyl 01 5t G 7 Gerst ) Sh 5 Distlat Vinyl St 63 [d Best of Guru 15} Sh 54 Mopcs00ntape 027 G > Toms (spit) M
¥ Places [®) s 5d Endgame vinyl 02 st ¢ P et Factory] ) sn s eise vinyi st 68 D7) Geist = » Congas (split) ¥ 11
e = SN 5d Mpc60Ontape 028 GB [l o cymbal on:
%) s Sd Endgame viny 03 5t ¢ [99] Geist2 Demo | ) sn Sd Endgame Vinyi 01 St € [PP] Geist Factory|
= ]
{53 sampler Capt{ [ sn sa Endgame vinyl 04 St ¢ ¥ Places ) SN 5d Endgame Vinyl 02 St € [P¥] Geist2 Demo st onyetosics BN SIS u: z
= » Open Hat M
5 Documents [ sM sd Endgame Vinyl 05 St G [En) Geistz SN Sd Endgame Vinyl 03 St & & s SN Sd Mpc600ntape 030 GB . C“’ i on
lose al 1
[ Deskiop [ s sd Fatho 01 Vinyl St GB 3 sampler Capt [T%) SN 5d Endgame Vinyl 04 St & EEIG - @ SN Sd Mpc600ntape 031 GB e Cn:
3 = el -
¥ Drives SN Sd Fatbo 02 Vinyl St GB 7 Documents SN Sd Endgame Vinyl 05 St € £ Sampler ¢ SN Sd Mpc600ntape 032 GB » Cowbell Cn:
Ad ampler Cap!
L Admin SN Sd Fatfo 03 Vinyl 5t GB [ Desktop ) SN Sd Fatso 01 Vinyl St GB @ SN 5d Mpc600ntape 033 GB » Cap1 on
Ora SN 5d Fatfo 04 Vinyl GB ¥ Drives SN Sd Fatso 02 Vinyl St GB {37 Documents SN d Mpcsaontape 034 G | » PSS s Fetso 2@ 1
Oest [T shi sd Fedh 01 G Liacmin | sn sd Fetso 03 vinyl st 63 [ JDesktop T sieg [ & ook N
pca00Mane
L3 other PR sh sd Fesh 02 6B Ora SN Sd Fatso 04 Vinyl GB ¥ Drives ¥ Urban Kick on:
¥ Favourites ) s 5d Fes 03 6B L Test ) 5N sd Feps 01 68 [\ admin SN Sd MpcG0Ontake 036 GB » Club Kick 2 on:
¥ Searches ) st sd Lebgo 01 5t G L other ) s s Febs 02 62 Dea [®) SN Sd Mpc600ntape\pa7 GB - H » Club Kick oOn:
¥ Shortlicts bao Vinyl St 6B ¥ Favourites ) SN Sd Febs 03 6B e SN 5d Mpcs0Ontape 03§ 7
= S ¥ Searches SN Sd Lefsgo 01 St GB o @ SN Sd Mpc600ntape 039'GB P11 SN 5d Fatso 02 Vin
nomsl v [ <o § - W SIS [ SN Sd Lefsgo Viny St GB S SN 5d Mpc600Ntape 040 G
| s ¥ Favourites |
Congas (spiit Toms (split)y  Clare i [R) s Sd MpcGoOntape 041 68 [11] 5 | pad [Layer]
(1] (L] [ L] Normal v B C D Al [E]2 ), earches = 1
B b) 5 B T Fad options... &
ClosedHat ~ Opentiat 159 Canaval < ¥ Shortlists SdiFetaoli2 Vit S
; i Congas (split Toms (split)  Clive ) SN Sd MpcGoOntape 043 G8
= i L L == L] - L]

Cap 1 Cowbell Rimshot
= =

Mormal v ua EDAII z

ClosedHat ~ OpenHat P E  Cymbal
= - - -

Club Kick ClubKick2 Urbaniick Long Kick
L L L L

Congas (split Toms (split)  Clave
L L] L]}

Clap 1 Cowbell Rimshot
[} [}

ClubKick ClubKick2 UrbanKick Long Kick
L] L] L] L]

ClosedHat  OpenHat SRR K703

e Drag and drop a sample e Drag and drop a sample e Drag and drop a sample to any layer

onto a pad to load it. Any to a pad while holding in the Pad Editor's Layer selector to load
existing samples on the down the ALT key to load it to a specific layer.
pad are removed first. it to the next free layer.

e Kits, patterns and engines

o, a Geist2®
... Geist Factory - Presets ~Kits - Goldbaby <> File Edt_Browser_Transport_View Options
¥ Content Aload Slice ~v K W O
eroRremix (AP B o
Name —
[d Best of quru e [ v Gaed Restat « > Quantze Dupl
) ceist b 4 Dirt Hop . Geist Factory presets Engines Kickfip < > Plyback Nodoe &
13000 ¥ Content aload Sice Av K @ &
[P%] ceist Factor e W o remx [(AD [ 8 e
9 Geistz pemo | 2(0 [ sest Of Guru | Nome
118bpm Bettyme
¥ Places B Bloes g.m e
Tty e om Betymore samples Ons
(o) Geist2 ) Gestz Demo [ 128bpm Roller House Qns
5 sampler cap 20109 St i Slzﬂbnm RalerHousesanple fl =74 :: 2
at 909 Geist2 L) > pads Qus
{53 Documents e Glowa =7 140bpm Abstep.samples »Pad7 Ons
[l Desktop
& Layered Example
™ . . .
Dyaemn  [Elvered Bxample> e Drag and drop engine files onto an engine selector.
g [EP
B o Thats How It Goes
Byt elocity Example
¥ Favourites ety
e Vocoda Layer
¥ Shortlists

-] Q i 116 v Gated Restart| 4 > (Quantize Duplicate |Remix  Velocty 11
. Presets pattern Banks - House & Techno Porinck o ot Tempo odhr_suos 1R

S A e

v Content Aload Sice ~v K W O
Werorenx |AD]| B m——

P
GastFactony| 2 0052
95 Geis2 Demo

¥ Places

Ece
=

and drop a kit file e Drag and drop patterns onto the pattern memory keys. Drag single
onto the pads to load it.  patterns to single keys, or banks to any key.

. rag
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Other Browser functions

The Browser contains a number of features like searches, Favourites and Shortlists to make it as
easy and quick as possible to locate sounds.

See chapter 2 for a full guide to their operation.

Saving work

File ¥, Tools ¥ Help ¥ The File menu is used to save any current element in Geist2.

Open Preset .

Open Engine Saving a preset

Open Kit To save the entire state of Geist2, use the Save preset function. Enter a
Open Pad filename in the system Save As dialog that appears and press ENTER.
Open Pattern Bank

The default save location is the FXpansion/Geist2 folder within the user
documents folder, accessible using the Places/Geist2 item in the Browser
sidebar.

Open Pattern
Open Pattern From MIDI r
Open Guru Preset

Open Guru Kit Saving other elements

y Open Guru Pattern Bank h i | . f . he ki .
Chen G Piiem The File menu also provides functions to save the kit, current engine, pads,

i Open Mappings pattern, or the whole bank of 24 patterns in the current engine.
Exporting as MIDI or audio
) Save Preset
Save Preset As... Geist2 offers several ways to export MIDI and audio material for external
| save Engine use.

Save Engine As...
4 save Kit

3| Save Kit As...
Save Pad Je
Save Pattern Bank 3
i Sawve Pattern

Save Pattern As MIDI

4 Save Mappings
W T T WEW T FEATIle
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1.6 Editing and modulating sounds

The Pad Editor provides numerous controls to edit parameters for altering the sound and playback
characteristics of the currently selected pad and each of its 8 layers. This section introduces the
most important parameters - see chapter 5 for a full guide.

It is always visible on the Geist2 interface, meaning that it is possible to view pages like the
Pattern page, Layer Mixer and Pad Mixer at the same time as viewing selected pad/layer
parameters.

Layer Editor parameters can be modulated over time using graphs and TransMod modulation.

Start point End point
Pad Amp
controls (e EweLP Envelope
: — handles
Se\?cted | fh UAM*"A"" J‘%ﬁ*, ﬁ;,‘\-ﬁ.v-léﬁ,gﬁ-&&wm{ e
ayer S I ¥ SRS Free
Layer Envelope
containing = ALF L handles
a sample SETUP MIX TUNING FILTER PLAY LOOPING b} AMP ENVELOPE FREE ENVELOPE
= O 3 10, 5
—— Y & 0 — (8] (¢
Empty 5 E = Gan Orive <-~'1' ay | S@roffser End Offse (:’ ac e
layers e @y Rl | e %) 2y () ($)
Track Pitch an | | oMM e sorome e & - s
Env Mod Vintage & g SVF Release Fast. 2 &
w0 ol o mmmmm Bille Billo
L]
Click to switch from One shot Click to Looping controls inaccessible
to Gated or Looping modes activate Filter in One shot mode

Pad controls

The pad controls provide various controls and settings for the entire pad and how its 8 layers are
played. It also includes the Multiple Edit shortcuts which are described later in this section.

Click the Pad options... to access additional controls for the pad, including the Layer play mode
for dictating how layers are played back. By default, all 8 layers on the pad are played
simultaneously whenever it is triggered, using the All layers setting. Setting this to Velocity split
mode activates controls for defining velocity split points and fades for the pad's layers.

Layer selector

The 8 slots underneath the pad controls represent each of the 8 layers on the pad. Click a layer to
select it for editing in the main Layer controls section of the Pad Editor, containing the waveform
display and editing controls. It is also possible to drag and drop samples onto these layer slots
from the Browser.

Start point and End point

The Start point and End point handles can be dragged left/right in order to set the start and end
of the section of the sample that is played when the layer is triggered.

Playback mode

This menu selects between One shot, Gated and Looping modes. Gated and Looping modes mean
that the layer responds to event duration. When Looping mode is activated, the Looping controls
section becomes accessible and Loop start and Loop end handles become available in the
waveform display - these are adjusted in the same way as the Start point and End point
handles.

Amp Envelope and Free Envelope handles

These handles can be dragged in order to adjust the shape of each envelope, as an alternative to
using the sliders at the lower-right of the Pad Editor panel.

The Free Envelope can be assighed to modulate a variety of destination parameters via the
TransMod system (see below). It is not assigned to any destinations by default.

Activating the Filter

By default, the layer's Filter is deactivated - to activate it, click the Active button in the Filter
controls section.

Selecting and editing multiple layers

To select multiple layers in the Layer selector for simultaneous paramter editing:
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e SHIFT-click to create a contiguous selection between 2 layers
e CMD-click (Mac) or CTRL-click (Windows) to add a layer to the selection

Multiple edit shortcuts

The Layer and Pad edit shortcuts are provided in order to allow

multiple layers/pads to be edited simultaneously (if they are not

locked). Simply hold down the following keyboard modifiers when
adjusting controls:

Keyboard modifiers Function
Layer shortcut| CMD (Mac) / CTRL (Win) Edit all pad layers
Pad shortcut ALT Edit same layer on all
engine pads
Layer + Pad CMD+ALT (Mac) Edit all pad layers on
shortcuts CTRL+ALT (Win) all engine pads

As an alternative to using keyboard modifiers, toggle the Layer and Pad buttons in the Pad
controls section.

The Pads shortcut can also be used in conjunction with multiple layer selections (see above) -
parameter adjustments are duplicated in all selected layer numbers across all pads in the engine.

Note that effects devices cannot be added or edited using these edit shortcuts.

Modulating sounds with the TransMod system

TransMod modulation involves selecting a current modulation source (from a variety of available
sources) and drawing modulation amounts directly onto any Geist2 controls capable of being
modulated.

Therefore, modulation can be viewed and edited visually rather than through an abstract
modulation matrix list.

To assign a layer's Free Envelope to its Filter Cutoff parameter, proceed as follows.
maEsEEa| Free Envelope i) u

ren R v e s1 s2 sa s se 57 ss so sio su s SB Su Sis st Wi M3 W3 M4 Med poh s Tom

1. First, select the layer for editing and then click the F Env TransMod source near the lower-left
of the Geist2 interface.

3 FILTER 3 FILTER 3 FILTER
- » r
L T () L] ¥ (] - '.q
S S 2 N ¢
] 1% Dl
b - b -
Free Envelope -> Cutoff: Free Envelope -> Cutoff: Cutoff C‘
267 Hz 267 Hz -> 1.60 KHz Active | s
2. Click/drag vertically the 3. Click/drag vertically the outer e« Whenever the layer is
central part of the Cutoff ring of the control to set the triggered, the envelope
control to set the initial value. maximum modulation depth. modulation is indicated in real-
time.

e This modulation acts only on the layer on which the modulation depth is set up as shown above.
To operate multiple layers and pads, use the multiple selection/edit methods described above.

e Envelopes are polyphonic and act per layer - an individual Amp Envelope and Free Envelope
exists for each layer on each pad in each engine. There are other polyphonic TransMod modulation
sources such as the Vel (Velocity) and Rnd (Random) sources which provide values for each MIDI
and pattern event triggering the layer.

e There are also a number of 'global' modulation sources such as Macro controls and LFOs (the
latter must first be assigned to one of the 16 assignable modulator slots). These do not operate
polyphonically but can still be used to modulate parameters on individual layers.

e See chapter 8 for a full guide to the TransMod system.
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1.7 Mixer pages and Effects

Geist2 features 3 separate mixer pages which provide channel-based layouts alongside effects
processing for the following:

e Engines, Aux busses and the Master channel (Global Mixer page),
e Pads in the current engine (Pad Mixer page)
e Layers on the current pad (Layer Mixer page)

Pad Mixer page

The Pad Mixer page displays as many
channels as the number of pads
currently specified for the engine.

For applying effects to individual sounds
in most situations, it is recommended to
use the Pad Mixer. This means that
usually, all layers on the pad are
processed through the pad's effects
devices.

The only exception to this is when individual layers are routed to alternative outputs using the
Output selector control (see below for more details on this control).

One of the main advantages of adding effects to the entire pad is that the effects devices'
parameters become available as graphs so they can be automated per-step in patterns.

It is also more efficient to use effects on the entire pad rather than using the same effects devices
on multiple individual layers.

Important Pad Mixer controls

Layer Kick .
o Pan, Gain, Mute, Solo, Level Meter
Pan " Use these controls in order to perform basic mixing functions.
2 Output selector
A If a pad's Output selector is set to Parent, it is mixed with any other
pads in the engine with the same setting. It can then be processed
Level further in the Global Mixer if required.
™" If a discrete sub-output is specified, the pad bypasses the Global
el Mixer.
Effects indicator
b Eftects This indicator shows whether each of the channel's 6 Effects slots is
Supt e v mieor  Active or not.

Layer Mixer page

The Layer Mixer page displays 8
channels - each representing one of the
8 layers on the currently selected pad.

It allows mixing and effects processing
of individual layers within a pad.

If a layer's Output selector control is
set to Parent, it is mixed with other
layers with the same setting and sent to
its parent pad channel.

Parent v | Parent v |Parent v |Parent v |Parent v Parent v Parent v |Parent v |Parent v |Pawent v |Parent v Parent

It can then be further processed in the Pad Mixer page if required.
Layers can also be set to discrete sub-outputs, bypassing the Pad Mixer.
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Global Mixer page

The Global Mixer page displays all 8
engines, the 4 Aux channels and the
Master channel as individual mixer
channels.

If any pads or layers have been routed
to a discrete sub-output using their
Output selector controls, they are not
represented in its parent engine channel
in the Mixer page.

Each engine channel's Pitch control adjusts the pitch of the entire engine's sounds relative to
individual layer Tuning settings.

Engine Effects
Engine Effects are for overall processes for all pads in the engine.

Aux busses

Aux busses are useful for parallel processing and other classic Send-based effects such as
reverbs and parallel compression for multiple channels.

Layer, pad and engine channels can be sent to Aux channels in variable amounts using their S1 to
S4 controls.

Entire pad, layer or engine channels can be routed to Aux channels using their Output selector
controls.

Each Aux channel also features a Pre button for specifying its position in the signal path.

Master channel

The Master channel is the default output routing for all channels in Geist, unless any channel is
specifically assigned to a sub-output with its Output selector.

Editing multiple channels

Multiple channels can be selected or the Layers / Pads multiple edit shortcuts can be used in
order to adjust mix parameters for multiple elements simultaneously.

Note that it is not possible to insert effects devices or adjust their parameters on multiple channels
simultaneously.

oo | comanny | comareez | s || O€NAS @re 'parallel’ routings from the

scen sor
Pads | Layersnare | Atsnare

[ x| laverkick | sideKick Pad3 Rimshot

e 0 0 0 o0 o 0 o0 606 ¢padtothe Aux busses - each pad
o/ 0 o o o 0 o 0 000 qchannelfeatures 4 Send controls, one
o 0 o o o o 0 00 o 0 ¢ foreachofthe 4 Aux busses, labelled 1
oo 0 0l0/ 0 0 0 0 0 0 qtoad

To display the Send controls, click the
Sends button to the left of the mixer.

The routing point for all sends to an Aux buss can be set to either pre- or post-fader, using the
Pre button on the Aux buss itself, located in the Global Mixer.

Note that the Aux channels themselves in the Global Mixer do not feature Sends.

Effects Slots

" B IV Oaridaoat 3] |V s 3 ¥ oo an — = Each pad features 6 assignable Effects
e Q 0 0 Sl ) 00200000 ¢ o Q ¢ .. slots for loading effects devices. The
0 0 o . visibility of the Effects slots is dependent

“ = . X . .
‘0 O (2 o ¢ 9 o ) 0 0 0 on the current size/scaling of the Geist2
s m interface

m sdem - gt | yersrare | Atsw | Rt | EhoCep | osedvetl | GosedHat2 | Gosed et
Yy 6 0 6 0 6o o (6 [0
s | ] i
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available, the Effects slots for the
selected channel are shown above the
mixer.
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) ¥ v T GGy O3 [¥ panerc ) ——— = When the required vertical area is
a O o Q 0 20 '<* 6 annnnNana Q Q c ... unavailable, click the Effects button to
60 3 B s H\ ‘ H ‘H . display the current channel's Effects
aN="0ae ¢ 9 g ) 0 0 0 slots in place of the mixer channels.

Adtive Adtive Active

m l-y-rm suem Pad3 Pad4 | LayerSmre | AtSnare | Rmshot | EchoCap | CosedHat1 | CiosedHat2 | Cosed Hat3 | Splash
E? O & 6 6 0 6 6 6 O

Using the Effects controls

For a full guide to the effects system and its controls see chapter 7.

PATTERN LAYER MIXER PAD MIXER GLOBAL MIXER SCENES SONG

Mix | & ¥ Distortion <> ¥ Channel Compressor <> ¥ Parametric EQ <> ¥ Noise Gate < nZi‘éiéfs
Sends | y | '
= O O ‘) */—7 ¢ D000000 (9] Q 3
- Input "- O 0 Input nput HFreqHGan HQ LFreqLGan LQ  mput J 3 3 ’
o e v Clenti 0 e o DU 0 0 Amack  Threshold  Hold
0 Mix r; Halfrect ¥ o Mix 0 0 Mix Mix O 0 ()
Mix o) v O
s AN 2 : * 0 0O 7 ¥ N
oupur | LEWar Hiox | e Artack Release Outpit ikt LB Hysterisls  Release
@ . . N
i ! v i i
Effect
SHors Serollbar

controls
C Common device controls

Loading an effect device into an empty slot

LAYER MIXER When an effects slot is empty, click the + button to display a menu of
Mx g & P available devices. Click the desired device within the relevant sub-
Sends | v D%stnrtjm > menu to load it into the slot. See the following sections for details of
each available effects device:

Distortion
Dynamics
EQ

Filters

X
Reverb

Device headers and common device controls

bevica Pf“im?’g:: The Active button must be engaged for the device to
process audio. When it is deactivated, the device is
LAYER MIXER raomxer e bypassed and audio passes through it unaffected.

‘:‘:“ai” power —— @ The Device menu allows a different Effect device to
hain manu —— - be loaded in place of the current device and also
GG 7 ¢ :

o ET .. Provides access to preset loading and saving
z n # — ’ functions. The Previous/Next preset buttons cycle

chain wix — oY ¢ e) 0 through the available presets for the device.
il ¢ ) The Mix control exists on all effects slots and allows a

- Amack Release
Comman Output

rmen wet/dry mix for any device.

conetel E In addition to the Mix control, each slot features an
output Level control which is useful for attenuating or
boosting a signal after certain effects settings.

The Input control is provided for certain devices such as delays and reverbs and sets the input
level to the device.
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Effect chain controls

The Chain menu and Previous/Next Chain preset buttons provide the ability to save and load

presets for the entire chain of 6 effect slots. The Chain Mix control sets the wet/dry mix of the
entire chain vs. the original signal.

The Chain Power button toggles the entire chain on or off.
Automating Effects

Effects parameters can be automated with the following methods:
e Graphs (for Pad Mixer effects only)
e TransMod modulation

e Host automation or MIDI CC control, either live using hardware controls or from tracks in the
DAW/host when running Geist2 as a plugin
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1.8 Sequencing and arrangement

Geist2's architecture is deep enough to accomodate many different ways of working. No single
way is better than another - it's purely down to the personal preference of the user.

Geist2 as a sample playback module or 'drum sampler’

Geist2 can be used as a sample-playback engine using the MIDI sequencing features in the host/
DAW to trigger the Geist2 plugin's pads.

In such situations the internal sequencing functions can be ignored entirely - if
(e} patterns are not required, the Pattern Power buttons for all 8 engines can be
deactivated.

Using Geist2's internal pattern sequencing

Another method of working is to sequence within Geist2 itself using its patterns and Graphs - this
offers the following advantages:

e The slick step-sequencing environment can be faster and more fun for creating drum patterns
than the sometimes cumbersome and fiddly MIDI editors in many host/DAW applications.

e Its advanced features like retro recording may not exist in the host.

e The step-based parameter automation graphs can efficiently add variation, movement and
experimental effects.

Arranging pattern changes within Geist2's Song page

The Song page allows patterns to be arranged as 'blocks' on a linear timeline.

e Patterns can be recorded into the Song timeline in real-time (using Pattern memory keys or
Scenes when working with multiple engines)

e The Retro Record function can also be used to 'capture' a pattern/scene performance after the
fact

Working in this way can have the following advantages:

e Diverse full Geist2 presets can be loaded within the same host/DAW project for trying different
rhythmic arrangements.

e The Geist2 standalone version can be used for composition work (without having to deal with a
complex, resource-hungry host application) — perhaps on a laptop. The Geist2 session can then be
loaded into a host/plugin environment for detailed work.

o If the kinds of features found in fully-fledged sequencer hosts are not required, it is perfectly
possible to create entire sample-based musical pieces with the standalone version of Geist2 and
nothing else - the built-in audio export functions allow entire songs or individual patterns to be
exported as finished stereo mixdowns.

Hybrid approaches

Exporting patterns from Geist

Patterns can be composed in Geist2 and then exported to MIDI tracks in the DAW/host - working
in this way takes advantage of the fast pattern composition tools in Geist2 along with the host's
detailed arrangement and editing features. Patterns are exported by dragging pattern memory
keys to suitable MIDI tracks in the host.

To stop patterns playing within Geist2 while it is triggered by MIDI notes from the host, deactivate
the Pattern power button for the relevant engine(s).

Triggering patterns and scenes from the host

An alternative to the previous method is to effectively use the DAW/host as the 'song sequencer' -
patterns can be composed in Geist2 but then played using MIDI notes - either live or from
recorded/programmed notes on MIDI tracks. Patterns can be played either as 'triggers' for
switching continuously looping patterns or as 'gates' to play patterns for the duration of the note.
Scenes provide a convenient way to play patterns on all 8 engines simultaneously using a single
MIDI channel.
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1.9 Patterns in more detail

Patterns and pattern recording were introduced earlier. This section introduces features including
pattern editing, Retro recording, Swing and other pattern-related functions.

Transport controls for working with patterns

hacoig o | B0 The transport is vital to using patterns in Geist.
Record: ‘canirols The Play/Stop button must be active to hear
patterns.
Flay/Stop oo™ The Song button must be deactivated in order
Metronome s to Record or Retro record pattern events.

With the Song button activated, these buttons
are used for Song page events.

Quantize

input Activate the Metronome button to hear a

click.
If the Quantize input button is activated, incoming events are automatically quantized to the
pattern grid.
Use the Panic button to stop any currently playing patterns and pad layers that may be playing.

The Transport options menu includes additional Metronome and count-in settings as well as the
Follow playback cursor function which causes the Pattern and Song pages to scroll with the
current playback position.

Swing and other timing related functions

The Swing and Tempo Modifier functions, shown on the Pattern page,
allow control over various aspects of the entire engine's pattern timing
Tempo Modifier Swing behaviour.

1 /1 -

Applying Swing to the engine's patterns

Each engine features individual swing/shuffle controls to apply a syncopated timing adjustment to
the patterns within the engine. Control the amount for the current engine with the Swing control
on the Pattern page.

The Swing control in the Pattern page is set per-engine:

&
& i
sonf™  Bract tming fromcument pattem | ) hatterns in the same engine share the same Swing settings
Import MID]I template
Import Guru swing/shuffie e each of the 8 engines can be set to different Swing settings
e Right-click the Swing control in order to display the Swing menu - this
Sk L includes a swing template menu, with each template providing a
e different type of syncopation. Try the Triplet feel setting for a classic
« Triplet Feel drum-machine style swing.
The Swing functions are explored in more detail in the Pattern editor
::59" section.
it

Setting the engine's Tempo Modifier

The Tempo Modifier control multiplies the playback speed of the engine's patterns by a ratio,
which can be a fraction (to slow down the tempo of the patterns) or a value greater than 1 (to
increase the tempo). Try a setting of 1/2 to halve the speed of the pattern or 2/1 to double it.

The Tempo Modifier function is explored in more detail in the Pattern editor section.

Convert timing

This function, available by right-clicking on a pattern memory key, allows the 'resolution’ of a
pattern to be changed without altering the position of events in the pattern. It can be useful if
triplet steps are required rather than 16ths, for example.
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Programming and editing pattern events

The guide below shows the main editing functions available for patterns. For a full guide see

chapter 9.
Adding an event

} *

o

e Click to add an event

Deleting an event

= 3

+

¢ Right-click to delete an event (or selection)

Adjusting velocity Event context
menu

o —
e

Duplicate pattern

e Click and drag an
event/selection up or
down to adjust its
velocity * Quantize track timing
Reset track velocity

Delete

<@—— P . Right-click in the

: diting area while
These actions can be eaitir
swapped using the holding down ALT to

Preferences panel. display the event
context menu.

* It is possible to adjust any graph type in this way instead of Velocity, using the Drag edits

function in the Pattern editor.

Selecting and deselecting events

e SHIFT-click an event to select it. Any
previously selected events are de-selected.

e SHIFT-click and drag to draw a selection
box, from an empty area or from an event
(the event is included in the selection). Also
hold down CMD (Mac) or CTRL (Windows) to
add to an existing selection.

¢ Click an event while holding SHIFT and CMD
(Mac) or CTRL (Windows) to add it to the
selection. Clicking the event again with these
keyboard modifiers held down de-selects it.

e SHIFT-click an empty area to de-select any
selected events.
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Moving and copying selections

L] L]
L] S —
—

} = [ ] g ‘o.

—_— > AR
e Create a selection ¢ Click and drag the selection to e Click and drag the selection
move it. Any Graph data that while holding down ALT to copy
exists on selected steps is moved it. Any Graph data that exists on
with the events. selected steps is copied with the

events.

Other pattern editing functions

See the Pattern editor section later in this manual for a guide to other editing functions in the
Pattern page.

Retro record

Sometimes the pressure of 'being in record mode' can impact the quality or spontaneity of a
performance. Geist2's Retro record function retrospectively captures events triggered by MIDI
input during playback. This means that it is possible to jam parts while in playback and then
capture a good take when it occurs.

1. Select a pattern and set the required Steps and Step Length values in the Pattern page, either
in @ new or existing pattern, as shown previously.

It is not necessary to select a pattern at this time, but be aware that the position of any captured
events is always based on the pattern playing back while the events were played.

2. Click Play/Stop to
start the transport.
Alternatively, start the
host transport if using
the plugin.

3. Click the
Metronome button if
a click is required.

4. Play the pads on the interface or via their corresponding MIDI notes.

:

Single | 16 ' 116 ¥ Gated Restart <« » Quantize Duplicate Remix Velocity v Pattern 1 11
vie Steps Length Playback Nudge Edit Drag Edits... Patern Name Tempo Modifier  Swing

P Perc

» HighTom

» MidTom MS
» LowTom MS
» Cymbal Ms
» Ride MS
> Hat 2 MS
» Hat 1 MS
» Snap MS
» Cowbell MS
» ZapSnr MS
» Snare 1 MS
> Kick 2 MS —— =
» Kick 1 MS
» Sub High MS

» Sub Low

5. Click the Retro button to capture the events from the last non-empty pattern cycle.
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1.10 Introduction to Graphs

Graphs are step-automation sequences which send a value to a parameter at the onset of each
step.

Please note that graphs are not 'continuous' automation curves.

Viewing Graphs

PATTERN

Singe | 16 * 1/16 ¥ Gated Restart <« » Quantize Duplicate Remix Velodty Vv Pattern 1 171 .

Steps Length Playback Nudge Edit Drag Edifs... Tempo Modifier  Swing

+

» Clap MS

¥ Perc 1 MS | —1 —-— -

a Velocity v

T . - - -. - . - I
*

> Snare 2 Ms

By default, a graph lane can be shown for all tracks in the pattern - their visibility is toggled by
clicking the small triangular arrow Show graph buttons at the left of each track. If the Single
View button is activated, only a single graph lane is shown for the selected track only. When the
Single View button is deselected, multiple graphs can be displayed.

e _ Y Selecting the graph type
' Velocity
Pan Use the Graph type drop-down menu to select the graph type to view/edit.
Repeats Any graph containing any events is highlighted in the menu listing.
Shift
Reverse
Octave Important graph types in Geist2
;::rf:t::m Although graphs offer a lot (_)f potential for sound design and movement fqr
o > _patte_rns, they are also crucial in several fundamental aspects of sequencing
in Geist2.
Playback... -
EeREs > | Shift graph
Amp Envelope... >
Free Envelope... > This_graph represents timing deviations away fron_1 straight step timing by
placing pad events on pattern tracks at variable distances before or after
actual step onsets.

! Positive values (above the centre line) result in the step's event being
played late and negative values (below the centre line) mean it is played
early.

Shift graph values can be programmed or edited visually, and they are also
generated during realtime MIDI input recording of pattern events.

Octave, Coarse Pitch, Fine Pitch graphs

These graphs represent changes in the overall pitch of pads over the course of the pattern.

Pitch graph values can be programmed or edited visually and are also generated during realtime
MIDI recording of pattern events when using the Chromatic Pad mode.

Force Layers graph (Playback sub-menu)

This graph is produced when the Slicer panel's Use layers function is activated for extracting
more than 64 slices from an audio loop with an accompanying pattern.

It has 8 steps, with each value forcing the corresponding pad layer (1-8) to be played on that step.

When using multi-layer velocity-split kits, adjusting this graph can offer a quick way of
programming variation for each step.
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Summary of graph types

Velocity, Pan Pad Velocity and Pan

Repeats Number of event repeats within a single step - useful for glitchy
effects

Shift Deviation from quantized beat divisions

Coarse/Fine Pitch Coarse and Fine pitch for all pad layers

Start Point Changes the Start point of samples on pad layers

Filter Cutoff, Res Filter Cutoff and Resonance for the step

Filter Type Filter Type for the step

Force Layer Forces only a certain layer (1-8) to play for the step

Probability Dictates the probability of a pad triggering event occurring on a step

Loop Start Changes the Loop Start point if a loop is defined for the sample

Loop End Changes the Loop End point if a loop is defined for the sample

Send 1-4 Send levels for Aux sends 1-4

Envelope parameters The Attack, Decay, Sustain, Hold, Release, Attack Curve,
Decay Curve and Release Curve parameters for both the Amp and
Free Envelopes are available as Graphs.

Pad FX 1-6... All parameters for all 6 pad effects (not layer effects or any other
type of effects!) are available.

See the Graphs section later in this manual for a reference guide to each graph type.

Creating Graph events

Drawing graph values

¥ CLHH M s IS [} ) [ | [Eeesspe———y N ] | cm—]
2, Velocity v »

Offset Comp Rand Varlance
+
s

» Snare 04 M

e Click and drag across the graph lane to 'paint' values or simply click values in single steps.

-

L | L

| Velocity: step 5 to 84 | | Velocity: step 5 to 79 |
e Click and drag up/down to adjust a value. e Right-click in the graph lane to revert a step's
Hold down the SHIFT key for fine control. value to the default.
¥ CLHH M s IS D S [} N S s
£, Velocity v
» Snare 04 MSs [Velodity: step 16.b
e Click and drag while holding down the ALT key to draw a series of graph events with the same

value.

Recording graph values in real time

Graph data can be recorded in real time - see the Graphs section later in this manual for a guide
to this process.
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Additional graph editing functions

Vel

5&«"’?— Insert menu

X

/2 i The Insert drop-down menu provides a number of useful graph automation

shapes to insert onto the lane.
‘ RampUp Note that using a shape from this menu results in overwriting all existing values
. RampDown in the graph lane.
“' Sine .
oA Cosine X2 and /2 functions
A Triangle The X2 and /2 functions, available on the Insert menu, operate on the entire
. SquareUp graph lane and stretch or expand the duration of the sequence of values.
.Squal‘eDO‘Wﬂ :L\::ﬂw "'s_________—_

Alternate
] e oo NN e ———
”"” e ¢ Original series of graph values
f.  LogCurve N —— e — o — =
- e _iEena—_ - IR N R
.- ol e The X2 button compresses the e The /2 button expands the first
. P graph value sequence to half the half of the sequence to double the
‘4™ Randomise length, and repeats it to fill the length so that its duration is the

: entire length of the pattern. entire pattern length.

Variance, Offset, Comp and Rand controls

These controls, with the exception of Variance, all act destructively to

Ot Fome Foind Merlarics sdlt graph values. The Variance control acts non-destructively in real
ime.

Variance

The Variance control applies non-destructive randomization for each graph lane in real time

during playback. It adds a positive or negative offset at random for each step, up to the amount
specified.

Using this control is a very fast way of adding movement and variation to sequences. Try using it
with the Velocity and Fine Pitch graphs for subtle amplitude and pitch variation over time. Try also
using it with Pad FX graphs.

Offset, Comp, Rand

The Offset, Comp and Rand controls are used to adjust multiple graph values simultaneously.
Adjusting any of these controls results in destructive edits to the graph values, visually
represented on the graph display. When the control is released, the current graph values are
applied and the control springs back to the default position (with value 0).

If a selection of steps exists on the track, the controls are applied only to the selected steps.

Note that it is not possible to assign or control the Offset, Comp and Rand controls to MIDI or host
automation.

Offset
The Offset control adds the same value to all current values for the relevant graph.

¥ ClpHH Ms I BN SIS D S D D D IS IS D I D S S —

€3, Velocity v
»
Offset: +047% | Rand Variance

¢ Increasing the Offset control from 0 on the Ramp-down graph sequence from earlier

¥ CLHH Ms I I N O S
o, Velocity

¥
-
I e =

e Decreasing the Offset control from 0 on the Ramp-down graph sequence

Comp
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As the Comp control is turned to the right, it gradually increases all graph values towards the
maximum value, effectively 'compressing' the range between the maximum and minimum value.
If the control is turned to the left, graph values are reduced towards the minimum value.

¥ CLHH Ms I BIIND BN DD S D S D S IS S S D S G —
G\!biv

Cﬂmp +D46% i .....--.--------

e Increasing the Comp control from 0 on the Ramp-down graph sequence

¥ CLHH Ms I N D D D D D S S S—
Qm

. Decreasmg the Comp control from 0 on the Ramp-down graph sequence

Rand

The Rand control adds a random value to all graph values that is between 0 and the current value
of the Rand control. The value can be positive or negative, depending on whether the Rand control
is turned to the right or to the left.

¥ CLHH Ms I B B B S S NS S D S S S S e s
o oty

= {Rand: +057% * ....---------—-

e Increasing the Rand control from 0 on the Ramp-down graph sequence

¥ CLHH Ms I D D S D S S —

mﬂ R .--.---- S s ——
—_— e — |

e Decreasing the Rand control from 0 on the Ramp down graph sequence
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1.11 Performing with patterns

Geist2 allows pattern performance by playing the MIDI notes associated with pattern memory
keys (they can also be clicked on-screen but MIDI keys offer a far more accurate and playable
method). This section refers to a pattern's MIDI keys, as the most common MIDI note input
method for playing patterns are keys on a MIDI keyboard.

Each engine can play one pattern at any one time. Triggering or playing patterns in this way can
be useful for live performances, playing specific patterns during a project from MIDI tracks in a
sequencing host/DAW, or when recording into the Song page.

An alternative to triggering individual engine patterns is to use Scenes which are used in a very
similar way. See the next section for a guide to using Scenes.

Playback mode
PATTERN LAYERMIXER  PADMIER  GLOBAL MIXER Each pattern features the Restart and Gated
singe |32 * 1/16 ¥ Gated Re;l}nt* < » lquantize Duplicate 'R Playback modes which dictate certain aspects
Steps  Length Piayback Nudge Edit of how it is played back. Both modes can be
NN active or inactive at the same time.
» Dcam percéd MSs

Gated off, Restart off

Gated | Restart  These are the default Playback settings for new patterns in Geist2, as they

e represent most immediate form of pattern playback.

e With the Gated mode deactivated, if the pattern is selected as the current pattern, it plays
automatically when the Geist2 transport is started.

o If the transport is already started with a different pattern already playing, the pattern's MIDI key
is used to switch to it - simply play the key and release it.

e The deactivated Restart mode means that it starts in phase with the playing position.
o It then loops indefinitely until another pattern is selected/played.

0 1 2 3 4 5

Gated off, Restart on

Gated | Restart  These settings are similar to the default settings mentioned above, except that
in situations when the transport is already started, the pattern is always played

ENES from its beginning when its MIDI key is used to switch to it.

e The pattern is started by playing its MIDI key and releasing it.
e The pattern always plays from its start, and can play out of phase with the playing position.
o It loops indefinitely until another pattern is selected/played.

key
ool iT P
down

Gated on, Restart off

Gated | Restart Gated mode is provided in order to allow patterns to be played by holding

. down a pattern's MIDI key.
Playback
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e With this setting activated for the current pattern, it does not play automatically when the Geist2
transport is started.

o If the transport is already started, whether a different pattern is already playing or not, the
pattern's MIDI key must be held down to switch to it and play it.

e The deactivated Restart mode means that it starts in phase with the playing position.
e It continues to play until the key is released.

key
key l T up
down

Gated on, Restart on

Gated | Restart  These settings behave in a very similar way to the Gated on, Restart off
settings described above, except that in situations when the transport is
already started, the pattern is always played from its beginning when its MIDI
key is held down to play it.

Playback

e The pattern is started by holding its key down.
e The pattern always plays from its start, and can play out of phase with the playing position.
e It continues to play until the key is released.

key
key l up
down

0 1 2 3 4 5

Turning off pattern sequencing on an engine

If an engine's patterns are not required, the sequencing functions on the
engine can be disabled by deactivating its Pattern power button.

There are several situations when this may be required:

* When sequencing the engine's sounds from MIDI tracks in the host/DAW when using Geist2 as a
plugin

o After exporting pattern(s) from the engine to a host MIDI track (to prevent double-triggering
from pattern events at the same time as the incoming MIDI)

e Pattern power is very important in the context of using Scenes in Geist2 - after switching scenes,
the Pattern power of one or more engines may be deactivated. See the next section for more
details.
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1.12 Performing with scenes

Scenes are playable 'snapshots' that represent the pattern state of all 8 engines. Playing scenes
with MIDI notes can be much more convenient than playing patterns individually on multiple
engines for performance or for recording into the Song page.

A reference guide to the controls on the Scenes page is provided in chapter 10.

Creating scenes

Q

. Gaist Factory Preets  Engines  Godoaby

¥ Content ALoad Sice AV R @ S

> Cont

Pororems [AD[ > e ]
Name

x [ AP >
sestor G

e T g i ey P
I o i ) 20 e e e us
) et Fctony [ 2 1200Pm Dcom ) et Focony | 1200BMDiYCow. [y e
I Gotany sy 5 12000m ez - B ot 8 20 v e
] Vot e 5 1050 i e Aok D oo e onensr ne
St [ 1305pm vinual Analog it 5 13000m viual Anaiog ne
Gyoesa | e osueos x PR e ns
ﬁsamp\ r Cay 59 sampler Capt ::
1. Initialize Geist2 and load 2. Select 3. Load an engine file into
an engine file into the first engine 2. engine 2.
engine.
Gated  Restart 4. If the loaded engine files do not contain at least 2 patterns in each, then
e create some patterns or load pattern banks. Make sure that the Playback
‘ mode for all the patterns is set to Gated off, Restart off.

5. In engine 2, select pattern 2 by 6. Select 7. Make sure that pattern 1 is
clicking its pattern memory key or engine 1. selected in engine 1 - if not, click
playing its MIDI note on the its pattern memory key or play its
relevant MIDI channel. MIDI note.

2 ax]e: e x]]

s W5 W -I L
MIXER SCENES, SONG T -%-----.
24 [slle ¥ 0 |
8. Switch to the 9. Click the Snapshot 10. Now select pattern 2 in engine
Scenes page. scene button on the first 1 by playing its MIDI note or by
scene slot (C-2), or any switching to the Pattern page and
other scene slot. clicking its pattern memory key.

11. Select 12. Select pattern 1, again either 13. On the Scenes page,
engine 2. using its MIDI or pattern memory click the Snapshot scene
key. button on the next slot (C#-

2) or any other unused slot.
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14. Click Play/Stop to start the transport. 15. Now each of the used scene slots can be
Alternatively, start the host transport if using clicked in order to trigger them. Alternatively,
the plugin. use the scene's MIDI note on MIDI channel 11.

Scenes and Pattern Power

If the selected pattern in any engines is blank when a scene is created, Geist2 deactivates the
Pattern power button for these engines within the scene data. When such a scene is recalled, the
Pattern power button for the engines is deactivated. This is to ensure that the scene sounds the
same if events are subsequently added to patterns in a previously unused engine. Therefore,
when changing scenes, one or more engines' Pattern power button may be turned off - simply
reactivate it if required.

To disable an engine's patterns within a scene manually, deactivate its Pattern power button
manually before creating the scene.

For example, to create a variation on the last example with engine 1 deactivated:

Engine Pattern Power

1 2: Pattern 2 Off

(o2 & x] o] 2 1 attem 1 on

3 1: Pattern 1 Off

= 1: Pattern 1 Off

5 1: Pattern 1 Off

6 1: Pattern 1 Off

Jo:00:100 7 1: Pattern 1 Off

— i 8 1: Pattern 1 Off

1. Click engine 1's Pattern 2. Click the Snapshot scene 3. The Scene info display

Power button to deactivate it. button on an unused scene slot. shows only engine 2 is active.

Scene playback behaviour

Note that scenes simply reference the numbered patterns in each engine. If a scene references
pattern 2 in engine 1, deleting or editing the referenced pattern will result in the scene sounding
different when it is triggered.

What is actually heard when recalling a scene depends on the the Playback mode settings for the
patterns within it. If any patterns are set to Gated mode, the scene trigger/MIDI note must be
held down for as long as required. Patterns within scenes also follow the behaviour set by the
Restart mode.

By default, scenes start as soon as they are triggered - this is specified using the Immediate Start
Mode setting. By adjusting this setting, scenes can be set to start on the Next Beat or at the start
of the Next Bar.

Scenes can be selected without being played by clicking the lower-left part of the scene slot which
also displays the scene's MIDI note. This can be useful for inspecting the Scene info for a scene
without playing it.
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1.13 Arranging patterns into a song

The Song page provides a sequencer for arranging patterns along a linear timeline to form a
'song' structure.

It features a track for each of the 8 engines. Song events can be captured in real time or
programmed/edited with the mouse.

This section introduces using the Record and Retro Record functions to capture song events in
real time.

The Song page is only capable of sequencing patterns - there are no parameter automation
features. To automate parameters over time within Geist2, use MIDI or automation to send the

required data to Geist2.
See chapter 10 for a full guide to editing and other functions in the Song page.

Recording in Song mode

1. Follow the Scenes tutorial in the previous section to create several scenes with distinct pattern
combinations.

SONG

Erase Clear All  Duplicate

2. Click the Song button to 3. Activate the Song Mode 4. Click the Return to start

display the Song page. button. button to go to the start of
the timeline.

5. Activate the Metronome 6. Activate the Record
button if required. button to 'arm' Record mode.

Clear All  Duplicate

Engine 1

Engine 2

Engine 3

Engine 4

Enaine 5

Engine 6

Engine 7

Engine 8

7. Start the transport with the Play/Stop button. Any engines with their Pattern Power button
deactivated for the scene do not produce any events.
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0:0:

PATTERN LAYER PAD MIXER GLOBAL MIXER

Pattern ¥ *

Engine 1

Engine 2

Engine 3

Engine 4

Engine 5

Engine 6

Engine 7

Engine 8

8. When the transport is stopped, the record process is complete. Zoom out if necessary to see
the result in full.

e Pattern memory keys or their corresponding MIDI notes can also be used instead of Scenes.
Scenes can be more convenient for creating Song events for all engines.

Recording retrospectively into the song
The process for Retro recording is very similar. Instead of entering Record mode:

1. Start the transport and 2. Stop the transport and
perform with Scene or click the Retro record
Pattern key triggers. button. All active pattern

events during the previous
playback pass are captured.

e Pattern key or scene performances which occurred while the Song mode button is deactivated
can also be captured. After the performance, click the Song mode button and then click the
Retro button on the transport. The captured parts are inserted from the beginning of the song.
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1.14 Using MIDI and host automation

The Learn system allows one or more Geist2 controls to be mapped to single MIDI CCs
(continuous controllers) or host automation parameters.

Mappings are stored with presets - to recall a set of mappings whenever Geist2 is launched, save
them in a default preset.

Mapping Geist2 controls to MIDI CCs

Hardware controllers which send MIDI CCs tend to be affordable and accessible. They offer a
range of 127 values.

LAYER MDER PAD MIXER GLOBAL MIXER

SCENES.

@ ! 116 v Gated Restat <« » Quantize Duplicate Remix Vel v
. Geist Factory - Presets - Full Presets » Goldbaby v P Length Playoack Nucge Eait
¥ Content
» Ride
%) oFD Remix " 3 > HighTom Ms
[ Best o Guru | Neme » MidTom ms
100bpm 4DirtHop > LowTom Ms
[P cinematic pe %] o e
[P ciassic Hip H B0ken Fopercp > bat Open Ms
™ 100bpm SolidMunk ¥ Hat Cls 2 Ms
cetien 120bpm OldBo» > HacCls 1 Ms Em - - - - - - -
[P Golcoaby sy ey e » CapPerc Ms
I vintage D 120bpm SoDatswhatRexkd [l > Clickperc Mms
intage Dru s » Snare 2 ms - — — =
¥ Places " » Snare 1 ms
By ez [5) 132bpm AndTheCrowd > Kick 4 Ms -
> Kick3 Ms mm
=] sampler Capt £} 1420pm Drugste > Kick2 Ms -
[ 142bpm LowMode ¥ Kick 1 Ms - -

5 Documents
[ 172bpm Dand8 Possibly

L] Desktop
» Drives (Bt e L |vo0:100 Jo-001150 [oz00:200
¥ Favourites
¥ Searches
¥ Shortists Board 1 Vinyl St GB
A o Al (&
SETUP MIX TUNING FILTER PLAY LOOPING s AMP ENVELOPE FREE ENVELOPE
Gain Ove | Predely  Swioffet End Offset A
Tune Cutoff e
ar B art et xac ur c
nv Mode
Kick 1 s Octave Fine i End Offset A DH SR RC A DH SR RC

S 6 8 9 0

1. Click the Learn button to enter Learn mode. Controls in Geist2 which can be mapped to MIDI
CCs are highlighted in yellow.

| FILTER m I FILTER

?0 Drl i 11 orl
k
Cutoff Cutoff
R R
2. Click the desired 3. Move the physical 4. The control is now 5. Click the Learn button
control on the Geist2 knob, slider or other mapped to the MIDI again to exit Learn mode
interface. controller to map to CC - the MIDI channel and return to normal
the Geist2 control. and CC number is operation.

overlaid on the control.

Alternatively, instead of steps 2 and 3, right-click the desired control while in Learn mode and use
the Bind to MIDI sub-menu to assign a MIDI CC number manually.
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Mapping Geist2 controls to host automation parameters

tiz;.;up.m Rem oy | Host automation parameters generally offer higher resolution than
= oo | P@m2 - F2 MIDI CCs. They can be drawn as curves in most sequencing hosts, or
TR recorded with a dedicated controller. Such controllers are not simple,
Param 5 generic MIDI controllers, but usually dedicated devices that integrate
:arW§ specially with the host.
Param 8 To create host automation assignments, first enter Learn mode as
Foram’> described above. Then right-click the desired control and use the
- e Bind to Host sub-menu to specify the host parameter number to
Param 12 which to map the Geist2 control. The assignment is created with the
=) Parem 13 host parameter number overlaid on the control. Click the Learn
e button again to exit Learn mode.
Param 16
= Param 17

Param 18
ﬁ Parem 19 i Removing MIDI or host automation assignments
Param 20

Param 21 To remove any existing assignments, right-click on any mapped
= control and use the Clear current binding function.

\\‘ Ny —~_ |} Param 22
: N | Paem23
~ . Param 24

‘\_ AN o~ ¥ paam 25 l—
Param 26 - - - -
i em @ Managing assignments with the Mapping panel

Param 28 N

Param 28 The Mapping panel displays a table showing all current MIDI CC and

—t— .| Param 0 host automation mappings.
Bind to MIDI B Param 31 [nc
| i o st P Parem 32 The panel allows each mapping's current properties and behaviour
- | Param 33

settings are shown and can be adjusted.
Clear current binding Param 34
Param 35

End Offse Param 36

Param 37
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1.15 MIDI / audio export and MIDI output

Geist2 offers various ways of exporting material allowing arrangement within other environments
such as the host/DAW or other hardware/software samplers.

Exporting patterns as MIDI

Patterns can be exported as MIDI sequences from Geist2 using drag and drop.

Exporting to a disk folder

e Click and drag the
: required pattern key to the
e ) W O desktop or any other

ALoad Sice Av K W

N pe— location with write
o1 s i pH permissions in Finder (Mac)
1p ] 5 10065 Hopshop "

ey or Explorer (Windows). The

3 1200pm O

e e — pattern is exported as a

3 1200pm wharecrescooss]

e MIDI file to the relevant
location.

Cutoft
active
SvF

=00

LPF 2 pole

Exporting to a MIDI track
| in a host/DAW

e First, make sure the
required MIDI or audio
instrument track in the host's
'arrange’' page is visible.
Click and drag the required
pattern key to the required
point on the track. The
pattern is exported as a
MIDI 'clip' to the track where
the mouse is released.

¢ If using the exported MIDI track to drive the same engine in Geist2, it is

advisable to turn off the Pattern power button for the engine or to select an
empty pattern.

Exporting graph data

If any graphs used in a pattern are assigned to MIDI CCs, the graph data is written as MIDI CC
values when the pattern is exported.

When attempting to export a pattern which contains any graph data not currently assigned to a
MIDI CC, Geist2 automatically assigns MIDI CCs to any graphs that contain events, and event
values are exported as MIDI CC data with the pattern.

If this automatic assignment behaviour is not required it can be disabled in the Preferences.
Exporting patterns as audio

Patterns can also be exported as audio clips using the pattern context menu, either to a file
location or to an audio track in a host/DAW when using Geist2 as a plugin:

1. Firstly, select the desired pattern.
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O B O B
mkkname pattern m Rename pattern
Cut Cut
Copy Copy
Clear pattern Clear pattern
- Clear all patterns L] Clear all patterns
Lock pattern Lock pattern Data ready for drag and drop...
Reset pattern velocity Reset pattern velocity s
Quantize pattern timing Quantize pattern timing m
Extract groove from pattern Extract groove from pattern
Convert timing Convert timing
i i E i s g 5 4. The pattern is internally mixed
opy to... opy to... . .
iy i i & (offline and faster than real time).
) : When the audio has been mixed
Export as audio (stops playback)... Export as audio (stops playback)...
down and prepared for export, a
popup appears with a draggable
2. Right-click its pattern 3. Click the Export as Audio area. Drag and drop from here to
memory key to display the (stops playback) function. an audio track or to a valid file
pattern key context menu. location such as the desktop.

Audio export panel

The above process uses settings found within the Audio export panel, displayed using the Export
as audio function in the File menu. This panel also provides several other audio export options.

MIDI output (standalone and VST plugin in suitable hosts only)

" When using Geist2 as a standalone application or as a plugin in a suitable
cpP— host, its pattern and graph events are transmitted from its MIDI output in
: order to trigger other MIDI instruments by activating the Send Note and

SERIE (e Send CC buttons in the Mapping panel.

| Tma lEamn

If using the Geist2 plugin, the host must support MIDI output from a plugin.

With the Send Note button activated, the output from engines 1-8 is transmitted on MIDI channels
1-8 of the MIDI output, using the pads' assigned MIDI notes.

With the Send CC button activated, any graphs currently assigned to MIDI CCs are output as MIDI
CC data alongside note events in the pattern.
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Browser

Browser overview

The Browser is the primary method of loading sounds into Geist2, and is introduced in the

following sections:

e | oading sounds for the first time

e More about loading sounds and saving work

This chapter provides a reference guide to using the following aspects of the Browser:
e Browser modes: Auto load, Auto play, Preview play and Slice buttons

e Navigation and Options: Tools for folder/file havigation and additional Browser functions

e Sidebar and Files: Sidebar shortcut locations, Geist2 file types and additional functions
e Searches, Favourites and Shortlists: Additional tools to make it easier and faster to find the right

sound

Note that files can also be loaded using the File menu.

Browser visibility and dividers
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@ 2
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e The pads area can be
made larger or smaller by
vertically dragging the
divider above it.

The Browser shares space on the interface with the TransMod panel,
used for TransMod modulation in Geist2. If the TransMod panel is

currently visible, click the Browser button to display the Browser

instead.

The border between the Browser sidebar and the files area/shortlist
can be adjusted to resize the areas: simply click and drag the border

left/right.

The border can also be double-clicked to hide the sidebar completely
- double-click it again to restore it.
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e The pads can be hidden
entirely if desired. Toggle
visibility by double-clicking
the divider.
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v Searches

e The Browser area can be resized
or hidden by dragging left/right the
divider between the Browser and
the rest of the interface.

Alternatively, double-click the
divider.
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2.1

Browser Modes

Auto load

Aload  Slice « When the Auto load button (labelled A Load on the interface) is activated,
: selecting a file in the Browser results in it being loaded to the currently selected
AP P 1 padorlayer. Continuing to click on other files will result in them replacing the

current contents.
Name

Holding down ALT while clicking on a sample results in it being loaded to the next
available layer on the current pad.

This continues to occur until the pad is locked, another pad is selected or the Auto load button is
deactivated.

Deactivating Auto load

If Auto load is deactivated, samples must be loaded to pad layers via one of the following
methods:

e Drag & drop to a specific pad or layer

Dragging a sample onto a pad loads it to the pad's first layer, replacing all other samples on the
pad's layers.

Holding down ALT while dragging a sample onto a pad loads it to the pad's next available layer.
In this mode, 8 samples can be selected and subsequently loaded to a pad using drag and drop.

Hover over a different engine's Engine selector button during the drag operation in order to switch
to that engine before dropping the sample onto one of its pads.

e Double-click to load the sample to the current pad layer
Double-click to load a sample to the currently selected pad layer.
Hold down the ALT key during this process to loads the sample to the pad's next available layer.

Auto play
Aload  Slice « When the Auto play button is activated, selecting a sample in the Browser
results in it being previewed automatically.
AP B 1 Any playing preview can be stopped by clicking the Preview Play/Stop button
Mﬂmph.- to the right of the Auto play button.

Previewing sounds manually

To preview a sample again, or if the Auto play button is deactivated entirely, click the Preview
play/stop button.

Slice

A Load  Slice. . With the Slice button activated, selecting a sample results in it being opened in
the Slicer panel. The Slicer allows non-destructive 'chopping' for loops and
A P 1 breakbeats and is designed for fast operation and automatic pad assignment.

Nanme

Note that it is possible to set the contents of any folder not to invoke the Slicer panel, even when
the Slice button is activated: right-click any file in the folder and use the Allow/Disallow slicing
of files in this folder function on the files context menu that appears.
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Browser Navigation and Options

Enter selected folder

The Browser provides various controls
for navigating around folders and files

Previous / Next file

o p— on the system.
options *D, Q
Path ——@Volumes - Audio - Geist - Content L g feves/  Navigation
¥ Content Aload Slice ~~ K m O&® Refresh
%] &7D Remix i) —*—;—0 Previous / Next file
Preview volume The Previous file / NeXt file buttonS
ol select the previous or next file in the
Files list.

It can be useful to assign these buttons to MIDI CCs for browsing samples with a hardware
controller.

Navigate to parent

The Navigate to parent button either returns to the location which contains the current folder or,
when performing a search, cancels the search and returns to the previous location.

Enter selected folder
When a sub-folder is selected, the Enter folder button opens the sub-folder (the sub-folder can

also be double-clicked to enter it - this button is primarily provided for use with MIDI remote
control).

Path
I seovsen IIETTT I The current folder's parent hierarchy is shown with this control.
& 8 : The name of each folder level is abbreviated for space reasons
.. Geist  Content Gelleact:.w Lnonereavnvace.ssed <> but iS shown in fuII as a tOOItIp
¥ Content Aload Slice ~v K @ O
PP 6D Remix AR b —

Click on any level of the Path to jump to the relevant location.
[d Best of Guru e X

[*+] 08O Boi WitMe 03 FX GB
IE‘ Cinematic Percussion pokaiidii
0¥ iacsic Hin Hon o0 Coen

Refresh

The Refresh button refreshes the current Files listing.

Previous / Next location

The Previous location / Next location folder buttons are web-browser-style navigation buttons
to return to the previous or next location within a sequence of browsed locations.

Preview volume

This control adjusts the level of Browser previews.

Drag and drop from OS file window

Drag and drop a folder from Finder (Mac) or Explorer (Windows) to show the folder's contents in
the Geist2 Browser.

Browser Options

N crowser IETTT  This menu provides a number of additional Browser functions.
e, a

% New shortlist ¢ New Shortlist
New shortlist from selection New Shortlist from selection

Preview output » | These functions are used with the shortlists system.

13 -

(Un)Lock all pads Preview output
(Un)Lock all patterns t
\
3

This function allows Browser previews to be routed to a discrete sub-
output.

Pads track browser location

Setting a discrete sub-output allows a 'cueing' system to be used, whereby sounds can be
auditioned without them being heard in the main mix, useful for live performance.
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Lock/Unlock all pads
Lock/Unlock all patterns

These functions lock or unlock all pads and patterns in the current engine with a single action.

This can be especially useful for Slicer operations while Auto load mode is enabled if only the
audio or only the pattern are required to be extracted from a loop.
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Sidebar and Files

Browser sidebar

The Browser sidebar provides clickable shortcuts to various locations and Browser utility functions.
Each type of item in the sidebar can be right-clicked to display a context menu offering further
context-specific functions.

I crowser IR R

o, a

.. - Geist - Content - Geist Factory ' Loops ' Heavily Processed

¥ Content
¥ &FD Remix
[d Best of Guru
IE‘ Cinematic Percussion
IE‘ Classic Hip Hop
[P Geist Factory
PP Goldbaby Synthetic
IE Vintage DrumBox

¥ Places

Aload Slice ~~v K @ O
AP P —
Name

080 BounceWitMe 03 FX GB

B0 Gamer GC
080 Weezy GC
[*4] 090 8bitCongaGraove 01 GB
[*4) 090 8bitCongaGraove 02 GB
090 8bitCangaGroove 03 GB
090 AnaDrumMutate 01 GB

<

v

>

Main items

Content

This area of the sidebar displays links to content locations of
various types, including the Geist2 factory library and any
installed Geist Expanders.

The context menu for these items (right-click on any item)
provides the ability to reveal their location in a system file
window (Explorer on Windows / Finder on Mac).

[Fp] Geist2 .

£ Sampler Captures [*4] 090 AnaDrumMutate 02 GB Drives

B Deimer [%3] 030 AnaDrumMutate 03 GB . . . . .

[ 030 AnaDrumMutate 04 GB This section displays all available drives detected on the

'DQDE"‘“‘”’ ST system - click any drive to browse its contents.

rives

{0\ Mavericks [) 020 AnaDrumMutate 06 GB The context menu for these items (right-click on any item)

£ Audic [5) 090 AnaDrumMutate 07 Gb provides the ability to reveal their location in a system file

¥ Favourites
¥ Searches

¥ Shortlists

Favourites

090 AnaDrumMutate 08 GB
090 BeatChoir 02 GB

[*4) 090 CrowdGate 02 GB

[*4) 090 DrDevice 01 GB

[*4) 090 DrDevice 02 GB

[*4) 090 Eight Arm Drummer GC
090 FragQut 01 GB

090 FragQut 02 GB

[%4] 090 GlitchPerc 01 GB

090 GlitchPerc 03 GB

[*4) 090 Glitched 01 GC

window.

Other items

The context menu for these items allows the selected item to
be renamed or removed. A colour label can also be defined.

Some items feature additional functions on the context menu
(see below).

Saved favourites are shown in this area.

Searches

Saved searches are shown in this area.
The context menu for these items provides the ability to refresh the selected search.

Shortlists

Saved shortlists are shown in this area.

Files area

This area of the Browser shows the files contained within the currently selected location. Nested
sub-folders are also shown for navigating further down in the folder structure.

Main controls

Files

The main part of this area shows the files contained within the current location or the search
results when a search is performed.

Selection

Click a file to select it. The behaviour that follows selection depends upon the state of the Auto
load, Auto play and Slice buttons (see section 2.1 for details of these functions).

Right-clicking on a selection displays the files context menu.
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Multiple selection

Multiple files can be selected using the following methods:

e SHIFT-click to create a contiguous selection between 2 files
e CMD-click (Mac) or CTRL-click (Windows) to add a file to the selection

This is useful for several functions, such as:

¢ adding files to shortlists

¢ loading up to 8 samples to a single pad when Auto load mode is deactivated

e various operations on the files context menu (see below)

Columns, View options and File types

Name

>

Columns =

View

Right-click on the column headings bar above the Files list to display
the View options menu. This menu provides various options for the
content of the Files list under the View, Columns and Sort by sub-
menus.

By default, the Browser is set to show all possible types of files relevant to Geist2. The View menu
provides the ability to toggle the visibility of each of these file types:

Audio Samples in WAV, AIFF, REX and RX2 formats

Presets Geist2 presets store the entire state of Geist2, and must be double-
clicked to load them from the Browser (regardless of the Auto load
button state), discarding the contents of the current session.

Note that a preset loading operation cannot be reversed using the
Undo function.

Engines Engine files store the entire state of an engine: the sounds on the pad
(plus Pad Editor settings), 24 patterns, and any layer/pad/engine
effects.

Kits A kit file contains the contents of the pads on an engine, including
layer and pad effects.

Patterns Individual pattern files

Pattern Banks

An entire set of up to 24 patterns (all patterns in an engine)

MIDI Geist2 can import MIDI files as patterns - any MIDI notes that are not
on pad notes are ignored.
Guru Kit The GURU kit file must be saved with GURU 1.5 or later

Guru Pattern

Individual GURU pattern (saved with GURU 1.5 or later)

Guru Pattern Bank

An entire set of up to 24 GURU patterns (saved with GURU 1.5 or
later)

Folders If this item is deactivated, folders are not visible in the files list in the
Browser. This is intended for situations when a folder containing
samples also contains a lot of sub-folders, and their presence makes
excessive scrolling necessary.

Columns
Name |size By default, only the Name (filename) is shown for each item in
[3] 090 CrowdGate 02 GB 1,56MB* the Files list. Using this menu, Type and Size columns can also

PP e be shown for each item (or deactivated if they are currently

= activated).

[*3] 123 Boxer 20 HC 1.31MB

Clicking on the column headings sorts the currently displayed files by the column's criteria.
Repeatedly clicking the column headings toggles between ascending and descending sorting.
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Sort by

This menu provides an alternative to clicking column headings to sort by Name, Type or Size
column headings to change the current sorting method used for the Files list.

Files context menu

Name v >4 Right-click in the files area to display the files context menu, which
9 Conga »rd13 provides the following functions:
» Pad 12
P -
[ iinaatie Select All
E This function selects all files visible within the current location.
|: Delete all slice information in this folder
i Delete slice information
[ [ e N Conge 1 Mgk GEE I Endes Allow /Disallow slicing of files in this folder
[ These functions are related to Geist2's Slicer.
[ Add CG 808 Conga 1 Vinyl GB to shortlist > : : :
f Reveal selected items in Explorer/Finder
L S This function launches a system file browser window (Explorer on
P woranorconga-piseosean Windows or Finder on Mac) at the selected file or folder location.

@ CG 808 Conga Dist Ds3 GB

Reveal current folder in Explorer/Finder

This function launches a system file browser window at the current folder location.

Add selected to shortlist
Add selected to favourites
Add current folder to favourites

These functions are discussed in the next next section.

Importing GURU files saved in GURU 1.5 or later

Geist2 can import GURU v1.5 format kits, patterns and pattern banks from the Browser. GURU
v1.5 format presets can also be imported via the File menu (see section 12:4). Files saved with
GURU versions prior to v1.0 cannot be imported - they must be loaded into v1.5 or later and re-
saved.

Note that while the important aspects of the files are imported, there are some parameters which
cannot be translated due to fundamental differences between the architecture of Geist2 and GURU.

o Effects are not imported

* The filter settings may differ considerably, due to the improved filter in Geist, and the fact that it
features discrete filter types rather than GURU's blendable LP/BP/HP filter.

e Envelope settings are an approximation of GURU envelopes.

¢ Velocity split ranges are approximated from GURU's velocity split settings.

e Choke groups are also an approximation of GURU's settings.

e Gain/volume levels may differ slightly, due to the different gain structure within Geist.

e Not all graphs are translated properly — in particular, the Force Layers and Filter Type graphs
differ considerably.
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2.4

Searches, Favourites and Shortlists

Geist2's Browser provides a number of functions to make it faster and easier to find the right

sound.

Simple searches

N srowser TN  The Search box provides a simple filename-based
o, congd

& 1

search. Simply click the Search box, type a search

Volumes

<> term and press ENTER.

Search results appear in place of the current Browser location in the files area. To return to the
previous Browser location, click either the Previous or Navigate to Parent buttons.

Search menu

N crows=: IETT W Click the search menu button at the left of the Search

-3 A box to display the Search menu.

Volumes - Audio  Geist | « Search within sub folders £

¥ Content Search within favourites Search within sub-folders
9% 6FD Remix Achences searen.- 1 == With this setting deactivated, the Seach function
L Best of Guru i effectively applies a filter to the files within the current
] i P folder.

With this setting activated, all sub-folders within the current Browser location are included in the

search.

Search within favourites

With this setting activated, all current Favourites locations are also included in the search.

Advanced search...

This function toggles the visibility of the Advanced search controls (see below).

Recent searches

Any recently used search terms are listed in this sub-menu for convenience.

Saving searches
Name 4 |Sma

5 conga

Select all

Delete all slice information in this folder

Reveal selected items in Finder

Save search results

[

[

[

[

e

e e - -
[

[

[

!

@ CG 808 Conga Dist Ds3 GB 19.8KB
@ CG 808 Conga Ds1 GB 37.3KB
[ re AR fanna Ne? GR 70 AKR

Right-click within the search results to display the files context menu.
Use the Save search results function to save the search in the
Searches section of the Browser sidebar.

The context menu for these sidebar items provides the ability to
remove, rename, set a colour label for the item or reveal the
selected item's location in the system file browser.

» Drives s
¥ Favourites @ £s
¥ Searches

conga

¥ Shol ‘Remaove "conga”
- CG
Set name... cG
Set colour label... =

Refresh search

—[@m
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Advanced Search functions

N crows= IETE W The Advanced search... function on the Search menu
-3 a (see above) toggles the visibility of the Advanced
e W Contans ¥ search controls, providing additional options for
s e — searching.
Audio length Note that the Search within sub-folders and Search
File size Contains o

within favourites settings in the Search menu also

geEtme seach apply to the Advanced search function.

Like the simple Search function described above, the results returned by the Advanced Search
are displayed in place of the current Browser location in the files area. To return to the previous
Browser location, click the Previous or Navigate to Parent buttons.

Search conditions

It is possible to define up to 3 search conditions with the Advanced search controls. Each of the 3
search conditions feature the ability to define a File attribute, Condition and Advanced
Search term.

File attribute

This menu specifies which file attribute is searched. This can be any of the following: File name,
Audio length, File size and File type.

I scowser IR N

Py Q Condition
File name ¥ Contains ¥ This drop-down menu defines the condition for the
search term to return a result. The possible settings
File name ¥ Contains ¥
are:
File name ¥ Contains k4

. e Positive searches: Contains; Starts with; Ends with; Is
+' Contains

Match all options Search

Starts with * Negative searches: Does not contain; Does not start
- Geist - Content - Geist Factory Ends with <> with; Does not end with; Is not
¥ Content Alqg Is
[PP] eFD Remix A|  Doesnotcontein =@ Advanced Search term
Does not start with

[d Best of Guru

E Cinernatic Percussion |-

== fi:

Al
Does not end with g Enter the desired search term in the text box at the
Is not right of each of the 3 search conditions.

Sl

Match all options

With this button activated, all 3 search conditions must be met for a result to be returned.

With the button deactivated, any of the 3 search conditions must be met for a result to be
returned.

Favourites
B__ Click and drag any folder from the files area to this section to save it

g Soectal as a favourite, or right-click in the files section and use the Add to

: favourites functions.

fi Delete al slice information in this folder The items are then accessible in the Favourites section of the sidebar
f| Disallow slicing of fles i this folder ¢ for quick access in future. The context menu for these sidebar items
q — - ! provides the ability to reveal the selected item's location in the

GLzlie i ihile 2 » system file browser.

'f Reveal current folder in Finder E

f ¥ Favourites

'E Add Clave to shortlist B 5 Clave

{l [ add "Giave" to favourites ML

f !dcl current folder to favourites @ conga

S link Fanw e ¥ Shortlists

Shortlists

Shortlists allow multiple samples to be added from different locations on disk to be viewed and
auditioned together for convenience.
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[ C_Green Block B_4
E Select all

Delete slice information
Delete all slice information in this folder

Disallow slicing of files in this folder

Reveal "C_Green Block B_4" in Finder
Reveal current folder in Finder

Add C_Green Block B_4 to shortlist
[=ETEr

Add current folder to favourites

Recalling a shortlist

Name

Cask C_Center_Hit_5
C_Green Block B_4
C_High Agogo A_4
C_Indian Pot A_finger 8
C_L Cowbell B_Side_2

[d Best or Guru
IE Cinematic Percussion
IE‘ Classic Hip Hop
[P”)] Geist Factory
[P¥] Goldbaby synthetic
IE Vintage DrumBox
¥ Places
[Ep) Geist2
{7 sampler Captures
3 Documents
L | Deskiop
P Drives
¥ Favourites

3 Clave

¥ Searches

@ conga

¥ Shortlists

[ perc

*Remove "perc"

Set name...
Set colour label...

Export to folder
Export to folder and add as favourite

| Add to new shortiist
S Mean e

: Creating shortlists

To add files to a shortlist, right-click on a sample in the
Files area of the Browser and use the Add to shortlist
function. Name the shortlist and press ENTER. A new
shortlist can also be created by using the Browser
options menu.
¥ Searches
conga

¥ Shortlists

||::;e.-r-:I

v

To recall a shortlist, click the relevant Shortlist in the
Browser sidebar - any files previously added to the
shortlist are now displayed in the Files area.
Shortlist context menu

Right-click on a shortlist in the Browser sidebar to
display the shortlist context menu which provides
several functions with which to manage shortlists.
Remove

This function removes the selected shortlist from the
sidebar. Note that any audio files contained within it
remain unaffected in their original disk locations.
Set name...

This function allows the shortlist to be renamed.

Set colour label...

This function specifies a colour label for the shortlist in
the Browser sidebar.

Export to folder

Use this function to create a copy of all audio files within
the shortlist in a new folder.

Export to folder and add as favourite
This function creates a copy of all audio files within the shortlist in a new folder and then adds the

folder to the Favourites section in th

e Browser sidebar.
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When the Browser's Slice button is
activated, clicking a sample (WAV/AIFF/
RX2) in the Browser displays the Slicer
panel. This panel allows loops and
breakbeats to be 'chopped' non-
destructively and assigned to pad
layers. The pattern of the loop can also
be extracted.

= Slicing is introduced in the Slicing loops
section earlier in this manual.

This section describes how to open
loops in the Slicer panel.

The rest of this chapter provides a guide to the Slicer panel controls and the various slicing tools
and modes.

Important Browser controls for slicing

Slice

A load  Slice. . The Slice button must be activated for Geist2 to open the Slicer panel when a
k sample is clicked in the Browser.

AP > Note that there are other ways of sending a sample to the Slicer panel - see
Mamea below.
Auto load

Aload  Slice | If the Auto load button is activated when the Slicer is used, the extracted slices
and corresponding pattern are always automatically assigned to the pads and
AP P 1 current pattern in the current engine in order to preview it in context.

Namea
In the case of pads, previous layer sample content is removed but other settings remain.
The above does not apply to locked pads or patterns.

Note that this automatic loading can be cancelled by clicking the Cancel button to exit the Slicer
and discard the current slicing session. Click the Done button to confirm the changes.

When Auto load mode is active, the extracted pad and pattern contents are refreshed in real time

when moving/adding/removing slice points and using the Sensitivity slider in Transient slice
mode.

Deactivating Auto load mode

If the Auto load button is deactivated, pads and audio slices are loaded to pads using the
Extract buttons while individual slices can also be loaded to pads using drag and drop (using the
Drag tool). These functions are described in section 3:2.

Other ways of opening samples in the Slicer

Slicing samples already loaded into layers

The Send to slicer function is available on the layer context menu - it allows any sample on a
pad layer to be opened in the Slicer panel.

Assigning newly-recorded samples to the Slicer

The Sampler provides an Assign mode for sending new samples directly to the Slicer panel.
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Slicer panel

Slicer displays and controls

Time ruler

+ = e 12000 200" [T000 Transient  Divide —EEEE—

Use layers
Toois. Ao M Bas  Beats Detection Mode.

Start
point
Slice
points

Sensitivity

End
point

Waveform
display

Zoom

—r— Audition/
—_—— : Loop active
= portion

= Scroll/
— zoom

- Pattern
—_— viewer

Cancel Done

Waveform display
The selected sample in the Browser is shown in the waveform display.
BPM/Bars/Beats

This information in these fields is calculated from the sample. REX2 files feature embedded

information for these fields, while WAV/AIFF samples are analysed and calculated according to
their length.

It is possible to manually override the automatically detected information if required - simply click
the relevant field and type a new numerical value.

Time ruler

Time units are shown on the rule above the waveform and slice point markers. By default,

seconds are used as units. Right-click in the ruler to display a context menu which allows tempo-
based units (Beats) to be used instead.

Start and End points

The Start point and End point markers enclose the section of the sample that is used for the
slicing session. It can be very useful to adjust these markers when only a certain part of a sample

is required - for example, it is possible to load an entire song into the slicer and focus on the drum
solo/break section with these markers.

Slice points

Each division is indicated by a slice point, which represents the end of the previous slice and the
start of the next.

Locked slices such as those shown above are displayed with a 'padlock' symbol. Unlocked slices

are shown as triangular indicators. See the next section for more details on slice points and the
Lock functions.

Audition/Loop active portion

The Audition active portion button on the scrollbar plays the active portion of the loop enclosed
by the Start point and End point. Activating the Loop active portion button to its right results

in the portion repeating when the Audition button is used - click the Audition button again to stop
the looping audition.
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When extracting patterns from loops, this function can be very useful for ensuring that a musically
useful looping portion is sliced, which is crucial for obtaining an optimal pattern.

Pattern viewer

This part of the Slicer page displays the current pattern (this display cannot be edited).

If Auto load mode is currently activated, the loop's pattern is automatically extracted and
replaces the previous contents of the current pattern.

When Auto load mode is not active, this display shows the contents of the pattern before the
Slicer was invoked. The sliced loop's pattern can still be manually extracted by clicking the
Extract Pattern button.

Detection Mode: Transient/Divide

This control sets the Slicer to either Transient (transient-based algorithm) or Divide (equal
division-based algorithm) mode.

In Transient mode, a Sensitivity control is shown on the interface.

In Divide mode, this is replaced by a numerical text box which specifies the number of equal-
length slices into which to divide the audio file.

These modes are described in more detail in the next section.

Use layers

Clicking the Use layers button results in all slices in the loop (if over 64) being used and assigned
to additional layers on the pads.

If the pattern is extracted, information about the layers required is also extracted with it and
stored in Force layer graph values for the pattern's tracks.

Other useful controls for slicing sessions

Undo

The Undo function can be used to revert to previous states before the slicing session was initiated,
whether or not Auto load mode is active.

Lock pad/pattern functions

Pad and pattern locks are very useful for Slicer operations while Auto load mode is activated.
These lock functions can be accessed via pad and pattern key context menus.

Delete slice information
Delete all slice information in this folder

See the next section for details of these functions.

Allow /Disallow slicing of files in this folder

This function, on the files context menu, allows any folder to be set to override the Slicer panel
functionality if the Browser's Slice button is activated. It may be convenient to use this setting for
any folders containing 'single hits' rather than loops/breakbeats (all sub-folders in the Geist2
Factory/Hits folder have been set to disallow slicing).

If this function has been applied to a folder, a 'star' indicator appears on the folder icon, the folder
name in the Path display and on the icon for each sample within the folder.

All sub-folders in the Geist2 Factory/Hits folder have been set to disallow slicing.
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Slicing tools and modes

Any factory loops supplied with Geist2 or Geist Expander add-ons are already sliced optimally for
convenience.

However, when working with user samples, it is usually necessary to perform some adjustment
using the various tools and modes in the Slicer panel.

Using Transient Detection mode

In Transient slice mode, Geist2 features a variable Sensitivity control for detecting transients in
the audio file. As the slider is increased, the slicing algorithm becomes more sensitive to transients
so that more slice points are created.

W voveen TN, . - 4 . (G200 VGO0 NG T O e @ use aers
o a . s ' e

Ao BPM Bars Sensiivity

Volumes - Audio - Samples  breaks
¥ Content Aload Slice ~v K W O
PP eroremx AR D ——— Y
[ Best oF Guru | Neme
PP Crematic P 08 (Snippet)

[P] Classic Hip H )
20 Mambala Rhythm (Sninpet|

[P Geist Factory,
diamondfortress

[P%] Goldbaby syr

[I] vintage Drus
¥ Places

[Eq) Geist2

Sampler Capl

3 Documents

[ Desktop

> Drives

¥ Favourites

¥ Searches

¥ Shortlists =

vormal v {8 com @e o -

P13 17 - (sn P1417 - (sn P1517- (sn P1617- (sn
L] [ L] (1 =

P9 17 - (sni P1017 - (sn P1117- (sn P1217- (sn -
L] [ (] [

P517 - (sni P617- (sni P717- (sni PB17- (sni

Cancel Done.

1. With the Auto Load and Slice buttons activated in the Browser, Click a WAV or AIFF audio file
containing the desired loop from which to extract slices and/or a pattern.

At first, the pattern can typically look quite chaotic, especially if the desired loop is a sub-section of
the audio file.

2. Use the Start point and End point
markers to specify the desired portion
of the file on which to operate.

When extracting a pattern from the
audio, the Audition / Loop active
portion buttons can be very useful
during this process. By looping the
portion between the Start point and
End point markers, the markers can
be set to ensure that the resulting
pattern loops in a musically useful way.
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3. Geist2 attempts to make a best
guess of the BPM and length of the
active portion which is being sliced. To
override the detected values, simply
click the relevant field and type a new
numerical value.

In this case, the loop in question is 1
bar long.

After these processes, the extracted
pattern more closely resembles the

transients in the audio.

+ - @ JEW"W Transient  Divide m

Tools... Auto  BPM Bars Beats Detection Made...

4. The Sensitivity control can be used
to adjust the transient-detection.

Decreasing the control as shown in the
image to the left results in less slices
being detected.

Increase the control to detect more
slices.

e Any slice can be
auditioned by right-

clicking the waveform.

Additional tools for adjusting slices

o ;c:' “  Insert tool

There may be situations, especially with material containing widely varying dynamics, where the
Sensitivity control cannot provide the granularity to detect all required slices. In such cases the

Insert tool can be used to manually add slice

points wherever required.

T 1 i Unlock slice:
Lock all slices
Q Unlock all slices
A Delete slice
Delete all slices
Delete all slices including locked ones
e Simply click at the e Click and drag the ¢ Right-click the slice point
desired point in the slice point left/right to to display the slice context
waveform in order to move it. menu (see below).

add a slice point.

When a slice is manually added in this way, it is automatically Locked - this means that it is not

affected by any further adjustment of the Sens

itivity control until it is unlocked.

¢ Additionally, slice points can be deleted by ALT-clicking in the waveform - the slice point to the

left is deleted.
e Audition slices by right-clicking the waveform.
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Delete tool

+ =& e
k..

Activate the Delete tool for easy deletion of
slice points by clicking the waveform.

e Additionally, slice points can be inserted by
ALT-clicking in the waveform wherever
required.

e Audition slices by right-clicking the
waveform.

e Right-click a slice point to display the slice
context menu (see below).

=&  Lock tool

Tools..:

It can be very useful to lock slice points to
prevent them from being affected by further
changes to the Sensitivity control. For
example, it can be useful to dial in a high
Sensitivity setting to detect and then lock
quieter transients, after which the control can
be decreased again without affecting the
locked slices.

¢ Audition slices by right-clicking the
waveform.

¢ Right-click a slice point to display the slice
context menu (see below).

Slice context menu

‘Unlock slice
Lock all slices
Unlock all slices
Delete sice Delete Slice
Delete all slices

Delete all slices including locked ones

Delete tool.

action.

Delete all slices

o000

0

5
il

e Click the required
slice.

Jooro0

0

N
iy

A i

e The slice pointis
removed.

Jo-01:00 002200 Jo03:00

L

e Click the waveform

within the required slice.

Lock all slices / Unlock all slices

e The slice point is
locked.

The slice context menu provides access to certain functions which may
be more convenient than switching the active slicing tool.
Lock/Unlock Slice

These functions provide an alternative to switching to the Lock tool or

These functions allow all slice points to be locked/unlocked in a single

This function allows all unlocked slice points to be deleted in a single action.

Delete all slices including locked ones

This function allows all slice points (even those which are locked) to be deleted in a single action.
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Using Divide Detection mode

+ - @« v [6447) 11007 [[0007) Transient Divide
oo T — et

U In the Divide Detection mode, the

Sensitivity slider is replaced by a
Divisions control — a numerical text
box which specifies the humber of
equal-length divisions produced by the
slicing process.

The image to the left shows Divide
mode in operation with Auto Load
activated.

The loop has been chopped into 16
equal slices, with the slices and pattern
automatically extracted. To change the
number of divisions, click the Divisions
value and enter a new number.

It is still possible to add additional slice
points manually or move/lock/delete
slice points as required with the slicing
tools.

Manual slice and pattern extraction

Eh

Geist2 contains additional functions for manual slice and pattern

Audio - Samples  breaks extraction with the Auto Load button deactivated. This may be
ent Aload Slice ~~ & @ mMore convenient when extracting material from multiple
_ A .& sources, instead of using Auto Load mode along with Lock
3FD Remix f— functions.
MNamea

They can be used with both Transient and Divide Detection
modes.

When working in this way, simply clicking the Done button before performing any Extract or drag
& drop actions does not result in anything being loaded. The Cancel button, however, still discards
any actions performed in the Slicer session.

Manual Extraction buttons: Audio, Pattern, Audio+Ptn

EEEE 0 N S O ——. waes e (wes(meny  These 3 buttons are only visible when
ke2g the Auto load button is deactivated in
the Browser.

Audio

The Audio button sends the audio
slices to current engine's pads.

Pattern

Click the Pattern button to send the
extracted pattern to the current pattern
slot (as shown in the image on the left).

Audio+Ptn

Click this button to perform both of the
— ———| above actions.
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BROWSER

& q + —A & / 111.(‘m 100 3',“
#= @  prag tool
1 60 remi [(AD D e @ § 7V VY 8 & S
%l:::r(}um = . . .
@ﬂmwgﬁvmh = ! | 1 A The Drag tool is a special tool designed to
Ej:;:;j;ﬁa aaaaa o drag and drop slices manually to pads or
] viage layers. This tool is only available when the
G Auto load button is deactivated in the
£ sampler Capt
Sty *‘ l, Browser.
B With the tool selected, simply click and drag
e any slice to a pad - all previous sample
» s contents are removed and the slice is added as

the first layer.

If this operation is performed while holding
down the ALT key, the slice is added as the
next unused layer on the pad.

Additionally, the following functions are also available with the Drag tool active:
e Audition slices by right-clicking the waveform.
* Right-click a slice point to display the slice context menu (see above).

Confirming or discarding a slicing session

Done

After any adjustments and pad assignment as a result of the Auto load function or any manual
slice extraction, click the Done button to confirm all actions since the Slicer panel was opened.

Cancel

To cancel and discard all operations performed during the slicing session, click the Cancel button
to exit the Slicer panel. Any slicing and extraction operations, whether automatic or manual, are
discarded.

Slice information files

When clicking the Done button to confirm a slicing session, Geist2 saves a 'slice information

file' (using the original filename with a .gsa file extension) alongside any sample that is processed
in the Slicer.

The .gsa file contains information about the slicing settings and slice points and means that it is
only necessary to slice any particular file once. Loading the same file into the Slicer in future also
recalls the slice points and settings.

To remove the .gsa file for any sample (and therefore remove any slicing settings and slice
points), simply right-click the sample in the Browser and use the Remove slice information
function. The file can now be re-sliced from scratch if desired.

If a slicing operation is aborted with the Cancel button, no changes are made to the .gsa file
alongside the sample (if a .gsa file does not yet exist, none is created).
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Sampler

Geist2's Sampler functions provide the ability to record audio directly onto a pad so that new
samples are ready to play and sequence as quickly as possible.

It is possible to sample an external signal or to 'resample' Geist2's Master output (or any of its
sub-outputs). The latter is especially useful for quickly creating new samples by sampling existing
material processed through Geist2's layer processing and effects.

A number of sampling modes are provided, such as starting/stopping recording based on an audio
threshold level - perfect for recording single drum hits - or exact bar/beat lengths for creating
loops.

vomal v BB c oAl @ Repeat 116 % Sampling in Geist2 occurs directly to the selected pad, making
it as fast as possible to start composing music with freshly
sampled sounds.

The Sampler mode is accessed via the Pad modes menu
above the pads.

« Normal
Chromatic
Velocity
Engine M+S
Sampler »

sompler v [J8 ¢ b an [ Repest 116 % When the Sampler mode is selected in this menu, the Sampler
¥ Threshold ¥ Single controls appear and are active for the currently selected pad
i it in the current engine.

The next section provides a full guide to Geist2's Sampler
controls.
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4.1 Sampler controls

Sampler controls

Channel selector

Source

- - The source for the sampling session is

R External ¥ Threshold ¥ Single ¥  Am . g .

= e e = — specified using the Source selector, located
] (o) k near the Arm and Rec/Stop buttons in the

— - ]
' o Stop Sampler page.
e External
il The external input allows sampling from

external sources.
This mode can be used in the standalone version and in hosts that support the routing of audio to
instrument plugin inputs.
e Resample Master

With this setting, the content of the Master output is used for the sampler input source. No audio
streams routed to Sub-outputs are recorded.

Resampling is used for quickly creating new samples using Geist2's processing and effects -
effectively a real-time alternative to using the audio export functions.

e Resample sub-output 1-32
With these settings, the content of the relevant sub-output is used as the sampler input source.
e Spitter2

Spitter2 is used to route audio from a host DAW into Geist2's sampler. By loading an instance of
Spitter2 to the track you wish to record, you can then sample the incoming audio by changing the
input of Geist2's sampler to 'Spitter2' (or whatever you may have renamed the instance of
Spitter2 running in your DAW).

In Gain/Meter

The Input gain control sets the input level for the sampler recording. The Input meter
represents the current level of the input signal.

Channels

Click this button to set which input channels are recorded - Stereo, Mono
(Left) and Mono (Right) are available.

Mono (Left) Monitor input
| Mono (Right)

With this button activated, the sampler input signal is routed to the Master
channel output.

Thru

The Thru control adjusts the level of the sampler input signal that is routed through to the Master
output when the Monitor input button is activated. Please note that this control is exactly the
same as the Browser's Preview Volume control - using either of these controls affects the other.

Note that when the Source is set to resample the Master, the sampler input signal is never routed
to the Master output to prevent feedback.

Arm

The Arm button arms the Sampler for recording.

If the Trigger mode is set to Immediate, clicking the Arm button starts recording immediately.
In other Trigger modes, further actions or conditions are required before recording starts.
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Trigger Mode

sompler v B c DAl @ Repeat 1716 % The Trigger mode setting dictates how the sampler starts
R Extemal v Threshold ¥, Single recording. Note that in the MIDI, Host and Threshold modes,
e Immediate | the Rec/Stop button can always be used to start and stop
2k recording manually while the Arm button is active.

Host
+ Threshold

e Threshold

When this setting is enabled, two extra controls appear, labelled Start and Stop, with a Level
meter between them which represents the source signal.

Sampler ¥ ns com @

VThrE"!n

v Single

MIX TUNING TS AMP EINELGPE FREE ENY

One iiu v c ‘.’ O Active I I
=F o G Drve | Predely | SmrtOfset End Of
= ) e\ o O
Track Pitch RSN res  swroms xR G
Env Mode Vintage ‘ ’ ( ’ SVF v t, Release

ee . [EPF2pole B Alternate

P1Pad 1 Take 1 [SEFESEE SN
L] =

With the Arm button active, recording starts when the signal level rises above the threshold
defined by the Start parameter.

Recording stops when the source level falls below the threshold defined by the Stop parameter for
a short period.

Additionally, sampling can be manually started or stopped using the Rec/Stop button.

e Immediate

Source Trigger Assgn Rec
L]

s T Arm button is activated, for the period defined by the Beats
] r A< -« or Seconds time controls which appear when this mode is
activated.

I R Bemal v Immedate ¥ Snge v [am | \With this setting, the sampler begins recording as soon as the

e MIDI

With this setting, recording begins on the first MIDI note received (when the Arm button is active),
for the duration defined by the Beats or Seconds time controls which appear when this mode is
activated.

If the Follow MIDI button is activated, it is possible to play any pad's MIDI note to select the pad
and immediately commence recording.

To record to the current pad, either play its specific MIDI note, or deactivate the Follow MIDI
button and play any note.

e Host

With this setting, recording starts when the transport is started, either internally or from the host
(when the Arm button is active). The sampler records multiple takes of a defined length.

The length of each take can be defined in Beats (specified using the Bars and Beats) or
Seconds using the controls that appear when this mode is active.
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Assign mode

The Assign mode dictates what happens to sampler takes
after they have been recorded - this menu allows a number of
Siice automatic assignment options.
' Single

Next Layer e Slice
MNext Pad . . . . .
notioeraaras | 1N Slice mode the sample is automatically opened in the Slicer

panel after recording is complete.

Sampler ¥ Bcom[Ee Repeat 16 o’

R External ¥ Threshold ¥ Single
Source Trigger

No Auto Allocation

e Single

In Single mode, the sample is always recorded to the currently selected pad layer.
o Next Layer

In Next Layer mode, the sample is assigned to the next layer on the currently selected pad. When
all pads on the current pad are filled, no further automatic assignment takes place (any further
recorded samples can be accessed from the Sampler Captures folder).

e Next Pad

In Next Pad mode, the sample is assigned to the first layer on the next pad. When all pads are
filled, no further automatic assignment takes place (any further recorded samples can be accessed
from the Sampler Captures folder).

e Next Layer and Pad

In this mode, samples are assigned to the next layer on the current pad. When all layers have
been filled, the process repeats on the next pad.

e No Auto Allocation

In this mode, no automatic assignment takes place (recorded samples can be accessed from the
Sampler Captures folder).

Rec/Stop

The various modes activate and deactivate this button automatically based on various conditions.

Whenever recording is in progress, click this button to stop recording when required.

SETUP

AMP ENVELOPE
One shot v Active
Playback
Self v
Choke Tune Cutoff

Track Pitch Pan Active Res Start Offses X-Fade Curve

Env Mode G SVF v Release Fast
P1Pad 1Takel P2P2P2Pad2 Q0a i Fine LPF 2 pole v End Offset Alternate Track
.

In the Threshold Trigger mode, while the Arm button is activated, the Rec/Stop button can be
manually clicked to start recording.

Managing recorded samples

o= 2 When samples are created, they are assigned as dictated by the
. Phpansion’ Gest2) Sampler Captures  2016-04-11 <> Assign menu and saved automatically to the Sampler Captures
¥ Content = EAEES folder within the Geist2 documents folder.
[P%] eFD Remix AP —
Moo tvmﬂﬁmm_sﬂ; To -keep projectg organized,- it is highly recommendet_:i to save a
%::;T::::f“,,mm,wm_mam Geist2 preset, kit or pad while the Save samples with presets
Plat oy | P01 Tk 115707 setting (in the Tools menu) is activated.

7] Goldbaby Syntetic 4] Poc 2 Toke 2 15-41:58

[I] vintage Drumeox
¥ Places

[ Geist2

Sampler Captures

Documents

© 2016 FXpansion Audio



5

68

Geist2

Pads and Layers

Each Geist2 engine contains up to 64 pads. Each pad is assigned to a MIDI note on the engine's
MIDI channel and contains 8 layers, each of which can contain a sample.

Pads and layers are introduced in chapter 1 in the following sections:
e Playing pads and recording a pattern

e Editing and modulating sounds

e Mixer pages and Effects

This chapter provides a full reference guide to pads and layers: Pad and Layer controls in the Pad
Editor and mixing/effects processing in the Pad Mixer and Layer Mixer pages.

Selecting a pad or layer for editing

[ sn 909 Sd 001 Ubifatso GB f§
) SN 509 5d 002 Ubkfatso GB
[ SN 909 Sd 003 Ubkfatso GB
[) SN 909 5d 004 Ubiatso GB [l suiianthed

[SN 808 Sd Ds1 GB
[ SN 909 5d 005 Ubkfatso GB [y (s
G =

L veskiop
» Drives

V¥ Favourites

¥ Searches

¥ Shortlists

o

o D8

SETUP

MIX
Gan
‘.

FILTER AMP ENVELOPE FREE ENVELOPE

12 il ©
O 0
20 ko

o
R

TUNING
.
‘.,
self b
’ Tune Cutoff

Choke
Track Pitch

Pan Active Res Start Offset X-Fade Curve ’
envtoce  [Viftage 0 (, SVF ¥ 0 Release Fast
.-

[N~ LPF 2 pole B e oree Alternate Track

The concept of the 'selected pad' is used for editing a pad or any of its layers.
e Click a pad to select it and plays its layers
e ALT-click a pad to select it without playing any audio

o If the Follow MIDI button is activated, the pad can be selected via its corresponding note on the
relevant MIDI channel

o If any of the real-time pad modes are active (see chapter 1) a pad must be ALT-clicked to select
it.

e When a pad is selected, it becomes the active pad for editing - a number of pad controls and
layer controls are available.

e Pad and layer selections are preserved between the Layer Editor and the Pad Mixer and Layer
Mixer pages.
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5.1 Pads and managing pads

Pad controls

SN 808 Sd Ds1 GB Pad name

The default name for a pad is that of the first sample loaded to one of its
layers. To rename a pad, double-click on the current name, type a new

mm name, then press ENTER.

Pad options...

Mute (M) / Solo (S)

These buttons mute/solo the pad. Note that these buttons are distinct from the Track Mute/Solo
buttons on each track of every pattern.

Level Meter

The Level meter displays a real-time representation of the pad's output amplitude whenever it is
played.

Pad Options

All layers v Auto ¥ o

Layer play mode huto V SplitMode  V-to-A

Click the Pad Options button to show additional controls relating to the pad, which replace the
Layer controls section.

V-to-A (Velocity to Amplitude)

This parameter sets the degree to which the pad's amplitude is affected by MIDI/pattern event
velocity.

Layer play mode

This setting dictates how the pad's 8 layers are played back when
Al layers n the pad is triggered.

Vs e e All layers
Velocity split

Round robin All layers are played back simultaneously (this is the default
Round robin reset setting).
Random

SN BOB Sd Ds1 GB

(M]S| Pad JLayer ]

Pad options...
SN BOB 5d Ds1 GB

v s I

e Velocity split

Any layers on the pad can be split along the velocity range, with
different layers triggered at different velocities.

When this setting is active, the Velocity split editor becomes visible, allowing the velocity range and
fade for each layer to be edited (see below).

e Round robin

A single layer is played each time the pad is triggered. The playback engine 'cycles through' the
available layers each time the pad is triggered.
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e Round robin reset

Similar to Round robin, except that each time the pattern is looped, the pad is played from the first
layer. This means that the round-robin behaviour is repeatable: it sounds the same on every pass
when the pattern is repeated.

e Random
A single layer is played at random each time the pad is triggered.

Velocity split editor

The Velocity split editor can only be used when the Layer play mode is set to Velocity split.

The Low / High velocity split and velocity fade points for each layer are adjusted by clicking and
dragging their handles left/right as shown below.

Selecting and deselecting events

|, | | IME\

| | | Layer 1: High velocity 079 | X | | |77 Layer 1: High fade velocity 071 |

¢ Click and drag the lower handles to adjust ¢ Click and drag the upper handles to adjust
the layer's Low / High velocity split points. the Layer's Low / High velocity fade.

Auto Yy 0 Auto V SplitMode

A Auto split velocity graphs
Auto overlap velocity graphs 10% This menu can be used to arrange all layers proportionally across the

Auto overlap velodity graphs 20% velocity range, with a selection of optional fade (overlap) amounts.
Auto overlap velocity graphs 25%

Auto overlap velocity graphs 50%

SN BOB 5d Ds1 GB ["‘

M S | E}

[M]s] j‘
¢ Using the Auto split velocity graphs setting.

SN BOB Sd Ds1 GB [‘n‘l W

M5 .

s | 3‘
e Using the Auto overlap velocity graphs 25% setting.

Pad context menu

pe GB|

L e s oda Right-click a pad to display the Pad context menu, which provides a
,E o e | . humber of pad management operations.

Gl o

foreti Cut, Copy, Paste

)

B e These functions allow pads to be Cut, Copied and Pasted within the
» Dril . .
oo == B engine or any other engine.
w sed  Lockpad B
G e = - Cut with pattern

Copy with pattern
Paste with Pattern

Rename pad

Swap pad to..
Copy pad to..
Move pad to...
Clone pad...

These functions allow pads to be Cut, Copied and Pasted along with
their corresponding pattern tracks.

Copy sample path...

Open parent folder in browser...
Reveal in Finder

Save layer sample...

Clear pad

Set colour label...

Y YYVYY | VYVYYY

This function clears the contents of the selected pad - all its layer
samples and settings are removed.

Clear all pads

This function clears the contents of all pads in the current engine.

© 2016 FXpansion Audio



Pads and Layers 7

Clear pad layer...

This sub-menu allows any of the pad's 8 layers (displayed on a sub-menu) to be cleared.

Lock/Unlock pad

This function locks the pad - none of its pad/layer settings can be adjusted, and its samples
cannot be changed.

Unlock all pads

This function unlocks any pads in the engine which are currently locked.

Lock/Unlock track and pad

This function locks both the pad and the corresponding track in the current pattern.

Rename pad

This function allows the pad to be renamed (the default name is that of the first sample loaded to
the pad).

Swap, Copy, Move pad to...

These functions allow pads to be Swapped/Copied/Moved to other pads within the engine. Select
the destination pad from the sub-menus.

Clone pad...

This function clones all layers of the current pad to all pads in the engine at varying pitch,
overwriting the previous contents of the pads. It is distinct from the Chromatic Pad mode, which
non-destructively allows the currently selected pad to be played at different pitches over all pads
in the engine, after which the Pad mode can be set back to Normal.

If any layers' Timestretch function is activated, the pitching process does not affect the length of
its sample. If the Timestretch function is not active, the duration of its sample varies with pitch.

The pad can be cloned in the following ways:

Upwards: Ascending in semitones from pad 1 at original pitch.
Downwards: Descending in semitones from pad 16 at original pitch.
Centred: Ascending and descending in semitones from pad 9 at original pitch.

Copy sample path...

This function copies, as text to the clipboard, the path to the sample file on any of the pad's layers.
Select the required layer from the sub-menu.

Open parent folder in browser...

This function reveals the sample on any of the pad's layers in the Geist2 Browser. Select the
required layer from the sub-menu.

Reveal in Explorer/Finder...

This function reveals the sample on any of the pad's layers in a system file window (Explorer on
Windows, Finder on Mac). Select the required layer from the sub-menu.

Save layer sample...

This function opens a file save dialog for saving any pad layer's sample to disk. Select the
required layer from the sub-menu.

Set colour label...

This sub-menu allows a colour to be set for the pad.
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5.2 Layer controls

The Layer controls are always visible in Geist2 except when the Pad Options controls are active or
when the context-sensitive editing area (for the Pattern, Song, Scene, Mapping and Mixer pages)
is extended to full-height using the divider as shown in chapter 1.

Start point Waveform display End point
pad Ruler
controls
. Amp Envelope
Multiple
edit handles
shortcuts Free Envelope
handles
= Scroll and
SETUP MIX TUNING FILTER PLAY LOOPING TS AMP ENVELOPE FREE ENVELOPE zoom controls
Layer ol 3] t:’ DO O O = il O il ©
selector = Gan : D Pedmay  smomst maofss g ac La i
Self v = = L b yer editing
Choke (¢} T aot Y ) o I ‘? (8] ) °| parameters
Track Pitch Pan ] \ Active Res Stort Offset X-Fade Curve o oc o o
Env Mode Vintage a 2 SVF 5 Release Fast & 2
s QO LES O == R0 RO
[ ]

Looping controls inaccessible in One shot mode (Loop
start/end points also not shown on waveform)

Layer selector

This control dictates which layer on the currently selected pad is represented by the Layer

controls.
Selected layer 808 Sd Ds1 GB Click the relevant layer in the Layer selector to select one of the
e M S d pad's 8 layers for editing.
50"“;’;':_’:‘9; The Layer selector section also provides the following controls for
P each layer when it contains a sample:

Layer name
The default name for each layer is the filename of the sample

Empty layers loaded into it. To rename the layer, double-click the current

name, type the new name and press ENTER.

Mute (M) / Solo (S)
These buttons mute/solo the layer.

Level Meter

The level meter displays a real-time representation of the Layer's sample amplitude whenever it is
played.
Layer editing parameters

The controls underneath the waveform display are discussed in detail in the next few sections:

e Setup, Mix, Tuning and Filter controls

e Play, Looping and Timestretch controls
e Envelope controls

Waveform display
The waveform display represents the layer's sample at its original pitch.

Start/End points

The Start and End markers shown above the layer's sample in the waveform display set the
beginning and end of the layer's sample that is played back. To adjust their positions, click and
drag the markers left/right.
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Loop start/end

When a layer's Playback mode is set to Looping, the waveform display also shows Loop Start
and Loop End markers. To adjust their positions, click and drag the markers left/right. See
section 5.2.1 for more details of the Loop markers and additional Looping controls.

Ruler

Time units are shown on the ruler above the waveform and Start/End/Loop markers. By default,
seconds are used as units. Right-click in the ruler to display a context menu allowing tempo-based
units to be used instead.

Amp Envelope and Free Envelope handles

These controls allow graphic envelope editing as an alternative to using the Envelope sliders, if
activated using the Envelope visibility buttons (see below).

Scroll/zoom controls

Auto zoom Auto zoom
Start & End End

Jo:00:10 jo:00:30

F 0 B P s
{w | I

hf-\,-\_,-\uw\_l..-,‘,-.u%A.......___._..,--%;- —————————————————————— AF =+
Envelope
Drag to scroll visibility No Auto | Zoom
Drag to zoom | In/Out
zoom Auto zoom
Start

Scroll/zoom

The Scroll/zoom bar adjusts the visible area when zoomed in (drag left/right to scroll) and can
also be used to set the zoom level - drag left/right the handles on either end of the control.

Zoom buttons

The Auto-zoom modes can be faster for many operations than manual zooming with the Zoom
In/Out buttons. Only one of the modes can be active at any one time.

No Auto-zoom

With this button active, no auto-zooming occurs.

Auto-zoom start & end

With this button enabled, the waveform view auto-zooms so that the start and end points are at
the extreme left and right border of the display. Effectively, the 'active' part of the sample is
'maximized' within the waveform display.

Auto-zoom start
Auto-zoom end

The Auto-zoom start mode forces the waveform display to 'jump' to the start point of the layer
when it is selected. The start point is centred in the display.

The Auto-zoom end mode forces the waveform display to 'jump' to the end point of the layer
when it is selected. The end point is centred in the display.

These modes are extremely useful for fine adjustments to prevent clicks.

A (Amp Envelope visibility)
F (Free Envelope visibility)

These buttons toggle the visibility of the Amp and Free Envelopes in the waveform display.
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Multiple edit shortcuts

Paste
Clear
Reset

Reset Envelopes

Lock

Send to slicer

Reset envelopes

The Layer and Pad edit shortcuts are provided in order to allow all
layers on the pad or all pads in the engine to be edited simultaneously
(if they are not locked).

These functions are described in chapter 1.

Right-click any of the 8 layers in the Layer selector to display the
Layer context menu, which provides a number of management
functions for layers.

Cut, Copy, Paste

These functions allow layers to be Cut, Copied and Pasted between
the 8 layer slots on the pad and other pads in any engine.

Note that multiple selections are disregarded when using these
functions.

Clear

This function clears the sample and all settings from the layer.

Reset

This function resets the layer to its initialized state, but does not
remove its sample.

This function resets the layer's envelopes to their initialized state.

Lock/Unlock

This function locks the layer so that its sample and settings cannot be altered by Load operations.
If the layer has been previously locked, this function unlocks it.

Send to slicer

This function opens the layer's sample in the Slicer panel.
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5.2.1 Setup, Mix, Tuning and Filter controls

SETUP MIX TUNING FILTER
-
One shot v c )
Playback "" é 3
Self B =
€ ) Tune Cutoff
Track Pitch J \ Active Res
B Vintage g‘? g'x SVF
] e fe | ILBEZpole v
Setup controls
Playback mode
SETUP | The Playback mode menu dictates how the layer reacts to being played.

This setting dictates how the layer's sample is played back and also affects
One shot n ‘ the behaviour of the layer's envelopes.

o Drie shok . e One shot
Length bound © In this mode, the layer is triggered and plays in its entirety unless choked.
Gated Unless another layer on the pad is set to Gated or Looping operation, pattern
; events for the pad are always set as 'single step' events - no duration can be
Looping ' specified. If any other layer on the pad is set to Gated or Looping mode, the
v Tone ii duration of the pattern event is ignored for any layer set to One shot mode.

@ Similarly, the duration of any incoming MIDI event is also ignored for the
layer.
e Length Bound

Length Bound mode is similar to One shot mode except that both envelopes for the layer are
switched to a special AHR mode, in which envelopes are forced to the length of the sample.

e Gated
In Gated mode, the layer responds to event duration.

In the Pattern page, events for the pad can be set with variable duration, over multiple steps if
required.

For incoming MIDI events, the layer responds to MIDI note-on and MIDI note-off messages.
e Looping

Looping mode is similar to Gated mode, but continuously repeats the region enclosed by the Loop
Start and Loop End points and then, when the event ends, the remainder of the sample after the
Loop End point is played during the Amp Envelope's Release stage (unless the Release button in
the Looping controls is activated, in which case the looping section is played during the Release
stage).

Choke mode

SETUP I Choking is the process of stopping the playback of one layer by another.
Geist2 offers a number of different sources for choking a layer, specified by
Not cut the Choke menu.
' Self e Not cut
Pad The layer cannot be choked by any other layers. Use this setting for

By otherpkds polyphonic playback (over MIDI only - pattern sequencing within Geist2 is
monophonic for each pad).

Self + Other

Pad type e Self

Engine group 1 The layer is choked by itself.
e Pad

Engine group 2
The layer is choked by any layer on the same pad.

e By other pads

The layer is choked by any other pad in the engine.

e Self + Other
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The layer is choked by any layer on the pad (including itself), or any other pad in the engine.
e Pad type

The layer is choked by any layer on any pad in the same row within the engine.
e Engine group 1, 2

The layer is choked by any layer assigned to the same engine group — each engine features 2
assignable cut groups.

e Global group 1, 2

The layer is choked by any layer assigned to the same global cut group, of which 2 are available
in total.

Track Pitch
See the Envelope controls section later in this chapter for details of this setting.

Mix controls

MIX Gain, Pan

¥ c These controls adjust the layer's gain and pan - they can also be found within
¥ the Layer Mixer.

Vintage mode

(> Activating the Vintage button applies an alternative lo-fi resampling algorithm
Pan derived from those found on vintage sampler hardware. The effect of this

= + setting is most prominent when altering the pitch of the Layer's sample.
Vlntagek c

@@ "~ Reverse
gy This button reverses the sample on the layer.
Rewverse Phase Phase

This button inverts the phase of the layer's sample.

Tuning controls

TUNING Tune
: The Tune control adjusts the pitch of the layer's sample by up to +/- 12
( ) semitones.
Fine
Tune

The Fine control adjusts the pitch of the layer's sample by up to +/- 1
semitones.

The Octave control increases or decreases the pitch of the layer's sample by
up to 4 octaves.
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Filter controls

FILTER Active

Geist2's per-layer filter is an extremely high quality circuit-

a Engaging this button activates the layer's filter.

modelled algorithm - by default, the filter is deactivated in

CutoFf Q order to save CPU power.
Active *.. e Algorithm
Algorithrn & 5VF & v Japan
Type & LPF 2 pole v The Japan filter offers a classic Japanese monosynth filter

w er
L

Cutoff ﬂ
Active | es

Japan
v SVF

MS520

Comb

e Algorithm menu

« LPF 2 pole
LFF 4 paole
HPF 2 pole
HPF 4 pole
BFF 2 pole
BFF 4 pole
Motch 2 pole
Motch 4 pole

Peak 2 pole

I Peak 4 pole

e Type menu for
SVF Algorithm

based on cascaded OTA filters and a huge variety of filter
Type menu settings are available.

As well as conventional 2-pole and 4-pole low-pass, band-pass, high-pass
and notch filters, it also offers a 2-pole peak filter response and a number of
additional combinations of low-pass, high-pass, notch and peak filter outputs
which provide a huge range of possible sonic effects.

SVF

This filter is a typical state-variable filter (SVF) design, offering 2-pole and 4-

pole low-pass, band-pass, high-pass, notch and peak filter responses using
the Type menu.

MS20

The MS20 filter is an OTA-based Sallen-Key filter design, offering low-pass,
band-pass, high-pass and notch Type settings.

Comb

The Comb filter is great for all sorts of uses, especially lush detune and
chorus textures, resonant special FX and sounds reminiscent of flanging and

phasing. When this filter is selected, 2 Type menu settings are available:
negative and positive.

Type

The Type drop-down menu allows one of a variety of filter responses to be
selected, depending on the current Algorithm.

Cutoff, Res (Resonance)

These parameters adjust the cutoff frequency of the filter and the amount of
resonance at the cutoff frequency.

Drive

The Drive control increases the level of the signal entering the filter,
effectively overloading and overdriving the filter circuit. Higher amounts of
drive lead to a gritty, aggressive sound with less resonance.
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5.2.2 Play, Looping and Timestretch controls

Play controls

3 6
) O

Looping controls

0 1.

g'? Release Fast

Predelay

This parameter applies a delay of up to 1 second before the layer is played.
This can be very useful for creative stacking of sounds on multiple layers.

Start offset

This control adds a positive or negative offset to the sample Start point
defined on the waveform display.

End offset

This control adds a positive or negative offset to the sample End point
defined on the waveform display.

These controls are available only when the Playback mode is set to Looping.

It is important to be aware that the Loop Start Offset and Loop End Offset rotary controls
represent additional offsets to the loop points defined in the waveform display.

LOOPING

0 0

Release
Alternate

Curve

Loop Start Offset

The Loop Start Offset control adds a positive or negative offset to the
Loop Start point defined on the waveform display.

Loop End Offset

The Loop End Offset adds a positive or negative offset to the Loop End
point defined on the waveform display.

X-Fade
The X-Fade control adjusts the size of a crossfaded transition between the

end and start of the looping section. Using a crossfade is a way of avoiding
clicks when looping a sample.

This control adjusts the crossfade curve shape when the X-Fade control is active.

Release

With the Release button activated, the looping section is played during the Release phase of the
Amp Envelope. With the button deactivated, playback continues from the current point to the End
point of the sample when the voice is released, ignoring the Loop End point.

Alternate

With the Alternate button activated, playback occurs in alternating forward/backward directions
between the loop points.
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Timestretch controls

The process of time-stretching allows the pitch of a sample to be changed without affecting its
length and vice-versa..

This is useful for working with full loops on a single pad, and also for general-purpose creative
sound design.

It is important to remember that timestretching almost always results in some artifacts, as itis a
very complex digital process which 'bends physics' to some extent. Toggling the Fast mode button

can minimize the artifacts, although these types of artifacts can often be desirable when used in a
creative context.

TS Timestretch power
Active This button activates or deactivates the timestretch function.
= k When the timestretch function is active, any changes to the pitch of the
(‘3 sample - using the Tune and Fine controls, pitch graphs and engine/Master
pitch controls elsewhere in Geist2 - result in the length of the sample staying
AMOUNE the same.
Amount
Fast

Track @=| This control adjusts the timestretch amount between a range of 10% to

400% of the original length. At the centre position (0%), the sample is played
back at its original speed.

Fast

By default, the Geist2 timestretch algorithm is optimized for drum sounds and other sounds with
hard, fast transients. Activating the Fast mode button enables a less CPU-heavy algorithm instead
which is designed for melodic material like synths or vocals. It's always worth experimenting with

both the default and Fast modes, as one may work better than the other for any particular
material.

Track

When the Track button is activated, the amount of timestretch is scaled accordingly when the
Geist2 tempo is changed.
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5.2.3 Envelope controls

AMP ENVELOPE FREE ENVELOPE

a a

Each Layer in Geist2 features 2 ADHSR envelopes with A (Attack), D (Decay), H (Hold), S
(Sustain) and R (Release) stages.

The curve of the Attack, Decay and Release stages can be set using the A-C (Attack-Curve), D-
C (Decay-Curve) and R-C (Release-Curve) controls, which vary the curve shape between
exponential (0%), linear (50%) and inverse-exponential (100%).

The Amp Envelope is hard-wired to the amplitude of the layer's sample but can
also be used to modulate other parameters within the layer using the TransMod
modulation system.

L.f L.f

+ One shot
Length bound

The Free Envelope is not routed to any parameters by default - it is intended to

s be used only via the TransMod modulation system.

Looping | Both envelopes are displayed and edited over the waveform display but can also
i be adjusted via conventional controls.

The behaviour of the envelopes is affected by the Layer's current Playback
(see left) and Track Pitch settings.

Envelope visibility

The A and F visibility buttons for each
envelope (located next to the Auto-
zoom controls) toggle their visibility on
the waveform display.

With both envelopes visible, the Amp env is shown over the top half of the waveform, while the
Free env is displayed over the lower half.

Using One-shot Playback mode

When the layer's Playback mode is set to One shot, the envelopes for Track Pitch and Non
Tracked Env Mode settings effectively operate as ADHR envelopes.

It is important to remember that One shot envelopes cannot possess a true 'release' stage as no
release event exists - they only respond to an initial trigger. Similarly, there is no true sustain
event since the event has no duration.

However, the Sustain and Release parameters are not ignored. In such situations:
e the Sustain setting dictates the level of the envelope during the Hold time
o the Release stage effectively acts as a second Decay stage after the Hold stage

The default envelope shape features 0-length Attack, Decay and Release stages, with the Hold
time set to the duration between the stard/end indicators.
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The handles for the 0-length Attack and Decay can overlap. When this is the case:

e :mp Envelope Attack: 0.00 sec [

¢ click and drag the left side of the handle to
adjust the Attack

D ey Amp Enveiope Decay: 0.0 sec, Sustain: 100% |

e click and drag the right side of the handle to
adjust the Decay

This technique applies with any overlapping envelope handles.

Amp Envelope Decay Curve: +69%

Click and drag the Attack handle left/

right to set the Attack time. Note that

the Hold time now extends beyond the
layer's sample end point, as it has not
been changed.

Click and drag the Decay handle left/
right to set the Decay time, and up/
down to set the Sustain level during the
Hold stage.

Right-click the Decay handle to access
the vertical lock function meaning that
the Sustain level cannot be altered by
dragging up/down.

Click and drag the Hold handle left/
right to set the Hold time, and up/down
to set the Sustain level during the Hold
stage.

Right-click the Hold handle to access
the vertical lock function meaning that
the Sustain level cannot be altered by
dragging up/down.

Click and drag the Sustain handle up/
down to set the Sustain level during the
Hold stage - this is especially useful if
the Decay/Hold handles are locked.

Click and drag the Release handle left/
right to adjust the Release time. Note
that in One-shot mode, the Release is
simply a second Decay stage - it is not
related to input note duration.

Click and drag the handles within the
Attack, Decay and Release stages to
adjust the curve of each stage.
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Using Length Bound Playback mode

When One Shot Length Bound Playback mode is used, the layer's envelopes are switched to a
special AHR mode and always scaled to the length of the sample. In this mode, envelopes follow
the behaviour of the envelopes in Geist2's predecessor, GURU.

e The Attack and Release times can be set up to 50% of the length of the sample.

e The Hold time is 0-100% of the difference between the length of the sample and the Attack +
Release times.

Therefore, if the Attack and Release stages are set to 25% of the length of the layer's sample, the
Hold stage can be set up to 50% of the sample duration.

e The Release stage is effectively a Decay stage. Length Bound envelopes can only act as one-
shot events - they only respond to a trigger event and ignore any event duration.

== b = = Click and drag the Attack handle left/
right to set the Attack and Hold times.

Click and drag the Hold handle left/
right to set the Hold and Release times.

Using Gated or Looping Playback modes

In Gated and Looping Playback modes, the envelopes act as ADHSR envelopes when the Env
Mode is set to Track Pitch or Non Tracked.

If the incoming event stops, the Release stage becomes active immediately, regardless of the
current stage within the ADH sequence.

If the incoming event is still active when the Hold time has elapsed, the Sustain stage becomes
active for the remaining duration of the incoming event, after which the Release stage becomes
active.

The Attack and Decay handles are adjusted in the same way as for One-shot envelopes. The Hold
handle does not exist — the Sustain level is set using the Decay handle (with unlocked vertical
movement) or the Sustain handle.

In Gated mode, the Release stage is

. shown as starting from the sample End
J\(AJ\/‘V‘W’\WWMWwM I point, although it begins as soon as

the pad input event is released.

In Looping mode, the Release stage
begins from the end of the Loop end
point.

Y eSS 1 Envelope Release: 0,02 sec [E———

The Attack, Decay and Release curves are adjusted in exactly the same way as in the One-shot
envelope.

Track Pitch

SETUP With the Track Pitch setting activated, envelope times are scaled proportionally
when changing the pitch of a sample - since the sample is played back faster or

D"E:T’fw X more slowly, the envelope times are also scaled accordingly.
Self : = With the setting deactivated, envelopes are not scaled with pitch or the length of the
Chioke sample - they are always applied in absolute time, regardless of the pitch of the
= layer's sample.
Track Pitch

Env Mode
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5.3 Pad Mixer

The Pad mixer allows the pads in the currently selected engine to be mixed and processed with

Pad 'channels’

The 'channels' in the mixer, arranged from left to right, represent the 64 available pads in the
current engine - use the scrollbar to access all pad channels.

Selecting a pad channel

a.samples

imples

= T A F e =
o SETUP MIX TUNING FILTER PLAY LOOPING TS AMP ENVELOPE FREE ENVELOPE

L] Oneshot v o o) o . = Adive 5 O 3
Playback (’ ‘ ’ & I 3 ' . " ‘)

Splash Open Gain " 4 Drive e delay set End Offset o AT AC

salf v - y =t -
- Choke ‘ ’ Tune Cutoff L) £ 9 :‘Cl o ‘ ,
Track Pitch Fan J \ BERER e saome e cme I' A b L o<
S tviode  (inEael AW MW SUE LA 2 N Release Fast w 72N w P2

e Click one of the 64 displayed channels, each of which corresponds to a pad in the current
engine.

The selection is also reflected in the Pads area and the Pad Editor.

Likewise, the relevant pad channel becomes selected with the following actions:
¢ Clicking a pad to select it and play its layers

e ALT-clicking a pad to select it without playing any audio

o If the Pad selection follows MIDI button is activated, the pad is selected by playing its
corresponding note on the relevant MIDI channel
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Multiple selection of Pad mixer channels

Multiple pads can be selected in the Pad mixer, using the following methods:
e SHIFT-click to create a contiguous selection between 2 pads
e CMD-click (Mac) or CTRL-click (Windows) to add a pad to the selection

Multiple edit shortcuts

The Pad multiple edit shortcut applies in the Pad Mixer in the same way as in the Pad Editor.

Note that the Pad edit shortcut is not capable of adding effects devices or altering their
parameters across multiple pads.

Pad channel controls

Gain

Qutput
selactor

Sends

Layer Kick

0

Pan

@ Parent

L
v

Level
meter

Effects

indicator

Each pad 'channel' features Mute, Solo, Pan and Gain controls
along with the following controls:

Level meter

The meter features a clip indicator at the top of the channel -
click the indicator to reset it.

Output selector

If a pad's Output selector is set to Parent, it is mixed with any
other pads in the parent engine that are also set to Parent and
then sent to the Mixer, allowing effects to be added to the engine
mix. If a sub-output is specified, the layer bypasses any other
stages and effects further down the signal path (engine channel
and Master channel blocks).

Effects indicator

This indicator shows whether each of the channel's 6 effects slots
is Active (see below).

Sends are 'parallel' routings from the pad to the Aux busses - each pad channel features 4 Send
controls, one for each of the 4 Aux busses, labelled S1 to S4.

LAYE!

e

— Y
0
e
0

PAD MIXER

e ——
0O 0 00 0 0o 0|66 «
o000 0 00 0 0 q
O 0 016 6 616 6 6 ¢
D QO 0 0 0 0 0|0 0 q

To display the Send controls, click the Sends button to the left of the mixer.

The routing point for all sends to an Aux buss can be set to either pre- or post-fader, using the
Pre button on the Aux buss itself, located in the Global Mixer.
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Effects Slots

Each pad features 6 assignable Effects slots for loading effects devices. The visibility of the Effects
controls is dependent on the current size/scaling of the Geist2 interface.

PATTERN LAYER MIXER PAD MIXER GLOBAL MIXER SCENES SONG MAPPING
& ¥ Distortion < » ¥ Channel Compressor < » ¥ Parametric EQ < » Y Noise Gate +
e O Gt‘)*{* (,0000000(‘)0)(
< Input 0 .‘ o nput nptt HFEgHGan HQ LFreqLGan LQ Input ‘ , Click t
’ ﬁ Tone A0 Clean o i SURE Aack hreshold L
o
O Mix (.’ Half-rect v o Mix r‘_ b q Mix Mh( o 0 " =
Mix ‘ : .Y ’
Ou?ﬁ Low Cut Hi Cut 0911 Atack Release Ou?)t Ou(:u[ ity ol
[ M | leveriek | Sideick _Pad3 pad4 Layer Snare AtSmre Rimshot Echo Clap Chsuiﬂd:l ClnsedHatz amu:s Splash
sece] () 0 0 0 0 0 0 0

Fan Fan Pan Pan Pan Fan Fan Pan Pan

Pan Pan

M M I M I M M M M

< s B % B % s s s s
I | I I | I . | I

e When an adequate vertical area is available, the Effects slots for the selected channel are shown
above the mixer.

=

PATTERN LAYER PAD MIXER GLOBAL MIXER SCENES SONG MAPPING
Mix | ¢ ¥ Distortion <> ¥ Channel Compressor <> W Parametric EQ <> ¥ Noise Gate

E:g oD olOEA0 "”’"""""0 OOG

- Input Output
Tone « Clean o o Amack Treshold
Drive Ratio
o Half-rect ¥ Mix ﬁ n Mix Mix
¢ A ] Q 0
: s
ow a 4 Attack Release d d
Ao HIQE | ouut Output Output Hpters  elease

e When the required vertical area is unavailable, click the Effects button to display the current
channel's Effects slots in place of the mixer channels.
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5.4 Layer Mixer

The Layer mixer allows the 8 layers in the currently selected pad to be mixed and processed with
effects. It is displayed by clicking the Layer Mixer page button.

PATTERN LAYER MIXER ,§ PAD MIXER 'GLOBAL MIXER SCENES SONG

Sends

Effects | pan
M M M M M M M
s s s s 5 5 s
O O O O O 0
| . . |
Parent v Parent

Parent ¥ | Parent ¥ | Parent ¥ | Parent ¥ |Parent ¥ | Parent v

Layer 'channels’

The 'channels' in the mixer, arranged from left to right, represent the 8 available layers on the
selected pad.

Selecting a layer

First, the relevant pad must be selected as described in the Pad Mixer section.

Then, select a layer on the pad in either of the following ways:

e Select a layer by clicking one of the 8 displayed 'channels' in the Layer mixer, each of which
represents a layer on the current pad.

e Click a layer in the Layer selector at the left of the Pad Editor - selections are always preserved
between the Layer selector and the Layer Mixer.

Multiple selection of layers

Multiple layers can be selected in the Layer mixer, using the following methods:

e SHIFT-click to create a contiguous selection between 2 layers

e CMD-click (Mac) or CTRL-click (Windows) to add a layer to the selection

Multiple selections can also be made in the Layer selector in the Pad Editor - as mentioned above,
selections are always preserved between these sections.

Multiple edit shortcuts

The Layer and Pad multiple edit shortcuts apply in the Layer Mixer in the same way as in the Pad
Editor.

Layer Channel controls

Each channel's controls in the mixer behave identically to those of the Pad Mixer.

Output selector

If a layer's Output selector is set to Parent, it is mixed with any other layers on the parent pad
that are also set to Parent and sent to the Pad Mixer.

If the layer is routed to a sub-output, it bypasses any other stages and effects further down the
signal path (the pad, engine and Master channel blocks).

Sends and Effects slots

Each channel in the layer mixer features Sends and Effects slots which behave identically to those
of the Pad Mixer.
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6 Engines and Global Mixer

The Engine selector and Global Mixer page page provide control over Geist2's 8 engines as well as
the 4 Aux channels and the Master channel.

Engine Selector

e The Engine selector provides access to
Geist2's 8 engines, along with a number of
additional supporting functions.

o]

Global Mixer page

e The Global Mixer page page displays
channels for each of the 8 engines
alongside 4 Aux channels, used as Send
destinations from other channels, and
the Master channel, the primary stereo
output from Geist2.

Much of the Global Mixer's functionality
is introduced in chapter 1 and chapter 5.
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Engine Selector

The Engine Selector provides a number of functions relating to Geist2's 8 engines:

e it specifies and indicates the engine currently selected for editing

e it allows engines to be muted or solo'd

¢ it provides indicators to represent muted or solo'd elements within engines

e it allows the pattern sequencing of each engine to be enabled or disabled

¢ it also provides various engine management functions via the engine context menu

Engine Mute Engine Select

Mute

indicator Pattern

Fower

Solo indicator Engine Solo

Engine Select

Each engine features a large circular button for selecting it as the current engine. The currently
selected engine is highlighted.

Note that engines can be named (see below), with the name shown within the Engine Select
button, replacing the default numbering.

The current engine can also be selected using engine channels in the Global Mixer.

Engine Select buttons also act as level meters - louder signals produced by the engine result in
brighter highlighting.

Engine Mute, Solo

Each engine features Mute and Solo buttons, to the right of its Engine Select button. These
functions affect the entire audio output from the engine.

Mute/Solo indicators

Each engine selector button contains 2 LED indicators, to the left of its Engine Select button.
These are highlighted if any element of the engine is muted or soloed (layers, pads or the engine
itself).

A red LED indicates that mutes are present within the engine, while a green LED indicates solos.
If an element within an engine is muted, its red mute indicator is highlighted.

If an element within an engine is solo'd, its green solo indicator is highlighted and the red mute
indicators for unsoloed engines are also highlighted.

Level meter

The Level meter indicates the amplitude of any pads/layers being played within the engine.
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Pattern Power

The Pattern power button for each engine is very important in the context of Geist2's sequencing
functions.

Deactivating an engine's Pattern power button disables pattern playback on the engine. This is
useful in the following situations:

When exporting patterns to a DAW/host

After exporting patterns to MIDI tracks in the DAW/host for further editing/arrangement, it is
usually necessary to deactivate the Pattern power button so that only the incoming MIDI notes
trigger Geist2 pads.

When using scenes

When creating a scene, Geist2 stores an engine's state with its Pattern power button deactivated
if it is currently playing back an empty pattern. This is to ensure that the original scene content is
preserved if the empty pattern is subsequently edited.

To enable the engine's pattern sequencer again, simply reactivate the Pattern power button on
the affected engines.

Engine context menu

Right-click an Engine selector button to display the Engine context menu. This menu provides a
number of functions for managing engines.

Rename engine

Rename engine
This function allows the engine name to be changed from its

Cut numerical default of 1-8. It is recommended to keep the engine
A Copy E name as short as possible.
H Le
[ 4
+ Pattern Power CUt’ CoPy’ Paste

un-mute all pads / layers on thisengine | These functions allow the entirety of the currently selected engine
> to be cut, copied and pasted between the 8 engines. When pasting

the contents of a clipboard, the destination engine is overwritten.
Reset engine |

Reset all engines

Un-mute all pads/layers on this engine

This function turns off any mutes that exist within the engine, on any of its pads and layers.

Un-solo all pads/layers on this engine
This function turns off any solos that exist within the engine, on any of its pads and layers.
Reset engine

This function resets the current engine to its default empty state - all layers, pads and patterns
within the engine are reset.

Reset all engines

This function resets all 8 engines to their default empty state - all layers, pads and patterns within
all 8 engines are reset.
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6.2 Global Mixer

Geist2's Global Mixer page, displayed by clicking the Global Mixer page button, shows all 8
engines as channels, along with 4 Aux buss channels and the Master channel.

ER ‘GLOBAL MIXER 8
Mix Englnel Englnez Engme: Englne-l Engmes Englneﬁ Engme:' Englnel Aux 1 Aux 2 Aux 3 Aux 4 Master

Sends Pre Pre Pre Pre
Effects Pan PllC'\ Far‘ an Pan Put:-v Pan F\ :-v Par‘ P\(:‘v Pan mm Fan P m Fan Plt:'\ Pitch

I | I‘I I‘ ‘
I 00 |

v

Master ¥ |Master ¥ |Master ¥ |Master ¥

It provides very similar controls to the Pad Mixer and Layer Mixer pages although there are a few
differences.

Selecting a channel

Engine channels can be selected by either of the following methods:

e click the engine channels in the Global Mixer page.

e click the Engine selector buttons which are always visible on the Geist2 interface

Selecting an engine makes it the currently active engine for editing - its pads and patterns are
accessible via the on-screen pad and pattern buttons.

Other channels are selected by clicking the relevant channel in the Global Mixer.

Multiple selection of channels

Multiple channels can be selected in the Mixer page, using the following methods:
e SHIFT-click to create a contiguous selection between 2 channels
e CMD-click (Mac) or CTRL-click (Windows) to add a channel to the selection

Engines

Englnel Englnez Englne:i Eng!ne4 Eng|ne5 Englneﬁ Engme7 EnglneB

Pan P itch Par‘ P tch

Master

Far\ le Far\ Pt(‘\ Pa-—x F itch Par Ft('\ F[('\ Par\ PK'\

Like channels in the Pad Mixer and Layer Mixer, each engine 'channel' features Mute, Solo, Pan
and Gain controls, along with a Level meter and Output selector.

Engine channels also each contain a Pitch control.

Pitch

This control adjusts the pitch of the entire engine. Relative pitch differences between layers in the
engine are preserved.

Output selector

If an engine's Output routing is set to Master, it is mixed with all other signals routed to the Master
channel.
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If the engine is routed to a sub-output, it bypasses the Master channel.

Sends

In the Global Mixer page, Sends are only available for Engine channels and behave identically to
those in the Pad Mixer and Layer Mixer pages.

Effects Slots

Each engine channel features 6 assignable Effects slots which behave identically to those in the
Pad Mixer and Layer Mixer pages.

Aux channels
Al e | DA T AE | ke all channels discussed previously, each Aux channel features Mute,
Solo and Gain controls, along with a Level meter and Output

M w selector.
S .
Aux channels also each contain a Pre button.

Pre Pre Pre Pre

o
n =
«n

Pre

In Geist2, the pre- or post-fader routing of the sends to an Aux channel is
set for all sends at once, using the channel's Pre button.

By default, with the button deactivated for an Aux, the routing occurs
post-fader - all sends to the Aux are routed after the source channel's
Gain control is applied.

Master ¥ |Master v |Master v |Master v

Activating the button for an Aux changes the routing to pre-fader - all
sends to the Aux are routed before the source channel's Gain control is
applied.

Output selector

If an Aux channel's Output selector is set to Master, it is mixed with all other signals routed to
the Master channel.

If the Aux buss is routed to a sub-output, it bypasses the Master channel.

Effects Slots

Each Aux channel features 6 assignable Effects slots for loading effects devices.

Master channel

Mecter The Master channel represents the primary stereo output of Geist2 and is the default

routing destination for all 8 engines.

Pitch

It features a Gain control, Level meter and Pitch control.

° Pitch

This control adjusts the pitch of the entire output of Geist2, relative to individual layer,
pad and engine tuning settings.

Effects Slots

Like other channels in Geist2's mixers, the Master channel features 6 assignable Effects
slots for loading effects devices.
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Geist2 Effects

Geist2 features Effects slots within the Global Mixer, Pad Mixer and Layer Mixer pages.

PATTERN LAYER MIXER PAD MIXER GLOBAL MIXER SCENES SONG MAPPING
Mx | w < > ¥ Channel Compressor <> ¥ Parametric EQ <> ¥ Noise Gate < Device
Sends | ¥ 0 0O ‘) = a 0 o o 0 O 0 O o) headers
Input o o o Input )’7 Input HFregHGan HQ LFreq LGain LQ nuut 0 t’ 0
6 o I ve den ﬁ " Wt o ﬁ ’ack Treshold Hold
" atio
Mix 3 Mix 3 Mix Mm
i O™"0ao € O o 000
ouput oW Et HIGHE ouepur & it output Ou[nut Myserss  Relose
Active Active Active Active
L ] [ ] L ] [ ]
i | . | |
Effect
Chain | | Scrollbar

Common device controls

Each channel in each Mixer page contains 6 Effects slots which are used in the same way within all
these pages.

See the next section for a guide to common Effects slot controls.

Loading an effects device into an empty slot

When an Effects slot is empty, click the + button to display a menu of
2 P available devices. Click the desired device within the relevant sub-
Sends I;%turtim > menu to load it into the slot. See the following sections for details of

each available device:

Dynamics  B» i the '+ )
Distortion

Dynamics
EQ
Filters

.8
Reverb

(5]
v
<
>
o
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7.1

Effects slot controls

Effect controls

Device Previous/Next . .
menu reset Device headers and common device
LAYER MIXER PAD MIXER ® controls
Chain power @ & ¥ Channel Compressar €
Chain menu V| | *a — o it ACtive
Previous/Next < Taiatl n /;:7 ’ . . . .
Chain preset — ®5g| 77 i - ; Output With this button activated, the effects device
S— ", : ; Ratlo processes audio. When it is deactivated, the device is
vl 6 e‘) G bypassed and audio passes through it unaffected.
Cognm_un hUJt:l'-l ek e Device menu
contiols R Preset functions
The upper part of this menu contains preset-based
functions.
PATTERN MELES -ovner [@B8T The Save preset function saves the current device settings as a
Mix & lk;mannalmmpre.-a)r i3 preset.
Sends | y Save preset e
Save as default 0 Use the Save as default function to save the current settings as
D et “#s the default settings whenever the device is loaded in future. The
T ] Revert to default function switches back to the currently defined
Kick - More Presence : ’ default Settings.
Kick - Phatty [ . ) A
Moderate Punch The next section of the menu displays factory and previously saved
Pump It user presets for the device.
Snare - More Body
Snare - More Tail Device menu
e The lower part of the menu displays the effects device menu for
Remove effect replacing the device currently loaded into the slot - this part of the
g'f':::z : menu is used in the same way as the + button menu for an empty
Eé “ slot. It also provides the Remove effect function for emptying the
I
Closed Hat 1 Filters > F slot.
FX >
Reverbs E I Previous / Next preset

These buttons cycle through the available presets for the device.

Input

The Input control is provided for certain effects devices such as
delays and reverbs and sets the input level to the device.

It is useful for automation purposes, effectively functioning as a wet/dry control which preserves
decaying tails when it is turned down.

Mix

This control acts as a 'wet/dry' control, blending between the input signal and the output of the
device. It is very useful for parallel processing through inserted devices such as compressors,
reverbs and so on.

Output

This control sets the output level from the device.

Effect Chain controls

The Effects chain controls, located above the Effects slots, provide a preset system for the entire
chain of 6 Effects slots.

Chain power

The Chain power button activates or deactivates the entire chain of 6 slots.
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PATTERN LAYER MIXER PAD MIXER Gl -
e | (5 v T <5 Chain menu
Sere ;ﬁ . tw The Presets... menu contains the Save preset function to
Effects | | cave preset / save the current settings as a preset and the Clear chain
500 ] | Clear chain ¥ 7% function to re-initialize the entire set of 6 slots on the channel.
2l 4 This menu also allows factory and previously saved presets to
e ﬁ be loaded.

Kit Piece Processing =
Kit Processing |
Master Processing =

Release

Previous / Next Chain preset

The Previous and Next buttons cycle through the available
Chain presets sequentially.

Chain Mix

The Chain Mix control acts as a 'wet/dry' control for the entire chain, blending between the input
signal and the output of the 6 Effects slots.

Re-ordering Effects slots

PATTERN LAYER MIXER PAD MIXER GLOBAL MIXER SCENES SONG MAPPING
Mix | & ¥ Distortion S rg EQ <> ¥ Noise Gate i
Sends | 'y o 5 p
=0 OOENG[00000000 AD G
Input ¢ 0" P mput ¥ s Input HFEQHGan HQ LFreqLlGan LQ  Input e 3 g
b (o] Tone A Clean 0 s 8 o SR (g ) (9] Aftack  Threshold  Hold
o Mix 3 Halfrect ¥ Mix p O Mix Mix 0 n (3
Mix ( e (o) 34 1 0 (] 9 ¢ g
oupue  LowOE LG oupue e e outout output e Chstarlils g

Click and drag any Device header left/right in order to change its position in the FX chain.

Effects context menu

Right-clicking within an effects device displays the effects context menu.

PATTERN LAYER MIXER PAD MIXER
Mix | & ¥ Channel Compressor |

nds n .
aslic O ) [F

G
., Cut

| The Cut function stores the current Effects slot's state in the
i _ / clipboard and removes the device, resetting the slot to an
o v e _ empty state.

2% O 6 com

Oupus - The Copy function stores the current Effects slot's state in the
clipboard, leaving the slot unchanged.

Paste

If the clipboard contains suitable data, this function pastes the clipboard contents into the slot,
replacing its previous state.
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7.2 Distortion

[ I Ennina 1

e Distortion

Distortion

<> ¥ Shaped Distortion £ ¥ ¥ Driver <>

-
o o o ®. Tube v Thru v
e o . e 6 Saturate 1Ll . Saturate  Limit

600D 900

Output

Active Active

e Shaped Distortion e Driver

This is a versatile, DCAM-modelled overdrive/distortion effect. The Type control switches between
4 different distortion models - Diode, OTA, OpAmp and HalfRect - each of which provides a
different flavour of distortion. The Low Cut and Hi Cut controls filter the signal before the

distortion stage.

The Drive control sets the amount of drive or distortion applied to the signal. The Tone control
adjusts a 1-pole low-pass filter for removing unwanted high frequencies from the driven signal.
The Clean control reintroduces the signal previously filtered out by the Low Cut and High Cut

controls.

Tube ‘h
Thru )
Tanh
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I Op-amp

JFET

Transistor
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i « Tube

| Diff

[ Half Rect

Tri

RM = Sin

RM - Tri

RM - Saw
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I RM - white

| RM = Pink
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0D Soft

\ 0D Shred

0D Tannin

Clip

| Clip Hard

Clip Rect

i Clip Half

Clip Half Rec

Clip Full Rec

Foly 1
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Poly 3

| Poly 4

Bit Redux

SR Redux

!

]

Shaped Distortion

The Model menu selects from a wide range of available distortion algorithms.
The Drive control adjusts the amount of distortion while the Gain control sets the
final output level, useful for attenuating the volume produced by large amounts of
Drive.

The Post Freq control applies a low-pass filter after the distortion stage, useful
for removing unwanted high frequencies produced by this process. The Restore
control provides a dynamics function for the distorted signal. At the centre point,
no dynamics adjustment occurs. At settings below this, attack transients are
emphasized while sustain portions of the transient are de-emphasized. At settings
above the centre, the opposite occurs: attacks in transients are de-emphasized
while the sustain portion is emphasized.

The Saturation button activates a saturation circuit which is dependent on the
signal level and is applied to the entire output signal. Note that this is not a peak
clipper - the output signal can still exceed 0dB.

Driver

The Driver device is an overdrive/distortion effect. The Model menu selects from
a wide range of different distortion algorithms each with its own character. The
Drive control adjusts the amount of overdrive. The In Gain adjusts the level of
the signal entering the effect while the Out Gain adjusts the final output level,
useful for attenuating the volume added by larger amounts of Drive.

The Saturation button activates a saturation circuit which is dependent on the
signal level and is applied to the entire output signal. Note that this is not a peak
clipper - the output signal can still exceed 0dB. The Limit button engages a soft
limiter on the output signal - again, please note that the output can still exceed
0dB if it contains very fast transients.
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¥ Maul £ X ¥ Bit Crusher ¥ Ring Mod L

sedhe 5200 S0 o

60-000 OOO o =

ouput  HF Rez H Gain Outpt Output

Active Active Active
e Maul e Bitcrusher ¢ RingMod
Maul

This device splits the incoming signal into 2 bands with resonant low-pass/high-pass filters and
applies a distortion algorithm to each bands with different amounts.

The Model menu selects from the available distortion algorithms. The Freq Low and Rez Low
controls set the cutoff frequency and resonance of the low band. The Drive Low control sets the
amount of distortion for the low band and the Gain Low control adjusts the final output level of the
band.

The Freq High, Rez High, Drive High and Gain High controls perform the same functions for a
high-pass filter which acts to define the high band.

Any part of the signal with frequencies between the Freq Low and Freq High settings is passed
through unaffected.

BitCrusher

This effect emulates the digital distortion that occurs when lowering the bit-depth or sample-rate of
an audio signal. The Low Cut and Hi Cut controls filter the signal before the distortion/bit-
reduction/samplerate-reduction stages.

¥ Ring Mod <> Adjust the bit-depth with Bits control and the samplerate with
. the Frequency control.
il ‘) ‘.’ The Drive control sets the amount of drive or distortion applied
; to the signal. The Tone control adjusts a 1-pole low-pass filter
0 Orive for removing unwanted high-frequencies from the processed
r—10->c Sine 7 signal.
' Sine 5 .
SR Triangle RingMod
Active Sawtaoth This effect is used for radical shifts in timbre and experimental
| Square effects. It multiplies the input signal with its internal oscillator, the
A2 D AXS o b [MEStEl shape and pitch of which are set with the Mode menu and Pitch
i White noise control respectively. The Drive control sets the amount of
1 B pinkncise | [l 7| distortion on the input signal.
I MG TR """ ]
Dirty DAC
¥ Dirty DAC <> This effect emulates the behaviour of an old Digital-to-Analogue
Converter with low-fidelity characteristics. It offers an alternative
processing algorithm to the Bitcrusher device and imparts a
-'vJ‘ similar type of effect, although the character is very different.
’ t The Frequency control sets the sample-rate frequency of the
Mix DAC model. It can be adjusted between 1kHz (fully anti-
o clockwise) and 10kHz. Lower settings lead to more pronounced
Sl aliasing effects.
Active The AntiAlias control adjusts the amount of anti-aliasing filtering

for the output signal. Turning up the control reduces the cutoff
frequency of a low-pass filter, reducing audible sidebands and
aliasing effects caused by the sample-rate reduction process.
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Analog Ring Mod

¥ Analog Ring Mod

Inpat
Mixc

0

Output

Active

0006

Saw

v

This device provides an alternative ring modulator circuit. Again,
the input signal is multiplied with an internal oscillator to create
complex sidebands and dissonant effects.

The Pitch control tunes the internal oscillator by +/- 6 octaves.
The Tone control introduces and adjusts a low-pass filter function
to the ring modulated output signal. Increase the control to
increase the amount of filtering.

The Mode control adjusts the waveform of the internal oscillator
between Sine, Triangle, Saw and Square shapes.
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7.3 Dynamics
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e Gain e Stereo Width e Channel Compressor
Gain

This effect is a simple tool for increasing or decreasing a channel's gain. The Gain control sets the
channel's gain between -inf dB and +36 dB.

Stereo Width

This device provides a Width control that adjusts the stereo width of the signal between stereo
(maximum position) and mono (minimum position). It also features a Gain control that sets the

signal's gain between -inf dB and +18 dB.

Channel Compressor
¥ Channel Compressor This is a DCAM circuit-modelled channel compressor, based on a
classic 'limiting amplifier' design. Increase the Input control to

o <\ 0' make the sound more compressed (higher signals engage the
compression circuit more), and adjust the Output level to reduce

the final level as required.

The Ratio, Attack and Release controls affect the compression
characteristics.

The amount of gain reduction is indicated on the VU meter in real
time.

Input

o Input

¥ Bus Compressor <> ¥ WCA Compressor <> ¥ Moise Gate € >

O 0 OO 2 -o DO

Threshold Makeup Input

O ~JK:
a® 0 6 a0000 ;006

Atack At 235
Output
Active Active

e Bus Compressor e VCA Compressor ¢ Noise Gate

Bus Compressor

This is a DCAM circuit model of a classic British console bus compressor design. The Threshold
control dictates the level over which signals are compressed. The Ratio, Attack and Release
parameters control the compression characteristics, while the Makeup control allows the audio
level to be increased after the compression circuit's gain-reduction. The Limit button applies non-
linearities to the compressor’s amplitude detection circuit (while not affecting the input signal itself)
. This results in a different character to the processing - the compression effect is more

transparent on attacks.
The amount of gain reduction is indicated on the VU meter in real time.
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VCA Compressor

This device is a modelled emulation of a VCA-based compressor circuit with a fast and clean
compression characteristic. The Input control adjusts the signal level entering the compressor
circuit. Higher levels result in the compressor circuit reacting more heavily. The Attack time can
be set between 100us (microseconds) and 100ms (milliseconds) while the Release time can be
set between 10ms and 2s. The compressor's Ratio can be set between 1:1 and 50:1. The
Threshold represents the signal level at which the compressor begins to react and the Output
control increase the output level after the compressor circuit has applied gain reduction.

Noise Gate

The Noise Gate attenuates the signal until its amplitude reaches the Threshold level. The Attack
and Release controls set the speed at which the gate opens and closes after the signal goes
above or below the threshold, while the Hold control forces the gate to remain open for an
adjustable length of time after it is opened, even if the input signal drops below the threshold
level. The LPF control applies a low-pass filter to the signal used for the amplitude-detection
circuit. Increasing the Hysteresis control smooths the gate's response, although this can result in
a side effect of lower sensitivity to small changes in amplitude around the threshold level.

¥ Envelope Shaper £ ¥ ¥ Drum Dynamics <> ¥ Limiter L)

OO © x O <@
20000 20 O

O & ¢
a Linked ”6 5:'::" ”6 ‘§ ,‘ § o

Output Output Output

Active Active Active
e Envelope Shaper e Drum Dynamics e Limiter

Envelope Shaper

The Envelope Shaper adjusts transients and changes the dynamic shape of a signal in a different
way to using a compressor. The Sensitivity control adjusts the sensitivity of the Envelope
Shaper's peak-detection circuit. The Attack control adjusts the intensity of the attack phase of
detected peaks in the audio signal. Increase the control to intensify attack transients, and
decrease it to soften transients. The Sustain control adjusts the intensity of release portions of
detected peaks in the audio signal, which increases or decreases the apparent sustain of sounds in
the signal. Increase the control for more sustain, and decrease it for less sustain. This control is
useful for adjusting the perceived level of ambience in a channel. Very low settings can produce
damping effects for drum sounds.

The processed signal level can be adjusted using the Gain control.With the Linked button
activated, the device's peak-detection circuit operates on a mix of left/right input channels. With
the button deactivated, it operates on left/right channels independently.

Drum Dynamics

The Drum Dynamics device is an alternative envelope-shaping transient processor.

The Attack control increases or decreases the intensity of the attack phase of incoming
transients. The Sustain control increases or decreases the intensity of the decay phase (and the
apparent sustain) of incoming transients. Reducing this control is useful for 'damping' effects on
drum sounds. Activating the Fast button makes the algorithm more sensitive to short transients.
With this button deactivated, the algorithm is more sensitive to longer transients.

Limiter

A limiter is effectively a compressor with a very fast attack time and a high ratio for signals that
exceed the maximum level. The Input control adjusts the level of the sighal going into the Limiter
algorithm. Higher input levels lead to more pronounced and 'brutal' limiting. The Hardness control
adjusts the strength of the Limiter's 'knee'. At high settings, peaks are clipped with a 'brick-wall'
limiting effect. At lower settings, gain reduction occurs more slowly (with slower attack and release
settings), leading to a more natural effect with less 'pumping'. The Output control attenuates the
processed output signal from the Limiter circuit.
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EQ

¥ Parametric EQ £ ¥ ¥ DIEQ £ ¥ Hi-Lo Balance L
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Input
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Input
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i Mix
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Active Active Active
e Parametric EQ e DJ EQ ¢ Hi Lo Balance

Parametric EQ

This is a 2-band parametric EQ. The current frequency response curve is indicated on the
graphical display.

The High Freq, High Q and High Gain controls set the centre frequency, Q and gain of the high
band.

The Low Freq, Low Q and Low Gain controls set the centre frequency, Q and gain of the low
band.

DJ EQ

The DJ EQ offers a simple 3-band parametric EQ, with fixed Q. The L Gain and H Gain set the
amount of gain for the low and high bands. The M Gain and M Freq settings adjust the gain and

centre frequency for the mid band.
The frequency response curve is represented on the graphical display.

Hi-Lo Balance

The HiLo Balance device is a 'tilt'-style EQ which cuts high frequencies when boosting low
frequencies, and vice versa. The Crossover control sets the point between the low and high
frequency bands. The Balance control sets the degree of 'tilt' between low and high frequencies.

At the centre position no effect is applied to the incoming audio.

At values higher than the centre position, high frequencies are boosted while low frequencies are
attenuated by the same amount.

At values lower than the centre position, low frequencies are boosted while high frequencies are
attenuated by the same amount.

Vari EQ
¥ var-EQ €2 ¥H  The Vari EQ is a single-band EQ processor which provides a wide

‘:) (, o [P variety of filter response types, selected using the drop-down menu.
St Sl Bell The current frequency response curve is indicated on the graphical

ﬁ ' Low Shelf dlsplay
0

High Shelf
Bell, Low shelf, High shelf types: these parametric EQ-style curves

LPF
BeF provide Frequency, Gain and Q controls.

BPF 0dB

Output

Active
HPF LPF, BPF, BPF (0 dB), HPF, Notch, Allpass types: these filter-style
‘I"EMF‘S Is"i‘"‘“’m"s .E“i'" i curves provide Frequency and Q controls.
Enhancer
¥ Enhancer <> The Enhancer device is intended to add high-frequency harmonics to
2 i emphasize these frequencies in the signal. It is useful for adding 'sizzle'
nput (, " to sounds to help them cut through dense mixes. Harmonics are added
er

at and above the Frequency setting. The Mode control adjusts how
Hix g the Enhancer circuit reacts to transients in the incoming signal. I is the
(9] T slowest setting while IV is the fastest. The Amount control adjusts the
level of the harmonics which are added to the signal before the output.

UJt:lT_l I
Active m

v
Enaine 7 SN
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7.5 Filters
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The Filter device provides simple 1-pole non-resonant high-pass and low-pass filters. Each filter
features power buttons (HP Active and LP Active) and frequency (HP Freq and LP Freq)
controls. The frequency response of the filters is indicated on the graphical display.

Modulated Filter

¥ Modulated Filter £

ix Engine 1
i1l N <

Comb Filter

This is a DCAM circuit-modelled multimode resonant filter with
modulation.

The Cutoff and Resonance controls adjust the cutoff frequency
and amount of emphasis around the cutoff frequency. The Mode
control switches between low-pass, band-pass, high-pass, peak
and notch modes.

The effect contains a built-in envelope follower for modulating
the cutoff frequency with the amplitude of the input signal. It
features controls for envelope Attack and Decay in response to
detected peaks in the signal, and an Env Depth control which
sets the amount of modulation of the cutoff frequency by the
generated envelope shape.

The Comb Filter operates by feeding a delayed version of the input signal back on itself,
generating phase effects that cause an array of peaks in the frequency response.

The Drive control adjusts the level of the signal entering the comb filter. The Pitch control adjusts
the length of the delay in the comb filter circuit, while the Resonance control sets amount of
feedback. The -ve (Negative) button toggles the comb filter's feeback polarity between negative

and positive.

Three Oh! Three Filter
Hoover Filter
Grandad Filter

Little Fatty Filter
Child Genius Filter
Japan Filter

Y Hoover Filter <3

SD00

Mix L4 v

0

Output

Active

All these filter devices, each modelled on classic vintage filter
circuits, feature a common set of controls. They do not feature
any built-in modulation - they must be modulated with graphs,
TransMod modulation or MIDI CCs/host automation.

The Mode control sets the response of the filter - a variety of
responses are available, and each filter device features a
different set of filter responses. Each Mode offers a huge variety
of timbral variation and character, so please experiment with
each device!

The Pitch and Resonance controls adjust the cutoff frequency and resonance of the filter circuit.
The Drive sets the level of the signal entering the filter. The filter circuit responds with varying
characteristics depending on the input level. Higher levels can decrease the apparent resonance of

the filter.
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Classic Guru Filter

¥ Classic Guru Filter <> This device provides the filter algorithm from Guru as it features
a unique character. The Cutoff and Resonance controls adjust

_ o c.- “') the cutoff frequency and resonance of the filter circuit.
.-';_:Jt .. ’
Mode Cutoff Rez

The Mode control blends between low-pass (a setting of 0%),
band-pass (50%) and high-pass (100%) filter responses.
Mix
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7.6
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Delay

This device provides a classic stereo delay line controlled by the Delay Time and Feedback
controls.

The Swing control adjusts between a wide variety of delay feels, and the High Cut and Low Cut
controls adjust the filters in the feedback chain.

The Sync button enables a tempo-synced Delay Time control with BPM-based values instead of
absolute time values.

Flanger

The Flanger effect is a short modulated delay line with feedback to the input. It is used for a sense
of movement and for psychedelic effects.

The Frequency control sets the frequency of the sine LFO used to modulate the flanger's delay
time, while the Depth control adjusts the amount of modulation.

The Feedback control adjusts the amount of the processed signal that is fed back into the input.
Higher settings result in a more pronounced flanging effect, with settings over 50% leading to
extreme comb filter type effects.

The Pos (Position) control adds up to 10ms to the flanger's delay time. The Spread control
adjusts the panning of the left and right channel processed signals, while Phase offsets the phase
of the internal LFOs for the left and right channels.

Chorus

The Chorus device is a modulation effect that is pitch-based, useful for thickening up sounds. The
Frequency control affects the speed of pitch modulation. The Depth control adjusts the amount
of modulation away from the input signal's original pitch. The Spread control varies the panning of
the left and right pitch-modulated signals.
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¥ Phaser 43 ¥ Freguency Shifter <> ¥ Amber Chorus <>
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Phaser
¥ Phaser <» The Phaser effect applies a set of allpass filters on the input
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signal with the option to sweep the filters with an LFO for
psychedelic movement and timbral effects. The Mode control
features 8 selectable phaser algorithms. 2, 4, 6 and 8 stage
phasers are available (the number of stages, or 'poles’, is the
number of allpass filters), each with positive or negative
feedback.

The Input Drive control sets the level of the signal entering the
phaser circuit. The Pitch control sets the centre frequency of the
allpass filter array, while the Resonance control sets the
resonance of the filters.

The Frequency parameter controls the rate of the LFO, with
the Depth control setting the amount of modulation of the centre
frequency of the filters.

This effect changes the pitch of the input signal without preserving the harmonic information,
resulting in very alien and abstract timbres.

The Pitch control sets the amount of frequency shifting above or below the original signal, while
the Amp control adjusts the level of the output signal.

Amber Chorus

Y Amber Chorus

0

Input
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Mix
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Spread
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Output 1977
Active 1981
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I I I + 1986

| e
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Amber Chorus provides a range of chorus algorithms derived
from classic bucket-brigade delay (BBD) chorus circuits found in
string-synthesizers and stomp boxes. These algorithms impart a
psychedelic and thickening effect to the source signal and results
in a 'blended' ensemble sound with a very different character to
the regular Chorus device. 6 different models are available using
the Mode control with each providing their own unique sonic
character. The Speed control adjusts the rate of pitch
modulation and the Spread control varies the panning of the left
and right pitch-modulated signals.

The algorithms in Amber Chorus were derived from classic
ensemble string synth chorus circuits. Such devices usually
integrated additional fixed filtering to shape the tone of the
output to be more string-like. Activating the Bright button
bypasses these filters. With the button deactivated, the filters
are applied and a darker sound is created at the output.
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¥ PhaseMod Array
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The PhaseMod Array device provides 4 sine oscillators whose
phase is modulated at audio-rate by the incoming signal. It is
designed to provide audio-rate FM effects.

The Pitch control adjusts the base tuning of 4 sine wave
oscillators. The Stack control dictates how many of the 4 sine
oscillators are heard. The Spread control spreads the pitch of
the 4 sine oscillators apart according to the Mode setting and
the Width control spreads the 4 sine oscillators apart in the
stereo field. The Depth control sets the amount of audio-rate
phase modulation applied to the 4 sine oscillators from the audio

input signal.

When using higher amounts of the Spread and Depth controls, the device often produces best
results with a monophonic synth source.

The Mode control changes the way the Spread control affects the tuning of each of the 4 sine

oscillators.

The following table shows the deviation from the base tuning (set by the Pitch control) of each
sine introduced by the Stack control with the Spread control at 100%:

Mode A Mode B Mode C
Stacked sine 1 +0 +0 +0
Stacked sine 2 -12 -11 +11
Stacked sine 3 +12 +12 -12
Stacked sine 4 -5 +7 -4

Audio Freezer

This is a granular buffer-looping/freezing effect that is useful for glitchy and stuttery sounds.

Once the Gate button is enabled, the Freezer effect starts recording audio from the input into a
buffer, the length of which is dictated by the Loop Length control (1-16 beats). After the loop
buffer is flled, subsequent incoming audio is ignored, until the buffer is re-gated (Gate button
turned off and on again).

The audio in the loop buffer is divided up into slices, the size of which is set by the Grain Length
parameter in seconds.

Once the buffer has been filled, the first grain is looped - or 'frozen' - while the Speed parameter
is set to 0. Increasing the Speed control plays through the available grains sequentially. The
Smoothing control adjusts the amount of smoothing between grains.

The Scratch parameter scales the pitch of the loop in a similar way to scratching a record on a
turntable - the loop can be played forwards, backwards and everywhere in between.
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Bloom

¥ Bloom > The Bloom device features the core of the Bloom delay plugin.

When it is used as a Pad effects device it can be used with

<
Q YO (o . graphs in a very similar way to the step-sequencers in the
é ‘ Q Bloom plugin.
Feedback Delay Time

The Model menu and the corresponding Model Tone control

e Tape v dictate the character of the delay effect. With the Digital model
o = Digital S selected, the Model Tone control adjusts between vintage and
Output BoD modern digital delay charactertistics. With the BBD model, the
Adtive o B Model Tone control adjusts the number of BBD stages - at low

settings the sound features a very low-fidelity quality. With the
Tape model selected the Model Tone introduces more hiss, wow/
flutter artifacts and less high-frequency response.

The Delay Time and Feedback controls set the amount of delay and feedback intensity in the

effect. Activating the Sync button enables a tempo-synced Delay Time control with BPM-based
values instead of absolute time values.

Engaging the Freeze button holds the content of the delay indefinitely with no new input or
feedback being allowed to enter the delay. Activating the Direction button reverses the delay
line. Automating these buttons or using a graph with the device as a Pad effect can create
fascinating glitchy effects. With the Ping-Pong button activated, the delay line acts in mono with
repeats alternating between the left and right outputs.
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7.7 Reverb
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Breverb Hall

The Time control sets the duration of the reverberation tail. It is also influenced by the Size
parameter, which sets the rate of build-up diffusion after the initial period, the amount of which is
controlled by the Diffusion parameter. The Size control also acts as a master control for Time
and Spread. The apparent size of the space created is actually a combination of the settings of
the Size, Shape and Spread controls.

The Shape parameter works together with the Spread parameter to control the overall ambience
of the reverberation created by the Breverb Room algorithm. It specifically determines the contour
of the reverberation envelope. With the Shape control at the minimum setting, reverberation
builds explosively and decays very quickly. As the control is is increased, reverberation builds up
more slowly and sustains for the time set by the Spread parameter, which controls the duration of
the initial contour of the reverberation envelope. Low settings result in a rapid onset of
reverberation at the beginning of the envelope, with little or no sustain, while higher settings
spread out both the build-up and sustain.

The Predelay control sets the amount of time that elapses between the input signal and the onset
of reverberation. It can be used to create a sense of distance and volume within an acoustic
space.

Breverb Plate

The Time control sets the duration of the reverberation tail. It is also influenced by the Size
parameter, which sets the apparent size of the plate emulated by the algorithm. The Diffusion
parameter controls the degree to which the initial echo density increases over time.

The Predelay control sets the amount of time that elapses between the input signal and the onset
of reverberation. It can be used to create a sense of distance and volume within an acoustic
space.

The Shape control determines the contour of the reverberation envelope. With the control turned
all the way down, reverberation builds explosively and decays very quickly. As the control is
raised, reverberation builds up more gradually and sustains longer.

Breverb Room

The Time control sets the duration of the reverberation tail. It is also influenced by the Size
parameter, which sets the apparent size of the acoustic space being emulated by the algorithm.
Values from minimum to half way up are typical of the ambience of a recording studio.

The Diffusion parameter controls the degree to which the initial echo density increases over time.

The Decay control balances between the late reverberation and the early reflections. When the
control is turned down fully, only the early reflections are present. As it is increased, late
reverberations are gradually added.

The Predelay control sets the amount of time that elapses between the input signal and the onset
of reverberation. It can be used to create a sense of distance and volume within an acoustic
space.
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¥ Breverb Inverse ¥ Tin Can Verb <> ¥ FXpansion Reverb
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Output Output Output
Active Active Active
e Breverb Inverse e Tin Can Verb e FXpansion Reverb

Breverb Inverse

The Time control sets the duration of the reverberation. This time, added to the Predelay time, is
the time that elapses from the direct sound to the end of the reverberation process. The Predelay
control sets the amount of time that elapses between the input signal and the onset of
reverberation. It can be used to create a sense of distance and volume within an acoustic space.

The Diffusion control sets the degree to which the initial echo density increases over time.

Tin Can Verb

This effect is a recreation of a low-end room reverb unit, perfect for emulating 'cheap and nasty'
onboard synth FX.

The Size control adjusts the size of the virtual reverberation room. Smaller rooms offer subtle
ambience, while large rooms result in a more 'cavernous' and reflective effect. The Decay control
adjusts the decay time of the reverb effect. Use smaller decay times for subtle small room effects,
with larger times useful for special effects.

Increasing the Damping control results in less high frequencies in the effected signal, leading to a
darker reverb sound. At least some damping is recommended to avoid overly tinny and fatiguing
results.

The Pinch and Squeeze controls manipulate the shape of the virtual reverb room, leading to a
variety of resulting effects. They make the reverb sound a lot more artificial and are useful for
special effects.

FXpansion Reverb
FX-verb is a high-end algorithmic reverb device.

The Room Size control adjusts the size of the virtual reverberation chamber - increasing it leads
to a more pronounced and longer reverberation effect. The Decay control adjusts the length of
the reverberation tail (which is also affected by the Room Size control). The Density control
adjusts the density of reflections in the generated reverberation.

This device features a built-in damping EQ - the Damping Gain control adjusts the amount of
damping with the Damping Freq control adjusting the centre frequency of the damping EQ
positioned before the final output.

The Predelay control introduces a delay between the dry signal and the reverberated output,
creating a sense of space and distance.

The Early control adjusts the level of early reflections within the reverb output signal and the
Late control adjusts the level of late reflections within the reverb output signal.
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8 TransMod modulation

Geist2 features an extensive TransMod modulation system, similar to the TransMod modulation
found in other FXpansion products such as Strobe2, Etch, Bloom and Maul.

TransMod modulation involves selecting a current modulation source (from a variety of available
sources) and drawing modulation amounts, or 'depths’, directly onto any Geist2 controls capable of
being modulated.

Therefore, modulation can be viewed and edited visually rather than through an abstract
modulation matrix list.

See chapter 1 for an introduction to using TransMod modulation.

TransMod sources and destinations
_Actual Parameter L ]

El AEn FEn Ve Rd |l s1 2 3 5 9 13 S14 S15 S16 “ M1 M2 M3 M4 | Md Pch Pres Tptt i |
Actual Voice-level Assignable TransMod Macro control Other global Macro
parameter value  polyphonic sources slot sources sources monophonic sources controls

The Voice-level polyphonic sources include per-layer Envelopes as well as
MIDI/pattern event-based velocity and random values.

st 1 Many TransMod sources are accessed by being assigned to one of 16

s0t2 'slots' located in the TransMod panel. Each slot can be assigned to a

#sot3 modulator such as an LFO, mini-sequencer, mathematical function, AD

i x4 envelope and so on. See section 8.2 for a guide to these modulators.

+ Slot 5

_— Other sources include 4 Macro controls and several global monophonic

W sources, mainly MIDI controllers.

::’z: Destinations include most controls in Geist2's Pad editor and Mixer
sections.

+ Siot 10
+ Siot 11
+ Siot 12
+ Siot 13

TransMod panel

+ Siot 14

i sht 15 TransMod modulation sources are shown on the TransMod panel - this is
B 16 shown instead of the Browser by clicking the TransMod button above the
Browser area. To return to the Browser, click the Browser button.

7 7 7 See the next section for details on using the panel and other TransMod
S | e | system functions.

vomat v (8 com [@e
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8.1 Using TransMod modulation

The example in chapter 1 shows how to assign a layer's Free Envelope to its Filter Cutoff
parameter.

The following example shows how to set up a global LFO to modulate an Envelope's Decay time.

& FleY Toos v Hep ¥ File ¥ Tools ¥ Help ¥

v@scom @

LowTom  MidTom  HighTom Ride
n " u

1. Click the TransMod button to switch to the
TransMod panel from the Browser.
Normal v u B CDAI m;z [+ 3

6 File ¥ Low Tom Mid Tom  High Tom Ride
PRESET: L} L] L] L
KIT: D

BROWSER ™
& Slot 1

LFO

Morphing LFO

Sample And Hold

AD Envelope

Mini Seguencer
Maths
Constant
Bouncing Ball

2. Click the + button and assign
the desired modulator from the
menu (in this case the LFO) to the
relevant slot.

+ SlotB

+" Unipolar

4. The source is unipolar by default (values
from 0-1) - right-click on the source and
deactivate the Unipolar setting for bipolar

%]
Remove all modulation from this source
Remove all modulation from Geist

Hat 1 Hat 2
[ ]

Snare 2

AEn  FEn

OH Cymbal
L] L]

Perc1 Clap
- L]

Kick 3 Kick 4

.
rd BRI s2

3. After assigning a modulator to a slot, the
slot source (in this case S1) is selected

automatically.

s AMP ENVELOPE
.

LFO {S1) -> Amp Env Decay:
0.00 secs -> 0.11 secs

5. Click/drag
vertically the
central part of
the Amp Env
Decay control to
set the initial
value.

6. Click/drag
vertically the
right-hand side of
the control to set
the maximum
modulation depth
from the initial

behaviour (output values between -1 and 1) if

desired. This example does not require it. value.

o If the current source is bipolar, the drawn modulation amount represents the positive half of the
modulator's output (0-1) with the initial parameter value representing the halfway point (0).
However, negative modulation which mirrors the drawn amount in the opposite direction away
from the initial parameter value - occurs when the source output is between -1 and 0.
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Managing TransMod modulation

TransMod source indicator

LowTom MidTom HighTom Ride EailE JnE i FIT Hover the mouse over a
= . E GRS €. ‘-’ ‘:; modulated control to highlight
© the TransMod sources from

: (@) Tune at which it currently possesses

.Snarei .s:mrez .C.IickPerc .ClapPerc kap,:m Fan / \ Active modulation depths This
e IR () () EE process also works in

@ e ML I Ml e reverse; any parameter with
T T T AT T 2N assigned TransMod depth
is highlighted when the mouse
is hovered over the relevant
TransMod source.

HatCls 1 HatCls 2 Hat Open Cymbal
[ ] [ ] [ ] [ ]

LPF 2 pole

Removing modulation from a TransMod source

@@ Right-click a TransMod source to display the
TransMod source context menu, which allows all
modulation depths from the source, or from all
sources, to be removed.

« Unipolar
Remaove all modulation from this source
Remove all modulation from Geist

Removing modulation depths from parameters

FILTER PLAY oriN - The control context menu, shown by right-clicking on a parameter,
- D 0O allows all modulation to be removed from the selected parameter.
‘ ot * Geist2 asks for confirmation to proceed as this action cannot be
o Edit undone!
SVF Remave all modulation from this control 1
LPF 2 pole v s Alternate

End Offset

Removing an assignable slot modulator

¥ LFO (Slot 1) When an assignable slot has been used, its menu contains an additional Remove
)emove moduztor | Mmodulator function in order to remove the slot's current modulator device.

o When this function is used, Geist2 prompts whether the slot's modulation depths
Merphing LFO .

S hexi Fold should be preserved or removed with the modulator.

AD Envelope Preserving any existing depths is useful if they are required with a different

Mini Sequencer modulator.

Math

C:ns;nt The behaviour when using this function can be customized in the Preferences with
Bouncing Ball the Remove modulator behaviour setting, which allows any of the following

s Wwhen using the Remove modulator function:

e always display the prompt

e always remove any modulation depths

e never remove any modulation depths

e use the ALT keyboard modifier to dictate the behaviour

With the latter setting, hold down ALT while using the function to always remove any modulation
depths. Without the ALT key held down, any existing modulation depths are not removed.
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TransMod modulation sources
_Actual Parameter L ]

mJ AEn  FEn vel Rnd 2 3 59 S10 Ss11 5§12 S13 514 515 S16 I M1 M2 M3 M4 | Maod Peh Pres  Tprt
Actual Voice-level Assignable TransMod Macro control Other global Macro
parameter value  polyphonic sources slot sources sources monophonic sources controls

Voice-level polyphonic TransMod sources

The Amp Envelope, Free Envelope, Velocity and Random sources operate on the voice level - this
means that they set up modulation which occurs within each voice, in other words: on the layer
level. When any of these sources are selected as the current TransMod source, modulation
amounts can only be drawn onto Layer-level parameters: Pad Editor Layer controls and Layer
Mixer controls (including Effects).

F Env (Free Envelope) and A Env (Amp Envelope)

Each layer on each pad within each engine features its own Amp Envelope and Free Envelope.

When modulation from the Amp Envelope or Free Envelope TransMod sources has been created on
Pad Editor Layer controls or Layer Mixer parameters, the relevant parameter(s) for the layer are
modulated when that layer's Free/Amp Envelope is triggered by a MIDI or pattern event.

Velocity and Random

The values for these sources are generated at the onset of a layer being triggered by a MIDI or
pattern event. Like the Envelopes described above, the values are applied to the relevant Editor/
Mixer/Effects parameter(s) for the layer which has been triggered by the MIDI/pattern event.

Global monophonic sources

Unlike the voice-level sources described previously, all other TransMod sources act 'globally’ -
they can modulate parameters across any engine/pad/layer.

Global sources include the 20 assignable slots and Macro controls as well as a number of MIDI
messages.
S1 - S16 (Assignable Slots 1-16)

These slots can each be assigned to 1 of a number of modulator devices such as an LFO, mini
step-sequencer or AD envelope.

Note that rotary controls within modules selected for assignable slots can themselves be
modulated by the currently selected TransMod source.

The available modulators are described in the next section.

M1 - M4 (Macro controls 1-4)

Macro controls are intended to provide a single control assignable to host automation or a MIDI
CC (Continuous Controller) message, which can be assigned to move multiple controls across
multiple engines/pads/layers by different amounts.

Mod (Mod Wheel), Pch (Pitch Wheel)

These are sources derived from the MIDI modulation wheel and pitch-bend wheel controllers.

Pres (Channel Pressure or Aftertouch)

This source will usually only be useful when using Geist2 as a MIDI-triggered sampler (rather than
when using the internal sequencing). Channel Pressure is applied globally across all modulated
layer/pad/engine parameters in a similar way to the Macro, Mod Wheel and Pitch Wheel sources
described earlier, except that it must first be initiated by a MIDI note.

Tpt (Transport)

The Transport source outputs a value of 1 while the transport is running, returning to 0 when it is
is stopped. It can be useful for reducing delay feedback amounts when stopping playback.
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8.2

Assignable TransMod modulators

LFO

LR (Sot ) *  This module provides a wide variety of LFO shapes for adding

G o Sin v 'se. movement to parameters via the TransMod system. The Shape menu

A 58y selects from the available range of waveforms - Sin (Sine), Cos

(Cosine), Triangle, Saw Up, Saw Down, Square, Arc Sin, Arc Cos and
Noise. The rate is set using the Freq control which operates in Hz or, if
the Sync button is activated, in BPM-based units. The Phase control
adjusts the start phase of the LFO when it is reset.

Morphing LFO

THOREHNG L0 (St 2 o The Morphing LFO allows its waveshape to be continuously morphed
c-“ o ‘) () sme| from Saw to Square to Sine to Triangle to Arcsine using the Shape
o i ahe b control. The LFO rate is set using the Freq control which operates in Hz

or, if the Sync button is activated, in BPM-based units. The Phase
control adjusts the start phase of the LFO when it is reset.

Setting the Swing control above or below 50% creates a 'swung' feel by changing the length of
each of 2 LFO cycles so each cycle has a different length while the combined length of the 2 cycles
remains the same.

Sample And Hold

L s ] o The Sample And Hold module outputs a modulation signal derived from
"3‘ o 0 sme. 'sampling' the value of an internal noise signal on each pulse of a clock,
i e the rate of which is dictated by the Freq control. This control is set in

Hz or, with the Sync button activated, in BPM-based units.

The Phase control dictates the position within the duty cycle of the clock source when the
sampling process occurs.

AD Envelope

REAED ENYELOPE (Gt S o The AD Envelope outputs a one-shot Attack-Decay envelope when it is
0 () () (, reset. The Attack and Decay controls adjust the time of each stage.
e S e The A Curve and D Curve controls adjust the curve of the Attack and
= Decay stages respectively, between Inverse Exponential (0%), Linear
s (50%) and Exponential (100%).

Mini Sequencer

LTRSS ®n  The Mini Sequencer provides a modulation step sequencer for the
0 ﬁ 0 Drunk TransMod system. The Steps control adjusts the number of steps from
Segel ) Fain i e 1 to 16 and the Rate control sets the length of each step. The Slew

' L] control smooths transitions between steps.
_...lIIIIIIII Activate the Reverse button to step backwards through the sequence.
- Activating the Drunk button introduces jitter and random changes of
direction.

Click and drag up/down on each step in the editor to change its value. Click and drag across the
steps to 'paint' a sequence of values.

Activating the TR button near the upper-right of the module locks the rate relative to the Reset on
Pad selection; the module will move by one step every time a selected pad is triggered in the
Pattern Editor.

With the TR button deactivated, the sequencer runs freely.

Constant

¥ CONSTONT (St 7) o The Constant source outputs a constant value, set by the Constant
() control. It can be particularly useful when used in conjunction with the
Maths module and when the control is modulated by other TransMod
sources in real time.
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Bouncing Ball

FEOUNGING BAL (ot 3) ™ This module creates modulation signals derived from the height of a
0 () simulated bouncing ball. The ball is 'released' when the module receives
Gravty  Speea a reset signal. The Gravity control sets the amount of gravity pulling

E the ball downwards. The Speed control sets the speed of the ball when
it is released.

Maths
¥ sum This module creates new modulation signals by applying mathematical
fﬂ‘;‘:;:jt conditions using 2 TransMod sources, very useful for creating complex,
i evolving movement and much more. The Argument menu selects
Divide between mathematical conditions including Sum, Subtract, Multiply and
S & Divide as well as more complex math and logic functions. The two
S Source menus select the TransMod sources to use with the selected
APlus2 B Div mathematical function.
Minus A Muit B
A Multilo Pow B
Abs A Plus B ¥ MATHS (Slot 6) n
et Trigger options for assignable slots .
i Vel ¥ Velocil v
x;“:’n‘g‘ Although the slot sources act globally ;dzT -
B DR D MDA across all modulated layers/pads/engines Egﬂ(‘;"';m
A Plus B Power2 parameters, they can be set to reset their Morphing LFO (Slot2 ) W
it behaviour upon various types of triggers. Sample And Hold (Slot3 )
Sin A Minus B AD Erwelope (Slot4 )
‘;‘fnigumow These settings are accessed via the slot's )
e Trigger options button which appears s a
Cos A Minus B after a modulator has been assigned. Bauncng Sl (o2)
e Reset behaviour varies depending on the S0
Amnd B nature of each modulator - for example in e
AOrB LFOs, the phase is reset and in the mini- Siot13
soiioke sequencer, playback is reset to step 1. St
Invert Slot16
Sample A On B Reset at transport start o
Sample A On Not B pocms
Track A Wrile B With this setting enabled, the modulator is e
M reset every time the transport is started. Hog ineel
e Maths Argument menu Coanns s
Reset on Engine Pattern Change Transport
The modulator can be reset by pattern e Maths Source
changes on any/all of the 8 engines. menu

() Reset at transport start

e W S Reset on Pad(s) in an engine
[ B PN EN EN EN [N PN L

O v evare The modulator can be reset by any number of pad
as 1ot Thamer Pt triggers within any single engine. Click any of the
buttons representing the 64 pads to toggle the

64
8 reset function for the pad.
% Right-click in this area to optionally select All or
= None of the pads.
36
32
28
21 22 23 24
17 18 19 20
3 LowTom MidTom HighTom Ride
y lat Qs jat Cls i ]
GOO .
Kick 1 Kick 2 Kick 3 Kick 4
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9 Patterns and Graphs

Patterns and graphs are introduced in these sections in chapter 1:

e Playing pads and recording a pattern
e Sequencing and arrangement

e Patterns in more detail

e Introduction to Graphs

e Performing with patterns

LAYER PAD MIXER GLOBAL

Gated Restart 4 B Quantize Duplicate Remix Velocty ¥ | Pattem1 | 171
Playback Nudge Edit Drag Edis... Pattern Name Tempo Modifier  Swing

—
Offset Comp Rand Variance . .

Pattern
memory
keys

Pattern
editor

Graph
lane

This chapter provides a reference guide to using the following functions in the Pattern page:

e Pattern memory keys
These buttons represent the 24 patterns in the engine.

e Pattern editor

This editor provides a fast editing interface for creating step-sequence patterns.

e Graphs
Graphs are step-automation sequences for parameters.
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Pattern memory keys

Eattarm.conizining This section of the interface represents
the 24 available patterns in the

Py currently selected engine as clickable
Ss,ﬁiﬁ Ll 2 P ety buttons called pattern memory keys
. IR P = atterns .
containing empo Madifer_Swing oI P (also referred to simply as pattern
events | Pattern 1 | Steps: 16 | Res: 1/16 | MIDI: C -1 (Note: 12) | keys)

The currently selected pattern is highlighted (one of the 24 patterns must always be selected), and
plays according to its Playback setting.

Any patterns that contain events are marked with a dot.

Selecting a pattern

Clicking a pattern memory key on the Geist2 interface selects it as the current pattern.
Alternatively, play the pattern key's corresponding MIDI note.

Playing a pattern

Selecting a pattern is not always the same thing as 'playing' the pattern. The way in which the
pattern is played and heard depends on its Playback setting.

For example, a pattern with GAT (Gated) mode enabled is only heard while the pattern key, or its
corresponding MIDI key, is held down. A pattern with RES (Restart) mode activated (and the
Gated mode deactivated) starts playing as soon as it is selected, from the start of the pattern.

See the Performing with patterns section in chapter 1 for a graphical illustration of the behaviour
that occurs with all possible Playback setting combinations.

Exporting patterns as MIDI

Pattern memory keys can be exported as MIDI by dragging and dropping them outside the Geist2
interface.

Swapping and copying patterns

Patterns within an engine can be swapped and copied using drag and drop.

h—m_

e Drag one pattern key onto another to swap e To copy a pattern from one slot to another,
the two. drag the pattern key onto another while holding
down the ALT key.

The pattern key context menu also provides functions for managing patterns - see below.

Pattern key context menu

Right-click on a pattern memory key to display the pattern context menu, containing various
pattern management features.
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Rename pattern

.*Rename pattern

Cut

Copy Cut/Copy/Paste

iz These functions cut/copy/paste patterns between the available pattern

keys within any engine. Note that it is also possible to swap and copy

o poc patterns within an engine using drag and drop (see above).

Clear all patterns

Lock pattern Clear pattern
Clear all patterns
Reset pattern velocity

- it These functions clearing the current pattern or all patterns in the
Quantize pattern timing

Extract groove from pattern engine'
Convert timing
E Lock/Unlock pattern
i :::::th”' : This function locks the pattern (all tracks within it) so that it cannot be
TR altered, or unlocks it if it was previously locked.
ove to... | 2
_ | Export as audio (stops playback)... Reset pattern velocity

This function resets the Velocity graph events for all step events within
the pattern.

Quantize pattern timing

This function resets the Shift graph events for all step events within the pattern.

Extract groove from pattern

This function analyses the pattern's Shift graph values and creates a swing template that can be
used with the Swing control on any engine.

Convert timing

Because Geist2 is a step-sequencer, it has a fixed 'grid' — each pattern has a finite number of
steps, with the steps lasting a certain amount of time in relation to the current tempo (although an
event can occur at any point within the step using Shift graph values).

The Convert timing function allows the grid to be changed without changing the position of
existing events. Using this function displays a dialog box prompting for new Steps and Step
Length values for the converted pattern.

The grid change can optionally be applied to all patterns in the engine.

The function calculates where existing events should be in the new pattern - which steps they
occupy and any new Shift graph values that may be required.

Note that this function is intended for increasing the grid resolution while keeping a pattern
sounding the same (in other words, increasing the Steps value and decreasing the Step Length
value). It is not recommended to decrease the resolution unless absolutely necessary, as events
may be lost.

Some common conversions which may be needed include:
e Convert to 1/16T (triplet) timing - set Steps to 24 and Step Length to 1/16T.
e Double the resolution of a 16-step pattern: set Steps to 32 and Step Length to 1/32.

Swap with... / Move to... / Copy to...

These functions allow patterns to be swapped/copied/moved between the available pattern keys
within the engine.

Export as audio (stops playback)

Pattern memory keys can be exported as audio clips using this function.
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9.2 Pattern editor

The Pattern page displays the currently selected pattern and allows it to be programmed and
edited. It is displayed by clicking the Pattern page button.

Show graph Track Length
buttons controls

PATTERN, LAYER MIXER PAD MIXER GLOBAL MIXER SCENES SONG MAPPING

singe (16 * 1/16 ¥ Gated Restat « » Quantize Duplicate Remix  Velocity v Pattern 1 171 e

View Steps. Length Playback MNudge Edit Drag Edits. Fatt Tempo Madifier Swing

Ruler

Ride MS
» High Tom Ms
> Mid Tom MSs
> Low Tom MS
» Cymbal MS
> OH MS [ |
> Hat 2 MSs
> Hot 1 M — e — - . Tracks /
> ciap Ms Step cells
» Perc 1 MS
» Snare 2 MS |
> Snare 1 Ms Vertical
» ek 4 ms scrollbar /
> Kick 3 MSs
» kick 2 Ms —_— -— —-— zoom
> mii 1 M s I L o

L ]
Track / Track Events Horizontal scrollbar /
Pad names  Mute/Solo zoom
Ruler

The numerical markers in the ruler indicate step numbers. The current horizontal zoom level
dictates the actual step numbers that are displayed.

Tracks

Each of the pads in the currently selected pad bank is represented as a track in each pattern. To
view tracks for all 64 pads, use the All option rather than the A, B, C and D banks.

Track/Pad name

The Pad name is effectively the name of the track. Pads cannot be renamed in the pattern page -
this must be performed in the Pad Editor.

Track Mute/Solo

Track Mute and Solo buttons operate on the pattern tracks in the current pattern only - muting or
soloing a track in a pattern does not affect any other patterns. These buttons are not related to the
pad or layer Mute/Solo functions.

Step cells
Events

The actual step 'cells' represent possible positions for events in the current pattern. Events are
shown as dark blocks.

This area is fully editable using the editing tools - see below for a comprehensive guide to the
tools and their editing features.
Track Length control

The length of each pad track can be changed using its Track Length control. Using different
track lengths for the pads in the engine can lead to fascinating evolving polymeter rhythms. These
can also be MIDI-mapped for further creative possibilities. Note that when exporting patterns from
Geist2, any such polymeter patterns are clipped to 16 bars.

Horizontal zoom

These buttons increase and decrease the horizontal zoom level of the step-sequencer display in
the pattern page.

Vertical zoom

These buttons increase and decrease the vertical zoom level of the step-sequencer display in the
pattern page.
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Scrollbars

The horizontal scrollbar can be clicked and dragged left/right in order to access the whole pattern
when zoomed in sufficiently.

The vertical scrollbar allows scrolling when zoomed in or when using graph lanes.

Single (Single Graph view)
Show graph buttons

These functions are related to graphs.

Pattern page control reference

Pattern name

Pattern 1 T
. L

Steps

: 1/16 ¥

Eps Length

16 *k1/16 ¥

SLEpS Length

* 116 Gate
- b
1T
1/2

1/2T
1/4
1/4T
1/8
1/8T

 1/16
1/16T
1/32
1/32T
1/64
1/64

e Step Length

This field sets and displays the name of the currently selected pattern. Click
the text-box to edit it or enter a new name.

The Steps control adjusts the number of steps in the pattern. There are
several ways of using this control:

e Click the numerical display to type a value manually

e Click the + and - buttons to increase and decrease the value by 1

e Click while holding down the SHIFT key to adjust the value by +/- 8
e Click while holding down the ALT key to double or halve the value

Step Length

This control sets the length of each step in the step sequencer grid - 1, 1/2,
1/4, 1/8, 1/16, 1/32, 1/64 straight and triplet settings are available. The
default setting for new patterns is 1/16.

Gat (Gated)
Res (Restart)

When a pattern is set to Gated mode, it only plays while the pattern's MIDI
key is held down. With the Gated button deactivated, patterns are started
by playing the key and releasing it, and it loops indefinitely.

When a pattern is set to Restart mode, it always plays from the beginning
of the pattern when triggered. With the Restart button deactivated, the
pattern starts in phase with the playing position.

Note that both of these modes can be active at the same time.

See the Performing with patterns section in chapter 1 for a graphical
illustration of these settings.

Nudge left/right

These buttons move the events in the pattern left or right by 1 step. Events
'wrap around' the beginning and end of the pattern.

All the steps' accompanying graph information is also moved.

With one or more events selected, using the Nudge buttons results in
moving only the selected events.
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Lol e

' Velocity k

J'

Pan

Repeats

Shift

Reverse

Octave

Coarse Pitch

Fine Pitch

Start Point

Filter Cutoff

Filter Resonance
Filter Type

Filter Drive

Force Layer
Probability

Loop Start

Loop End

Send 1

Send 2

Send 3

Send 4

Amp Env Attack

Amp Env Decay

Amp Env Sustain

Amp Env Hold

Amp Env Release
Amp Env Attack Curve
Amp Env Decay Curve
Amp Env Release Curve
Free Env Attack

Free Env Decay

Free Env Sustain

Free Env Hold

Free Env Release

Free Env Attack Curve
Free Env Decay Curve
Free Env Release Curve

E

e Drag edits menu

Tempo Modifier

Q (Quantize)

Clicking the Q (Quantize) button quantizes either the selected events in
the pattern, or the whole pattern if no selection exists. Events are quantized
to the start of the nearest step.

Note that this function is distinct from the Quant (Input Quantize) button
in the Geist2 transport, which enables or disables automatic quantizing of
real-time MIDI input during recording.

D (Duplicate)

Click the D (Duplicate) button to double the entire pattern, or the current
selection of events - another copy of it is inserted at its end.

R (Remix)

R (Remix) mode is a special editing mode which, when enabled, allows
only a single pad to play in any single step. It is intended as a quick way to
rearrange or remix a sliced loop.

Drag edits...

By default, click/dragging up/down on an event with the Pen or Multi tools
results in adjusting its velocity. The Drag edits... menu allows this to be
used to adjust any graph type. This can be more convenient than viewing

- and editing the graph data for all pads.

When any graph except Velocity is selected, the values are represented by
red indicators on each event, rather than the gradient shading used for
representing event Velocity.

PATTERN LAYER MIXER PAD MIXER GLOBAL MIXER SCENES. SONG MAPPING

Single [[16 ' * 1/16 ¥ Gated Restart <« » Quantize Duplicate Remix Probability ¥
view Steps  Length Playback Nudge Edt Drag Edits.

Pattern 1 11

ai Tempo Modifier  Swing

» Ride Ms
» righ Tom Ms
> vid Tom Ms
> Low Tom Ms
> Cymbal Ms

»OH MS L]

> Hat2 Ms

» Hat 1 Ms DN S S S L]

> Ciap Ms S

> percl MSs i

> snare 2 Ms L]

> Snare 1 Ms

> Kick 4 Ms

> Kick 3 Ms

» Kick 2 MS L] L] L]
» Kick 1 MS S ] ]
S R

o Editing event probability with the Drag edits function

The Tempo Modifier scales the master tempo, so that each engine can operate at a distinct
multiple or fraction of the master tempo.

BN

Ternpo Modifier Su

273

Tempo Mod ?rt S

This control effectively represents a ratio which it multiplies the master
tempo.

Click and drag up/down to change the values, or double-click a value to
type a new value.

With the Tempo modifier ratio set to 1/1 (or, indeed, 2/2 or 3/3 for
example), the engine's patterns play back at the master tempo.

If it is set to 1/2, that engine's patterns play back at half the master tempo.

If the ratio is set to 2/1, patterns play back at double the speed of the master tempo.

When a pattern is played back, it is looped according to the Tempo modifier ratio. Therefore, if the
patterns in engine 1 and 2 are set to the same number of steps, and engine 2's Tempo modifier is
1/2, engine 1's patterns will have played through twice in the time engine 2's patterns take to play
once.

It is possible to set the ratio to anything from 1/16 (a 16th of the master tempo) to 16/1 (16 times
faster than the master tempo).

Of course, any ratio between these values can be set, such as 2/3, 3/5 etc. These values are
useful for polyrhythmic and unconventional rhythms.
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Swing controls

Geist2 features individual control over swing (also known as syncopation or 'shuffle') for each
engine.
Although the Swing control is shown in the Pattern page, it is

8 . ) . X .
sun%  Extract timing from current pattern | important to remember that Swing settings are applied per-engine,
.d Import MIDI template not per-pattern.

Import Guru swing/shuffle

Swing

Default

Slightly Looser The Swing control sets the amount of swing applied to the engine.

Slower Faster

 Triplet Feel Swing menu
Resat Right-click on the Swing control in order to display the swing menu.
=L Swing templates

All the currently available swing templates are shown in the swing
context menu. Each provides a different type of swing feel.

Extract timing from current pattern

This function creates a swing template using the Shift graph information from the current pattern.
The resulting template is added to the list of available swing templates.

This feature is also available on the pattern key context menu - right-click on the relevant pattern
and use the Extract groove from pattern function.

Import MIDI template

This function creates a swing template from a MIDI file. The resulting template is added to the list
of available swing templates.

Import GURU swing/shuffle
This function imports a GURU-format swing file and creates a swing template from it, which is

added to the list of available swing templates.
Event context menu

Hold down the ALT key and right-click within any step cell or event
selection to display the track context menu.

At | Alternatively, if the Pattern editor right click opens menu setting is
Copy activated in the Geist2 preferences, simply right-click (without holding
down ALT).

Duplicate selected steps

Cut, Copy, Paste

These functions allow step selections containing event and graph values
to be cut, copied and pasted.

Delete

Quantize track timing
Reset track velocity

Duplicate selected steps, Duplicate pattern

When a selection of step events exists, this function is called Duplicate selected steps. It
repeats the selection on the same track. The pattern length is increased if the duplicated events
over-run the current pattern length.

If no selection exists, this function is called Duplicate pattern and performs the same action as
the Duplicate button at the top of the Pattern page.

Delete

This function deletes the selected note(s) on the track - this function is also available through
various methods using the editing tools.

Quantize track timing

This function resets the Shift graph for the pattern track.

Reset track velocity
This function resets the Velocity graph for the pattern track.
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Track context menu

Right-click on any Track name to display the Track context menu.

L3
o Cut / Copy / Paste
Cut with pad
:Zer“ These functions allow selections to be cut, copied and pasted.
nare 4

» Snare 1 Copy with pad
P Kick 4
» Kick 3
> Kick 2 |

» Kick 1

Clear track

This function clears all pattern events on the track.

Clear track

Clear all tracks
Clear pad

Select tracks' pad

Clear all tracks

This function clears all events in the entire pattern.

~— F Clear pad
Lock track . This function clears the pad associated with the track.
-1 Unlock all tracks
Lock trackand pad | Select track's pad

et "E This function sets the track's pad as the currently selected pad.

Lock/Unlock track

Track locks are distinct from pad locks (and layer locks).

Set colour label... P

Unlock all tracks

This function unlocks any tracks in the pattern which may have been previously locked.

Lock/Unlock track and pad

This function locks the selected track and its corresponding pad.

Insert...

This sub-menu provides useful event patterns which are inserted from the selected step (the step
which is right-clicked or ALT-right-clicked to display the context menu).

Set colour label...

This sub-menu allows a colour to be set for the track.
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9.3 Pattern editing functions
Adding an event Adjusting velocity Event context
menu
%, * ] [ ———
+ + x
i
e Click to add an event ¢ Click and drag an DUpNcats pattem

event/selection up or

down to adjust its _
i *

Ve|OC|ty Quantize track timing

Reset track velocity

<@——P . Right-click in the
These actions can be  editing area while
holding down ALT to

o % swapped using the )
i i Preferences panel. display the event
context menu.

Delete

Deleting an event

e Right-click to delete an event (or selection)

* It is possible to adjust any graph type in this way instead of Velocity, using the Drag edits

function.
Adding a series of events Creating velocity fade-ins and fade-outs
-
e e E— T S S G S S — . S —
+ I l
P N
¢ Click and drag e Perform this action ¢ Click and drag e Drag down while
right to add a series and then drag right to insert a holding down ALT to
of events on adjacent down/up to adjust series of events, then create a velocity
steps. the velocity of all the drag up while holding fade-out.
new events. down ALT to create a

velocity fade-in.

Adding a series of events

_______________ﬂ

1. Click and drag right to insert a series of events.

2. Cycle through available Insert patterns by repeatedly right-clicking, without releasing the
left mouse button.
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Selecting and deselecting events

— [ ==
L] L]
[==] —
—_—— ——
e SHIFT-click an event to select it. Any ¢ Click an event while holding SHIFT and CMD
previously selected events are de-selected. (Mac) or CTRL (Windows) to add it to the

selection. Clicking the event again with these
keyboard modifiers held down de-selects it.

 — k ]
o ———
|
| —
e SHIFT-click and drag to draw a selection e SHIFT-click an empty area to de-select any
box, from an empty area or from an event selected events.
(the event is included in the selection). Also
hold down CMD (Mac) or CTRL (Windows) to
add to an existing selection.
Moving and copying selections
L] L]
L] L | L |
L]
= < — Yo
_—» I T
¢ Create a selection ¢ Click and drag the selection to e Click and drag the selection
move it. Any Graph data that while holding down ALT to copy
exists on selected steps is moved it. Any Graph data that exists on
with the events. selected steps is copied with the
events.
Gated and Looping mode pads
ol o e | | A
—_— -
¢ Click and drag right to e Perform this action while ¢ Click and drag the end of
create a Gated / Looping holding down the ALT key an event to resize it, holding
mode event with a duration to override snapping to down the ALT key to
greater than 1 step. The steps. override snapping to steps.

length is snapped to steps.
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9.4 Graphs

Graphs are step-automation sequences which send a value to a parameter at the onset of each
step.

Many aspects of graph functionality are described in the Introduction to Graphs section in chapter
1.

Viewing Graphs

PATTERN
single (16 ! 1/16 ¥ Gated Restart « » Quantize Duplicate Remix Velocty v [ Patterm1 | T 0
Vie

Steps  Length Playback Nudge Edit Drag Edits... Pattern Name Tempo Modifier  Swing

PAD MIXER GLOBAL MIXER

¥ bat 1 MS I — ——— . e —
S ' . .
Offset Comp Rand Varlance - .- .
H
Show » Clap MS
graph Qv pect Ms — — —_—" . e — [ ] [ ]
. Velacity v
w |222.20 S H Bml m B =
graph— 4+
Iane » Snare 2 MS )

By default, graph lanes can be shown for all tracks in the pattern - their visibility is toggled by
clicking the small triangular arrow Show graph buttons at the left of each track. The Add graph
lane allows multiple graph lanes to be set up for each pad track.

Single mode

PAD MIXER

6 ! 1/16 Y Gated Restat 4 » Quantize Dupiicate Remix Velocty v | Pattem1 | TL L)
Length Playback Nudge Edit Orag Edis. Pattern Name Tempa Madifier Swing

'GLOBAL MIXER

Cymbal M
OH Ms _—
Hat 2 MS
Hat 1 Ms IS I N |
IE:'ZL :: L] L] I S ] | |
Snare 2 Ms |
Snare 1 MS
Kick 4 MS
Kick 3 MS
Kick 2 MS L [ | |
Kick 1 M s I =] =
8, Velocity v
2222 H el = B =
N
With the Single button activated, only a single graph lane is shown (for the currently selected pad
track).
Velocity yl
i % Graph type menu
:" . Use this drop-down menu to select the graph type to view/edit.
pea’
Shift See below for a guide to all available graph types.
Reverse
Octave Graph types
Coarse Pitch
Fine Pitch All graph values sent to a parameter are applied relative to any underlying
Filter... > parameter value settings.
Playback... [ 3
Sends... > Main Graph Types
Amp Envelope... »
Free Envelope.. P Many of the following graph types relate to corresponding controls in the Pad
Editor's Layer controls.
Pad FX 1 {No Effect)
1 Pad FX 2 (No Effect) Velocity
Pad FX 3 {No Effect)
Pad FX 4 (No Effect) The Velocity graph represents the velocity of the event on the step. Values
Pad FX 5 (No Effect) range from 0 to 127.
Pad FX 6 {No Effect)
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Pan
¥ Perc 1 MS ) —— I IS L] L] L]
{2, Pan
[ ] — —.-ﬂ_
Offset Comp Rand Variance
il
» Snare 2 MSs L] Pan: step 9 to 49% R

The Pan graph represents the Pan position of the event on the step. Values below the centre point
represent panning towards the left, while values above the centre represent panning towards the

right.
Repeats
¥ Perc 1 M S L] aggsn mam aas [ &} anes [N |
{3, Repeats ¥ —E
—
— 1 —
e o et vunic = —r————— = = =
+ — [ — E— — — —_— —_—
» Snare 2 MSs L] Repeats: step 10 to 8 repeats

This graph repeats an event up to 8 times on a single step. It is intended for rolls and glitchy

effects.
Shift
¥ Perc 1 MS T [— D I L] — L]
£, Shift v
] =] ] — ]
Offset Comp Rand Variance
+
™ Snare 2 MS Shift: step 6 to +0.36 step

This graph represents timing deviations away from the step-sequencer grid - it alters the timing of
a step's event by placing the onset of the event at variable distances before or after the step.

Positive values (above the centre line) result in the step's event being played late, and negative
values (below the centre line) cause it to be played early.

Shift graph values are also generated relative to the grid during realtime MIDI input recording of
pattern events.

Reverse

¥ Perc 1 MS
&, Reverse

v
Offset Comp Rand Varlance l ' '
5

Reverse: step 10 to Reversed

This graph inverts the Reverse setting for each layer triggered by the step's event. There are
only 2 possible values - 'Forward' (minimum value) and 'Reverse' (maximum value).

» Snare 2 Ms

Octave / Coarse Pitch / Fine Pitch

Offset Comp Rand Variance
=

¥ Perc 1 MS L] — L] L]
{2, Octave
E—
Offset Comp Rand Variance
o
» Snare 2 MS L]
¥ Perc 1 MS L] ] A L]
{3, Coarse Pitch A4
Offset Comp Rand Variance
&
» Snare 2 MS L]
¥ Perc 1 MS L] L] ]
{3, Fine Pitch v
— ]
=

» Snare 2 MS

L}
ine Pitch: step 9 to +100 cents

These graphs represent changes in the overall pitch of pads over the course of the pattern and
relate to the Octave, Tune and Fine controls in the Pad Editor's Layer controls.

The Coarse Pitch graph adjusts the pitch of a step's event between +12 (values above the centre
line) and -12 (values below the centre line) semitones. The Fine Pitch graph adjusts the pitch of a
step's event from +100 (values above the centre line) and -100 cents (values below the centre
line). The Octave graph adjusts the pitch between -4 (values below the centre line) and +4 (values
above the centre line).

Values for these graphs are also generated during realtime MIDI input recording of pattern events,
when using the Chromatic Playback mode for pads.

© 2016 FXpansion Audio



Patterns and Graphs 127

Filter... Graph types

Force Layer v The following graph types relate to corresponding Filter
» Velodity section controls in the Pad Editor Layer controls.
=
{= Pan — :
e Filter cutoff
m Repeats
m Shift This graph adjusts the Filter Cutoff for the step's layers.
i| m Rewerse .
I Dk Filter resonance
: D g e =l = This graph adjusts the Filter Resonance for the step's
m Fine Pitch layers.
Filter... K Filter Cutoff
Playback... | Filter Resonance Filter type
Sends... P Filter Type . .
S Eradpe S Hes iy This graph sets the Filter Type for the step.

Free Envelope...

>L|'

- When set to the minimum value, the Filter type specified for
LA [ the layer in the Pad Editor Layer controls is used. All other

l'. f\ [V values for the graph correspond to one of the available filter
VAR types.

R Filter drive

MIX TL This graph sets the amount of Filter Drive for the step.

Playback Graph types

Force Layer

v

Velocity
Pan
Repeats
Shift
Reverse
Octave
Coarse Pitch
Fine Pitch
Filter...
Playback...
Sends...

Amp Envelope...
Free Envelope...

Start point / Loop Start / Loop End

These graphs create offsets to the start and loop points of
layer samples in the same way as the Start Offset and
Looping Start Offset and End Offset controls in the Pad
Editor Layer controls. They are intended for creating glitchy/
semi-granular effects.

These graphs are bi-directional: the values defined in the

BB Layer controls are represented by the centre line of each

graph.

Force Layer

The Force Layer graph overrides the Layer play mode
setting and plays a specific pad layer on a step. This graph
is produced by the Use Layers function in the Slicer panel
when extracting the pattern as well as the slices from a loop.

Probability
Loop Start
Loop End

Possible values range from Off to 8, with each value from 1
to 8 forcing the corresponding layer (1-8) to be played on
that step. If the value on a step is 'off', the layer playback is
determined by the Pad's Layer Mode setting.

Probability

The Probability graph dictates the probability of a pad
triggering event occurring on a step. It offers a controlled
randomization which is very useful for injecting variation into
a pattern.
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Sends Graph types

s Loy M Send 1-4
m Velocity
e These 4 graphs adjust the levels for the pad's Aux sends.
m Repeats
L N Amp and Free Envelope Graph types
i m Reverse The parameters for the Amp and Free Envelope can all be
i m Octave addressed by graphs - each of the A (Attack), D (Decay),
| m Coarse Pitch S (Sustain), H (Hold), R (Release), A-C (Attack-
| m Fine Pitch 4 Curve), D-C (Decay-Curve) and R-C (Release-Curve)
Filter... > parameters feature a corresponding graph type.
Playback... [
Gands.. > Pad FX 1-6 Graph types
ST SIS > z These graphs address each parameter for Pad effects
Free Envelope... > . (| devices currently inserted. The effects device must be
L7 loaded before its parameters can appear in the Graph type
PadF)(l(Howa'Fﬂteg B Active J menu.
Soizind belaaet T':d If the device is removed, any graph data associated with it
5 is also cleared.
e
Mode |
Pitch
. Resonance ‘

Editing graphs

See the Introduction to Graphs section in chapter 1 for a full guide to editing graph data with the
mouse, MIDI input, the Insert menu and the Offset, Comp, Rand and Variance controls.

Recording graph values in real time

Graph values can be recorded in real time by assigning the graph to a MIDI CC or host
automation parameter. Each individual graph (each graph type on each pad track on each engine)
can be mapped to a MIDI continuous control (CC) or host automation parameter using Learn
mode. The mapped variable CC/automation is 'sampled and held' on the onset of each step with
the value being recorded in the graph lane.

¥ Hat Cls 1 Ms B ¥ Hat Cls 1 Ms R
&, Velocity v €, Velocity v
Offsat Comp Rand Variance Offset Comp Rand Variance
3] + [ | + [T
» ClapPerc M g »* ClapPerc M 5

1. With the desired Graph
lane visible, click the Learn
button near the Geist2
transport controls.

2. Click the Learn button
near the graph controls
and map the MIDI CC as
described in chapter 1.

3. The MIDI CC is
mapped to the graph and
shown on the graph's
Learn button.

4. Click the Learn button again to exit Learn mode and

return to normal operation.

The graph is now ready for real-time recording - enter Record mode by clicking Record and then
Play/Stop., any MIDI CC data received create values on the graph lane as the play position
passes each step in the pattern. Click the Record button again to stop recording.

Graph Rec

I— \\hilst in Single mode, this knob can be used to adjust the value of any graph,

f allowing many adjustments to be made quickly and easily.
fing Graph Rec
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Other uses for mapping graphs to MIDI CCs or host automation parameters

There are other situations when it is useful to map graphs to CCs or host automation parameters:

e Exporting graph data as MIDI CCs when a pattern is exported as MIDI

Mapped MIDI CCs are exported during MIDI exports alongside MIDI note events. Any unmapped
graphs that contain events are automatically assigned to a pre-defined set of CCs., with values
being exported as MIDI CC data with the sequence. This automatic behaviour can be disabled if
required in the Preferences.

e Transmitting graph data from Geist2's MIDI output

Graphs which are assigned to MIDI CCs are sent as MIDI CC data aong with pattern events from
Geist2's MIDI output.

Graph context menu

— Hold down the ALT key and right-click on any graph lane step to display

Reset to default value
the graph context menu.

o Alternatively, if the Pattern editor right click opens menu setting is

oy activated in the Geist2 Preferences, simply right-click (without holding
down ALT).

(| B i This menu menu offers a number of functions which are specific to graph

Clear all automation tracks Ia nes :

Clear all pattern automation tracks

Invert automation values

Reverse automation values CUt / copy / PaSte

These are identical functions to those on the event context menu - they
allow step selections containing events and graph values to be cut,
copied and pasted elsewhere.

o Insert >

Reset to default value

This function resets the step's graph value to its default value. It is also possible to right-click (or
ALT-right-click, depending on the preference mentioned above) a graph value to reset it to the
default value.

Clear automation track

This function clears all the currently viewed graph's values in the track (resets to the default
value).

Clear all automation tracks

This function clears all graph values for all graphs that exist on the track.

Clear all pattern automation tracks
This function clears all graph values for all graphs on all tracks in the pattern.

Invert automation values

This function, intended for use with graph types which feature positive and negative values, inverts
the entire sequence of graph values in the track - any positive value becomes a negative value,
and vice versa.

Reverse automation values

This function reverses the sequence of graph values in the track - for example, an upwards ramp
shape would become a downwards ramp shape.

Insert menu

This function offers the same preset graph sequence shapes as those provided by the Insert
menu at the left of each graph lane. However, using this context menu function allows the values
to be inserted from the selected step, overwriting all subsequent steps.
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Scenes and Song pages

The Scenes and Song pages are introduced in these sections in chapter 1:

e Sequencing and arrangement
e Performing with scenes

e Arranging patterns into a song

This chapter provides a reference guide to using the controls and editing functions in these pages.

e Scenes page

Scenes provide recallable/playable
snapshots of the patterns within all 8
engines.

They are useful for live performance or
for real-time creation of Songs.

228288299 %

e Song page

The Song page allows creation of
arrangements of patterns over time.

EEEREE =T w} = - Real-time Song recording is described
) = e [l = = in chapter 1.

[ This chapter covers the Song Page
controls and editing functions.

Engine 7

Engine 1 patern 1 patern 1 patten 1 patien 1 patern 1 patern 1 pattem 1

Engines
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10.1

Scenes page

Scenes are snapshots of the patterns playing in all 8 engines - these snapshots can be recalled/
played in real time, either for live performance or for recording into the Song page.

It can be more convenient to use scenes than using individual pattern key MIDI notes for the 8
engines on MIDI channels 1-8.

The Scenes page is displayed by clicking the Scenes page button.

Trigger Previous / Next Scene group control
PATTERN LAYER MIXER PAD MIXER ‘GLOBAL MIXER SCENES MAPPING
Snapshot Next < B 1iz/3/4/56 Immediate Next Beat Next Bar

Select Start Mode
fa X | c#1 o X X Scene Name
Engine| Pattern Power
3: Pattern 3 On
6: Pattern 6 On
G#-2 B X A2 f X | A#-2 & x| B2 & X 3
1: Pattern 1 Off 4 Scene

1: Pattern 1 off info
1: Pattern 1 off
1: Pattern 1 off
Off
off

1: Pattern 1
1: Pattern 1

BN N AW N e

Scene group control

There are 96 scene slots, each of which can contain a scene. Scenes
b e B S -
are arranged in 6 groups of 16 - use the Scene group control to

S  view the desired group.

Each scene slot can be recalled either using the Geist2 interface, or via MIDI notes on MIDI
channel 11 or 16.

The following MIDI notes are used for each set of 16 scene slots (shown with MIDI numbering
set to -2 in the Preferences panel).

All scene slots are available on MIDI channel 11, while slots 53-64 are available on channel 16.

Group 1: C-2 to D#1 Group 4: C2 to D#3
Group 2: E-1 to GO Group 5: E3 to G4
Group 3: G#0 to Bl Group 6: G#4 to B5

Creating and triggering scenes

Snapshot scene

Click any slot's Snapshot scene button to add the combination of
currently playing patterns as a scene in the slot.

Clear scene
Click a slot's Clear scene button to clear the slot of any scene
stored within it.

Scene MIDI note

Scenes can be selected without being played by clicking MIDI note shown at its lower-left. This can
be useful for inspecting the Scene info for a scene without playing it.

Snapshot next

Click the Snapshot Next button to add the combination of currently playing patterns as a scene
in the next empty scene slot.

Trigger previous scene

This button plays the previous scene to that which is currently selected. This button is unavailable
if the first scene (on C-2) is currently selected.
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Trigger next scene

This button plays the next scene to that which is currently selected. This button is unavailable if the
last scene (on B5) is currently selected.

Clear All

This button clears the contents of all scene slots.

Start mode
The Start mode setting dictates when the scene begins in relation to when its scene slot or
associated MIDI note is played.
The following settings are available:
e Immediate
When the scene is played, it begins automatically, in phase with the current tempo/bar position.
o Next beat
When played, the scene begins on the next beat.
o Next bar
When played, the scene begins at the start of the next bar.
Note
The Start mode setting is not related to the Playback mode of a scene's patterns, although the
Playback mode still applies for each pattern in a scene. For example, if a pattern in a scene is set

to Gat (Gated) mode, it will not be heard unless the scene slot or associated MIDI note is held

down during any pause caused by the Start mode setting, and for as long as required after it
starts.

Scene Name

This text field allows the current scene slot to be renamed. Click
main section| 1 | the Scene Name field, type a new name and press ENTER.
Scene Name

The name is also displayed on the scene slot.

Scene info

This section features a summary of the contents of the selected scene. The pattern number and
Pattern power status is shown for each of the 8 engines.

Scenes and Pattern Power

To disable an engine's patterns within a scene, deactivate its Pattern power button before
creating the scene.

If the selected pattern in any engine is blank when a scene is created, Geist2 deactivates the
Pattern power button for the engine within the scene data. When such a scene is recalled, the
Pattern power button for the engine is deactivated. This is to ensure that the scene sounds the
same if events are subsequently added to patterns in a previously unused engine.

Therefore, when changing scenes, one or more engines' Pattern power button may be turned off
- simply reactivate it if required.

Scene context menu

che - _ Cut / Copy / Paste

These functions allow scenes to be cut, copied and pasted
between scene slots. The Paste function overwrites the
existing contents of the destination scene slot.
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10.2

Song page

The Song page provides a sequencer for patterns so that they can be arranged on a linear
timeline. It is displayed by clicking the Song page button.

Song and Loop
buttons activated

o

PAD MIXER WNG*

Pattern v * Erase  Clear All Dﬁpncahe

I Ruler
Engine 1
Engine 2 ‘ Pattern 1 | Pattern 1 Pattern 1 | Pattern 1 | Pattern 1 | |lesrr|l |
Engine 3 ‘ Pattern 1 ‘ ‘ Pattern 1 ‘ | Pattern 1 | Pattern 1 | Pattern 1 Pattern

[ ]
Engine 4 Pattern 1 Pattern 1 | Pattern 1 | Pattern 1 Pattern
Engine 5
Engine &
Engine 7
Engﬁeg
i Scrollbar
/ zoom
Each track corresponds to Parts

one of the 8 engines

The page features a track for each of the 8 engines in Geist2. Patterns can either be drawn
directly onto the tracks, or pattern / scene performances can be recorded in realtime or captured
retrospectively.

Relevant transport controls

Record
Retro  Song Transport 50“9 mode

Record mode options

Activating this button enables Song mode. In Song
mode, the Record and Retro record functions are

Play/Stop used for the Song sequencer instead of patterns.
When the Song mode button is deactivated, the
Song sequencer is disabled, as are any controls
specific to Song mode. In this state, the Record and
Loop Retumtostat  Retro record functions are used for pattern events.
Play/Stop

The Play/Stop button starts and stops the Geist2 transport.
Note that when running Geist2 as a plugin in a host/DAW environment, its transport is
synchronized to the host transport.

Return to start

Clicking this button causes the playback position to return to the start of the Song. This button is
only available while the Song mode button is activated.

If the Loop button is activated, clicking the Return to start button once returns to the Loop
Start indicator. Clicking the Return to start button again returns to the start of the song.

Loop

Activating the Loop button enables Loop mode. A loop indicator with adjustable Loop Start and
Loop End markers appears in the Song ruler and playback repeats within this period. This button
is only available while the Song mode button is activated.

Rec (Record)

When the Song mode button is activated, the Rec (Record) button operates for the Song page -
it is not possible to record pad events into patterns.

Start the transport with the Record button activated to commence recording. Patterns can be
played via pattern keys or scenes (and their corresponding MIDI notes).
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Retro (Retro record)

The MIDI input is always being recorded to an internal buffer, even when the Record function is
not active. Click the Retro (Retro record) button to capture the contents of this internal buffer.

If the Song mode button is activated, events captured by the Retro record button are written
over the previous contents of the song at the positions at which they were played.

If the Song mode button is currently deactivated, first activate Song mode and then click the
Retro record button - the pattern key/scene performance overwrites the previous contents of
the song from the beginning.

Follow playback cursor (in Transport options menu)

Activating this setting results in the song timeline view scrolling with the current playback position.

Tracks and parts

Click to set the play
Pattern position before playback

selector (standalone version only) Looped section
PATTERN LAYER MIXER PAD MIXER GLOBAL MIXER SCENES SONG MAPPING
Pattern v * . . . Erase  Clear All pﬁnate
] L LS sl ] 2 ] s ] ENE Ruler
Engine 1 pattarn 1 Pattern 1 Pattern 1 Pattern 1
Engine 2 | Pattern 1 ‘ Pattern 1
Engine 3 Pattern 1 Pattern 1

Engine 4 Pattern 1 Pattern 1

Engine 5
Engine 6
Engine 7

Engine 8

Scrollbar
/ zoom

Tracks and Parts

Ruler

The ruler's time 'scale' is based on the current time signature supplied by the host when running
Geist2 as a plugin. When running the standalone version, the time signature is 4/4.

The Song does not support time signature changes. It is not recommended to change time
signatures in the host/DAW, as the entire Geist2 Song timeline also changes with it - this means
that the song is not played back accurately.

When working with time signature changes, it is recommended to export patterns as MIDI
sequences and use the host's MIDI features for arrangement instead of the Song page in Geist2.
Play position

The current playback position is indicated by a vertical line which scrolls along the timeline at the
current tempo.

In the standalone version of Geist2, the play position can be set before playback by clicking in the
upper part of the ruler.

When running Geist2 as a plugin in a host/DAW, the playback position is always synchronized to
that of the host.

Engine tracks

The Song page displays 8 tracks — one for each of the 8 engines.

Parts

Each event representing a pattern on an engine track is called a part. A part is effectively a
reference to one of the engine's 24 patterns.

Only a single part can play on an engine track at any one time.

Pattern number references

The number of the pattern referenced by a part is shown on the part itself.
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The pattern referenced by any selected song part(s) can be edited manually using the following
methods:

e +, - and Menu buttons on the Pattern
selector:

The + and - buttons increase and decrease the
pattern numbers for all the selected parts by 1.

The Menu button displays a pop-up menu of

Engi the engine's 24 patterns - click the desired

. pattern to specify it as the referenced pattern
for all selected parts.

Engine 2

e 4+, - and Menu buttons on the parts
themselves:

Hover the mouse over a part - 3 buttons
appear which operate identically to the above
buttons - again, the change is applied to all
selected parts.

Pattern phase

The phase of patterns is preserved when recording into the Song.

A pattern's phase refers to the point from where it starts playing when played by its pattern key or
a scene which contains it.

When performing live with patterns/scenes, or when creating a live recording, the pattern's phase
depends on the point in time when the pattern was played/triggered. After a song recording has
been made, patterns can be moved/copied freely while preserving their original phase. If
required, their phase can be adjusted using the Phase anchor.

Phase anchor

The Phase anchor is located in the darker lower section of each part, and is adjusted by

clicking and dragging it left/right. The beginning and end of each pattern within a part is indicated
by a vertical dotted line.

Erase

Hold down the Erase button while playing back the song with the Record function active - parts
are erased in real time on the selected engine track while the button is held.

Clear All
Click the Clear All button to clear all parts on all engine tracks.
Duplicate

This button creates a copy of the selected part(s) at the position at which the last selected part
ends.

When multiple selections are duplicated, their relative positions are preserved. If no selection
exists, the entire arrangement is duplicated.

Song context menu

The song context menu can be invoked on a selection or an empty area of the song page by right-
clicking while holding down the ALT key.
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L — E Except for the Paste parts function, all functions on the menu require
=i | s a selection.

Paste Parts

Delete Parts Cut Parts / Copy parts / Paste parts

Duplicate Parts [

These functions allow selections to be cut, copied and pasted. Paste

i e ) operations occur at the Play position.

Quantize Parts (start/end)
Quantize Mode » Delete pa rts

TEaa This function deletes the currently selected parts.

Select Empty Parts Duplicate parts

Cear L has This function is identical to the Duplicate button at the top of the
=Ed'|t i = Song page although it must operate on a selection of parts.

Rename Pattern

Quantize parts (start)

This function quantizes the start of the selected parts to the current grid resolution (which is
dependent on the zoom setting).

Quantize parts (start/end)

This function quantizes the start and end of the selected parts to the current grid resolution
(dependent on the zoom setting).

= | —
Quantize Parts (start) Quantize Mode
Quantize Parts (start/end) )

Quantize Mode B v auto The Quantize mode setting selects between different behaviour
3 I when using the Quantize parts functions described above.
Select All Parts Maintain Sync

Crlmmt Ermmin g Bmrke

e Maintain start phase

Even if the start of the part moves during a quantize operation, the same part of the pattern is
preserved - this means that the timing of the part's events in relation to the song is changed.

e Maintain sync

The events within the part will continue to be triggered at exactly the same time within the song
after a quantize operation, but some events at the start and end of the pattern may no longer be
heard.

e Auto

Each part is quantized depending on the referenced pattern's Restart Playback mode setting.
This setting usually provides the most musically useful results.

Select all parts

This function selects all parts within the song.

Select empty parts

This function selects all empty parts within the song - in other words, any parts that are linked to a
pattern containing no events.

Clear all parts

This function clears the entire song.

Edit pattern

This function jumps to the selected pattern in the relevant engine in the Pattern page for editing.
This function disregards multiple selections - it only operates on the part which is ALT-right-
clicked.

Rename pattern

This function renames a part's linked pattern — any additional instances of the pattern within other
events in the song are also renamed. It is designed to allow referenced patterns to be renamed
without leaving the Song page.

This function disregards multiple selections - it only operates on the part on which is ALT-right-
clicked.
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10.3 Song page editing functions

Adding a part Adding a longer part

> \ oz 1| ]
—_—
e Click in an empty area to add a part. The point at e Click and drag right to
which it is inserted is indicated by the 'L' shaped extend the part so that it
marker. plays repeatedly.

Adding over existing
Deleting a part parts

B

‘ Pattern 1 L\ Pattern 1

2

¢ Right-click a part or a selection to delete it. e Click on an existing part
while holding down CMD
(Mac) or CTRL (Windows)
- the existing part is
overwritten.

Displaying the song
Adjusting a part's end point context menu

Pattern 1 “"] Pattern 1 |W‘J—
Copy Parts
Paste Parts
. Delete Parts

¢ Hover the mouse over ¢ Click and drag left/ Duplicate Parts
the end of a part. right to adjust the end )
. Quantize Parts (start)
point. Quantize Parts (start/end)
Quantize Mode >
Adjusting a part's start point

Selact All Parts
Select Empty Parts

Clear All Parts

Edit Pattern
Rename Pattern

e Hover the mouse over e Click and drag left/ e While holding down the
the beginning of a part. right to adjust the start ALT key, right-click on
point. an empty area, on a part,

or on one of multiple
selected parts
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Selecting and de-selecting parts

‘ Pattern 1 | -+ patternt S

¢ Click a part to select it. Any previously ¢ Click another part while holding down the
selected events are de-selected. SHIFT key to add it to the selection.
} ttern 1 | | pattern 1 |

e SHIFT-click and drag to draw a selection e SHIFT-click or right-click an empty area to
box, from an empty area or from a part (the de-select any selected events.
part is included in the selection).

Moving and copying selections

—_— —
= = L=
e Select a part. ¢ Click and drag the part to e Click and drag the part
move it. while holding down the ALT

key to copy it.
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11 Other controls, menus, controls and indicators

This chapter provides a reference guide to a number of additional parts of the Geist2 interface,
many of which have been mentioned previously in this manual.

e Transport and Status display

The Transport is used throughout Geist2 for pattern/song playback and recording. It is introduced
in the following sections:

e Playing pads and recording a pattern
e Patterns in more detail

e Arranging patterns into a song

e Song page
The Status display provides a number of additional utility displays and controls.

e File, Tools and Help menus

These menus allow loading/saving and various other utility functions.

e Exporting Audio

This section covers the Audio Export panel with settings for the drag and drop audio export
function. It also provides functions for exporting multiple patterns or an entire song.

* Mapping panel

The Mapping panel allows mapped MIDI CCs and host automation parameters to be adjusted with
various additional settings.

e Preferences
The Preferences provide settings for customizing various aspects of Geist2 and its interface.
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Transport and Status display

Transport area
Record
Record mods  Redo. Play/Stop

This button toggles playback of the Geist2 transport in
e the standalone application or when the host/DAW
panic transport is stopped while using Geist2 as a plugin.

Play/Stop

Metronome

cadn e When running Geist2 as a plugin, its transport is always
mode | start (Song) started and stopped with the host transport.
Quantize Loap Undo &

input (Song)  Redo history

Record
Retro record

These buttons are used with recording and retrospectively recording pattern events and song
arrangements.

When the Song Power button is deactivated on the Song page, these buttons are used for pattern

events. When the Song Power button is activated on the Song page, these buttons are used for
song arrangements.

The processes involved in using these functions is described in the following sections:
e Playing pads and recording a pattern

e Patterns in more detail

e Arranging patterns into a song
e Song page

Quant (Quantize Input)

With the Quant button activated, events are automatically quantized to the start of the nearest
step when recording. When it is deactivated, Shift graph events are created in order to capture
the timing of the original performance.

Metro (Metronome)

With the Metro button activated, the metronome 'click’ is active while the transport is started
(during recording and playback). It can be set to operate only while recording with the
Metronome only when recording setting in the Transport options menu (see below).

The Transport options menu also allows the level of the metronome click to be adjusted and it can
also be set to a discrete sub-output - useful for live performance.

A number of different metronome click sounds are provided, which can be selected using the
Preferences panel.
Panic

This function stops any sounds and patterns that are currently playing.

Undo & Redo

The multiple-level Undo & Redo functions apply for all functions in Geist. The number of undo
steps can be defined in the Preferences.
Undo & Redo History

The Undo and Redo functions also provide a sequential list of previously performed actions, which
forms an undo 'history'. Click the buttons to the right of the each button to display the Undo and
Redo histories as a pop-up menu.

The Undo history is arranged chronologically with the most recent at the top (closest to the
button) - the most recent action is separated from previous actions. Click on any stage of the
displayed history to revert back to its state.

The Redo history is a sequential list of undo actions. The most recently performed undo action is
at the top of the list (closest to the button).

Learn mode

This button activates Learn mode.
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Transport options menu

Follow playback cursor

Mo pre-roll
1 bar
Y o 2 bars
4 bars

+ Only pre-roll when recording
Metronome only when recording
Wait for MIDI input when recording

Metronome volume
[ — )
Metronome output...

Follow playback cursor

If currently zoomed in so that the full pattern or Song is not visible,
activating this setting causes the play position to scroll for the
duration.

Pre-roll (count in)

These functions allows a count-in period to be defined - Geist2
playback can be delayed by 1 bar, 2 bars or 4 bars. This is
primarily intended to be used when using the Record function, in
conjunction with the Only pre-roll when recording setting
activated.

By default the No pre-roll setting is activated, meaning that no

pre-roll occurs.

Only pre-roll when recording

With this setting activated, the pre-roll only occurs when using the Record function on the Geist2
transport.

It may be useful to deactivate this setting when using the pre-roll/count-in features in a host/DAW
environment.

Metronome only when recording

With this setting activated, the metronome click is only heard during recording when the Metro
button is activated. With the setting deactivated, the metronome is also heard during playback.

Wait for MIDI input when recording

This setting can only function when using the Geist2 standalone - when it is activated, the transport
does not start until a pad or pattern MIDI note is received (depending on the state of the Song
mode button in the Song page), which is placed at the start of the pattern as an event.

Metronome volume

This control adjusts the volume of the metronome signal.

Metronome output...

This sub-menu allows a discrete sub-output to be specified for the metronome signal - this can be
especially useful for live performances.
Status display

Audio
indicator

Master Gain

File¥ Tools ¥ Help ¥

The Master gain control adjusts the gain of the

Master channel - this is an identical control to the

KIT: Dist Memory  Master channel's Gain fader in the Global Mixer

4538 page. Since all Geist2 elements are routed to the
Master channel by default, the control effectively
adjusts the level of the default audio destination for
all elements in Geist2.

PRESET:Drum and Conga Tempo

Master Gain MIDI
indicator

If any elements are routed to one of the 32 sub-outputs, they will not exist within the Master
channel signal and therefore are not affected by this control.

Preset name

This display shows the name of the last loaded preset.

Kit name

This display shows the name of the last loaded kit within the current engine.

Tempo

This control sets the tempo when using the Geist2 standalone application. Click and drag the
control up/down or double-click it to type a new tempo. Alternatively, it can be set via the Tap
Tempo function: ALT-click the Tempo control 4 or more times.
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When using Geist2 as a plugin, this is only a display and Geist2's tempo is always locked to the
host/DAW tempo.

Memory usage

This readout displays the amount of RAM currently used by Geist2 and the currently loaded
samples.

MIDI indicator
This indicator flashes when any MIDI events are received.

Audio indicator

If this indicator is highlighted in red, Geist2 cannot establish an audio stream connection with the
audio interface (standalone version) or the host audio engine (plugin version), meaning that it will
not function until this is resolved.

Voice steal indicator

This indicator lights up if the voice limit is reached and voice stealing (based on the oldest playing
voices) has to occur.

File / Tools / Help
These buttons display the File, Tools and Help menus, described in the next section.
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11.2 File, Tools and Help menus

File menu
This menu allows various file and preset types to be loaded into Geist2 using an OS file Open
dialog instead of the Browser. It also contains functions for saving work.

R P — Loading functions

Open Preset

Open Engine . .

Open Kit Open Preset / Engine / Kit / Pad / Pattern Bank / Pattern /
Open Pad Pattern From MIDI

Open Pattern Bank These file types can also be loaded from the Browser.

Open Pattern —_—

Open Pattern From MIDI | Open GURU Preset / Kit / Pattern Bank / Pattern
Open Guru Preset r
Open Guru Kit

p Open Guru Pattern Bank open Mappings
Open Guru Pattern

i Open Mappings This function allows you to load previously saved MIDI CC/host automation
mappings (these are saved with the Save mappings function in the Save
menu). This function overrides the Mapping page Lock mappings function.

These GURU v1.5-format file types can also be loaded from the Browser.

3 Save Preset
Save Preset As... - -
: i Saving functions
Save Engine
| save Engine As... The File menu also allows you to save various elements from the current
4 save Kit Geist2 session to disk.
3| Save Kit As...
| save Pad k Save Preset, Save Preset As...
(e BT ERnC K These functions save the entire current state of Geist2 as a preset.
Save Pattern e
m by CHIDORN] Save Engine, Save Engine As...
4 Save Mappings

e eweemmde 1 DESE functions save the currently selected engine as an engine file.

Save Kit, Save Kit As...

These functions save the current engine's kit (pads and layers, their settings and effects) as a kit
file.

Save Pad

This function saves the currently selected pad as a pad file - its layers, Pad/Layers page settings,
and pad and layer effects.

Save Pattern Bank

This function saves all patterns in the current engine as a pattern bank.

Save Pattern

This function saves the currently selected pattern.

Save Pattern As MIDI

This function exports the current pattern as a MIDI file. Patterns can also be exported using drag
and drop.

Save Mappings

This function saves the current MIDI CC and host automation assignments as a file which can be
recalled by using the Load mappings function on the Load menu.
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Tools menu

R — Preferences
Preferences
- This function displays the Preferences panel which contains a number of
Reset Geist2 options for customizing Geist2.

Save as default preset
Reset Geist2

This function resets Geist2 to the default preset state (see below), or to
an entirely blank state if a default preset is not currently specified.

w

Export as audio... Save as default preset

This function saves the current state of Geist2 as the default preset,
which is loaded every time Geist2 is launched or when the Reset Geist2
function is used.

Save samples with presets

Clear default preset
This function removes the default preset if one exists.

Find missing files...

This function can only be used when a preset/kit/
Filename: Engine Pad : . . . . . .
EeETay e engine/pad file is loaded with missing samples

and displays a panel showing all missing samples
alongside the engine/pad/layer to which they are
assigned. The panel also automatically appears
when attempting to load a file with missing
samples. Select the required files (using the
Select All / Select None buttons if necessary) and
then use one of the following functions:

e The Find Selected function opens a system
file dialog prompting to navigate to the missing
Find Selected | Auto Find lR&moveSe\eded- Select All lSe\e(thne- Finished Selected f||e in the ||St

e The Auto Find function opens a system file dialog prompting for a folder/drive/other location in
which to start searching for the selected missing file. All sub-folder items within the location are
recursively searched.

® To remove the sample from the Geist2 session, select the sample in the list and click the
Remove Selected button.

Click the Finished button to exit the panel.

Export as audio...

This function is discussed in the next section.

Save samples with presets
This setting toggles whether samples are saved in a sub-folder alongside presets/engines/kits/
pads.

Help menu

About

This function displays the 'about' box containing the Geist2 version number and

O I . . s
b credits listing.

Open tutorial videos

Open user forum

1 open FAQ. Check for updates

Expansion soport This function checks the FXpansion website for any Geist2 software updates.

Open manual / tutorial videos / user forum / FAQ / FXpansion support

These functions open the Geist2 online PDF manual, tutorial video playlist, forum, FAQ and support
page in the system's default browser.
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11.3

Exporting Audio

File¥ Tools ¥ Help ¥

Use the Export as audio... function in the Tools menu to display the

| Freferences _ Audio Export panel, which provides several different ways of

BROWSER Reset Geist2 exporting audio from Geist2. This panel also specifies a number of
a, Save as default preset settings that apply for the drag and drop pattern audio export
. Geist Factory _ Pre o function.
¥ Content

%] 67D Remix | Source

D Best Of Guru k'Export as audio... i ) i i .

] Cinematic Pe] ——— This control dictates what pattern material is exported. The following

Il iessic Hip g OV SBmPles with prescts settings are available:

e All engine patterns

All Engine Patterns V.4 . .
Cu,m"tE"gi"e,,mm= The current pattern number from all 8 engines is

sonc [l exported.

e Current engine pattern
Sterethvdnwn

single output [l The currently selected pattern in the current
Al assigned outputs (mutipie fles) ) engine is exported.

Normalization

e Song

(L ETFEL TR S S Prompt if clipping detected v

oLt sconct) (D (T
EnEE B

This setting determines which channels to export.

The entire Song is exported.

e Stereo mixdown

The master output of Geist2 is exported as a stereo file.

e Single output

A currently assigned sub-output, selected by the drop-down menu, is exported as a stereo file.
e All assigned outputs (multiple files)

All assigned Geist2 outputs are exported as separate stereo files.

Normalization mode

LT R  Prompt if clipping detected

_ w| This setting features several options for normalizing the exported file
Tl Length (seconcs) (il (s) so that the highest peaks reach 0 dB.

Normalize if clipping detected
Always Normalize

e Prompt if clipping detected

Geist2 asks whether to normalize the audio export if clipping is detected.

e Normalize if clipping detected

Geist2 automatically normalizes an exported audio file if it detects any clipping within it.
e Always normalize

Geist2 always normalizes all exported audio files.

Tail Length

A tail of any length can be retained at the end of the audio export, in order to include any long
decays from reverb or delay effects, for example.

Loop

With this button enabled, each pattern-based export (when the Source is not set to Song) is
exported as : Pattern + Pattern & effects tail + effects tail. This feature is designed to
provide enough material to make a sustaining loop with effects tail when using loop-based
arrangement software such as Ableton Live, for example.

AutoCrop

With this button activated, any excess silence in the Tail Length is removed if it exists. This
occurs when the tail level drops under -96dB.
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Mapping panel

The Mapping panel contains features to view and manage any MIDI CC/host automation
assignments to Geist2 controls created with the Learn function.

All current MIDI CC and host automation mappings are listed in the panel, which is displayed by
clicking the Mapping page button.

Note that sets of Mappings can be saved and loaded using the File menu.

Lock mappings

MAPPING,

Clear All o Auto select Send Note  Send C(.E
Clear Locale Path Name Min Max Type Focus
X |MIDICh1CC1 Engine 1| Pad 1 | Layer 1 Cutoff 7 4| 28160 4 |continuous|v| O
¥ |Host param 1 Engine 1 Gain -100 = 6 + | Continuous \ v| O
X |Host param 2 Engine 2 Gain -100 = 6 + | Continuous ‘ vl O
% |Host param 3 Engine 3 Gain -100 = 6 4 | Continueus [ ¥ | O
% |Host param 4 Engine 4 Gain -100 = 6 + | Continuous ‘ vy O
X |Host param 5 Engine 5 Gain -100 = 6 + | Continuous ‘ Y| O
X |Host param 6 Engine 6 Gain -100 = 6 + | Continuous \ vyl O
X |Host param 7 Engine 7 Gain -100 : 6 3 | Continuous \ ¥y O
¥ |Host param 8 Engine 8 Gain -100 = 6 + | Continuous \ ¥ O

Mapping table

Existing assignments are shown in a table with the following column headings:

Clear

Click this button to remove the assignment.

Locale

This column shows the MIDI channel and MIDI CC number that is assigned to the Geist2 control.

Path

This column displays the part of Geist2 containing the mapped control — whether it is a global
control or within a specific engine, pad or layer.

Name

This column displays the name of the assigned control.

Min / Max

These values define the minimum and maximum value of the control across the range of the MIDI
CC range of 0-127. Click and drag the value to adjust it, use the buttons at the right of the control
or double-click the value to enter a new value.

Type

Type [FBtls  This column provides a menu with several modes of behaviour for the
Continuous mapping. The Momentary, Latching and Trigger modes are intended for
mapping button-type controls.

e Continuous

" Continuous

Momentary

Latching By default, all assignments are Continuous - the parameter's value follows
: the incoming MIDI CC values continuously.

Trigger

Gated e Momentary

In this mode the parameter is set to its maximum value while the
incoming MIDI CC is at a value of 127.
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e Latching

With the Latching mode active, every time the MIDI CC reaches a value of 127, the assigned
control toggles between the Min and Max values.

e Trigger

In this mode, when the incoming MIDI CC reaches the maximum value (127), the assigned control
is set to its maximum value. The control does not respond to any MIDI CC value other than 127.

e Gated

This is a simpler version of Trigger mode, and is useful for actions such as file browsing (when
mapped to browser buttons).
Focus

B MAPPING

This setting is only available for engine/pad/layer-specific controls. It implements
Note Send CC

the mapping on the currently 'focused' element's control. For example, activating
Type |Focus  the Focus setting for a layer's Tune or Cutoff control results in the mapping being
nuous | ¥ Ek active on the currently focused layer.

nuous | v | If it is deactivated (this is the default state), the mapping is absolute, to the
nuous ¥ | O specific engine/pad/layer of the mapped parameter.

The Focus setting is unavailable for 'global' controls such as Master channel or Aux channel
controls.

Other controls

Clear all

This button clears all current MIDI CC/host automation mappings.
Lock mappings

This button locks all current mappings so that they are not overwritten by loading a new preset.

Note that the Lock mappings button does not apply when using the Load mappings function in
the File menu or when using the Reset Geist2 function in the Tools menu to return a default
preset which contains different mappings.

Auto Select

With the Auto Select button activated, sending the relevant MIDI CC/host automation parameter
results in any current mapping becoming selected in the Mapping panel table.

Send Note / Send CC

These buttons relate to Geist2's MIDI output (within the standalone application and in compatible
host/DAW applications), They activate the transmission of MIDI notes and continuous controllers

(CCs) in the MIDI output stream. By default, both buttons are activated, meaning that both notes
and CCs are transmitted.

The state of these buttons is preserved as the default when Geist2 is next launched. Their state is
also saved within Geist2 presets (and when saving a host session containing Geist).

Mapping panel context menu

— Right-click in any column of a mapping to display the mapping
e e panel context menu. This menu provides a number of
; ngine 11% £, nctions with which to manage mappings.
aram 1 Remove mapping Engine 1
aram 2 Engine 2 Remove mapping
aram 3 Invert range Engine 3 ) . .
e Reset min Engine 4 This function clears the selected mapping.
aram 5 Reset max Engine 5
AATE Reset min and max | |ngine 6 Invert range

This function swaps the Min and Max values for the selected
mapping, effectively inverting the range.
Reset min / Reset max / Reset min and max

These functions reset the Min and Max values to the default values associated with the mapped
control.
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11.5
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Preferences

Flle ¥ Tools ¥_Help ¥ The Preferences panel offers a humber of ways to customize the look

o P and several functional aspects of Geist2.
BROWSER | Reset Geis2 To open the Preferences panel, use the Preferences function on the
. el il Tools menu near the upper-left of the Geist2 interface.
.. »Volumes - Audio e e

¥ Content :
9% 7D Remix i r
[ Best or Gurs|  Export as audio... By default in the Pattern page, the right mouse button is used to
] cinerratic Pe I —— erase step events, while the pattern context menu is invoked by
W] clssic pip v > =P S W P right-clicking with the ALT key held down.

Pattern editor right-click opens menu

Activating this preference inverts this
behaviour - a right-click opens the context
menu while an ALT-right-click erases
events.

Pattern editor right click opens menu [}
Forced layers fall through if none found ([l
Auto assign MIDI CC's to graphs for export
Quantize loops on load ([l

Aues are pre fade by default (I Forced layers fall through if none
Reset layer settings on load ([ found
Send Active Sensing Messages ([l

Restore outputs on preset load %) With this setting activated, if a layer that

o does not currently contain a sample is
triggered by the Force Layer graph,
Mot numbering (I (EE30 KD playback falls through to the next available
Number of unco stages [JEZIE} layer according to the currently specified
Metronome [SLE Layer mode.
Pattern shading mode gV

If the setting is deactivated, the specified

layer is always triggered even if it does not
Ul styie (C0SS contain a sample, in which case the event

Modulator remove behaviour (LR will result in nothing being heard.

cccments ot I T G

UI scaling pLlET

Auto-assign MIDI CCs to graphs on export

When this setting is activated, a MIDI CC is assigned to all used graphs, with their values written
to patterns when they are exported. This means that patterns sound the same when exported as
they do within Geist.

Quantize loops on load

With this setting activated, all Shift graph events are discarded when loading a loop (when
extracting the pattern from RX2 or sliced WAV/AIFF files).

Auxes are pre-fade by default

Activating this setting changes the default status of all Aux channels from Post-fade to Pre-fade.

Reset layer settings on load

By default, when a new sample is loaded to a layer its layer parameters are preserved. With this
setting activated, loading a new sample to a layer results in all parameters for the layer being
reset to default values.

Send Active Sensing Messages

Certain hosts such as Ableton Live can deactivate the Geist2 plugin after a period of inactivity from
the sequencer, and do not reactivate the plugin when a pattern containing events is started, due to
relying on an explicit MIDI note input into the host. This setting causes Geist2 to send MIDI active
sensing messages to the host to prevent it from being deactivated. It is not necessary to activate
this setting unless using Ableton Live or instructed to do so by technical support.

Restore outputs on preset load

With this setting activated, any Output selector settings within presets are restored upon loading.
With the setting deactivated, the settings are ignored and the previous Output selector settings
are not changed.
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Use Audio Unit host timing correction

This setting can be used to solve timing problems in certain AU host situations. Please leave this
setting deactivated unless advised otherwise by our tech support team.

MIDI numbering

Different MIDI devices and software often have different MIDI octave numbering conventions. The
lowest octave in the MIDI note range can be referred to as octave 0, -1 or -2 (the default setting).
The MIDI numbering preference is provided so that the MIDI octave numbering can be set
according to personal preference.

Number of undo stages

Metronome

This setting defines the number of available Undo stages. Note that
more stages use more RAM!

Metronome [BEITS The Metronome menu provides a selection of metronome
Pattern shading mode Blip

ol sounds to use as a 'click' while recording sequences.
av

Clav 2 It is possible to set up custom metronome sounds:
Cowbell 1
Cowbell 2
 Default i i L
S:a: 1. Create a sub-folder with the desired metronome name within

stick the following folder:

o

UI scaling
UI style
Modulator remove behaviour

Mac: Library/Application Support/FXpansion/Geist2/System/Metronomes
Windows: Program Files\FXpansion\Geist2\System\Metronomes

2. Copy 2 audio files into the folder - the first should be called bar.wav and the second should be
called beat.wav.

3. On the next relaunch of Geist, the added metronome is available in the Metronome menu.

Pattern shading mode

Pattern shading mode [ % This menu specifies the type of shading used for grid steps in the
UI scaling [RYAMEHET] pattern paQE.
UI style Adaptive i i .
kot rarove et TG Some of the shading modes dynamically react to the setting of
ol the Length parameter in the Pattern page.

Fixed
The shading of steps changes every 16 steps, regardless of the Length setting.

Adaptive

The shading of steps changes on every beat. With a 1/16 Length, the shading changes every 4
steps; with a 1/16T setting, the shading changes every 6 steps, and so on.

Cyclic

The shading of steps alternates every measure: for a Length of 1/4 or 1/4T, the shading changes
every 4 steps; for 1/8 or 1/8T settings, the shading changes every 8 steps, and so on.

UI scaling fL0ET

UI style

Modulator remove behaviour

+ 100 %
110 %
120 %
125 %
135%
150 %
175 %
200 %
225 %
250 %
300 %

Off

All steps are the same colour - there are no differences in
shading.

UI scaling

This menu adjusts the scaling of Geist2's user interface. The

default setting is 1580 x 910 pixels which is the 100% setting.
The scaling can be changed between 50% and 300% - higher
settings are recommended for Retina/4k or higher resolution
screens.

© 2016 FXpansion Audio



Geist2

Bit-redux " U I Style

Bitwerked
Dark This menu provides a selection of Geist2 user interface themes,
Desaturated each with a different colour-scheme.

Fire Truck
Geist2 -
o Modulator remove behaviour
Sand . . . . .

Sh?nyandcnm This setting dictates the behaviour when using the Remove

Sub-Lime modulator function to remove devices from the assignable
Submarine TransMod slots. The following behaviours are available:

Tremor

T e Frompt ¢ always display a prompt asking whether to remove existing
v e modulation depths

Always Clear

Never Clear ¢ always remove any modulation depths
Clear On Modifier

e never remove any modulation depths

e use the ALT keyboard modifier to dictate the behaviour
With the latter setting, hold down ALT while using the function to always remove any modulation
depths. Without the ALT key held down, any existing modulation depths are never removed.

Documents path

This is a disk location used by Geist2 for things like sampled audio, as well as user presets for
effects and so on. It defaults to the user documents path:

Windows: C:\Documents and Settings\<user>\My Documents\FXpansion\Geist2
Mac: <user>/Documents/FXpansion/Geist2

The Documents path setting allows this location to be changed by clicking the Browse button
and navigating to the desired location.

Click the Reset button to change this setting back to the factory default.
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12 Using the Geist2 standalone application

Launching the Geist2 standalone application

The standalone version of Geist2 is a minimal host application that loads the Geist2 plugin. On Mac
0SX, the standalone version of Geist2 can be found in your Applications folder. On Windows, it is
located in the Start menu. The standalone application allows the Tempo and Tap tempo functions
to be used.

Audio preferences

The Audio preferences are accessed via the main OS menus.

On Mac, click the Geist2 menu item at the top of your screen (next to the 'Apple' menu), and
choose Open Audio Preferences from the Preferences sub-menu.

On Windows, click the Options menu on the Geist2 application's menu bar, and choose Open
Audio Preferences.

To close the Audio preferences window, click the Finished button.

Audio settings

Note: The Input device setting and Inputs section are not accessible as Geist2 does not feature
an audio input.

Samplerate

This setting dictates the samplerate of the Geist2 session. If your audio interface allows you to set
the samplerate within its own control panel, this preference is set to the same samplerate.

Buffer size

The buffer size is set to the same value as that specified in your audio interface control panel.
Note that some audio interfaces' drivers will only permit you to change the buffer size in their own
control panel - in these cases, the Geist2 buffer size setting is not accessible.

Higher buffer sizes are less stressful for the CPU, but the latency is also higher as a result.

Output device (Mac 0SX)
ASIO device / Open ASIO panel (Windows)

On Mac 0OSX, simply select an Output device from the drop-down menu containing all available
CoreAudio devices detected in your system.

On Windows, select the appropriate ASIO device driver from the drop-down menu. Click the Open
ASIO panel button to open the selected ASIO device's control panel.

Outputs

All outputs provided by the selected Output device or ASIO device are shown in this section. Click
an item to select it.

Inputs

All inputs provided by the selected Output device or ASIO device are shown in this section. Only a
single stereo input can be selected for use with the Sampler.

MIDI preferences

The MIDI preferences are accessed via the main OS menus.

On Macg, click the Geist2 menu item at the top of your screen (next to the 'Apple' menu), and
choose Open MIDI Preferences from the Preferences sub-menu.

On Windows, click the Options menu on the Geist2 application's menu bar, and choose Open
MIDI Preferences.

To close the MIDI preferences window, click the Finished button.

Input devices

This section shows all MIDI input devices detected on your system. At least 1 device must be
enabled in order to route MIDI signals into Geist2. Click an input device to enable or disable it.
Each enabled input device is highlighted in green.
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Output devices

This section shows all MIDI output devices detected on your system. At least 1 device must be
enabled in order to use the MIDI output feature within Geist2. Click an output device to enable or
disable it. Each enabled output device is highlighted in green.

Sync to MIDI clock

When this setting is activated, the Geist2 standalone application is synchronized to an external
MIDI clock. The MIDI input device which carries the MIDI clock signal must be activated as an
input.
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